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E CLOSER YOU G : “What i isit ‘iho Towa, music and anger management... 
12 SONG CD OUT MAY 11, 2004: Taught, angular ; and mialéviolent. This record is just plain brutal. 
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LONDON'S INDEPENDENT PUNK ROCK SHer also : FIVE KNUCKLE 2 /CAPDOWN-: LIGHTYEAR + YE WILES 


27a PRATT ST, CAMDEN, LONDON, NW1 OBG,UK ) CAPTAIN EVERYTHING ¢ ANPLMANTAX : ADEQUATE SEVEN 
www.allagesrecords.com> e Pas AGW We househ@ldnaterecords, co,uk. 
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JUST A FIRE Fiy Your Flag, Son 7"... 


Just A Fire are Fred Erskine (June Of 44, Hoover), Chris Daly (Sweep The Leg Johnny) 
and Scott Adamson (Abilene). This 7" has one new song and a new recording of a track 
from their album "Light Up" on Asian Man Records. Colored vinyl and silkscreened cover. 


RETISONIC Return To Me LP... 


New album. CD available on Silverthree Sound Recordings. Colored vinyl and silk- 
screened cover. European tour in June. Irish shows on June Sth and 6th. 


AINA chrysanthemum 7° ics RETISONIC Lean Beat CDEP jcx.: 
DE FACTO) Légende du Scorpion 4 Quatre Queues LP/CD wor: 


Postpaid prices : Europe 7" €5, LP/CDEP €10, CD €12 Rest of the world 7° €6, LP/CDEP €11, CD €13. 
We accept Visa, Mastercard or money orders. Send cash at your own risk. 
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We make custom 1" & 1.25" badges for your band, 


club, collective or anything else! www.moderncityrecords.com 


Check our website or for details. 


The first annual Groningen -Glasgow -Ireland 
festival (GGI Fest) will take place in 
Wexford on Saturday the 29th and Sunday the 
30th of May. The event is to celebrate the 
Punk Rock links between the three places and 
will rotate venues. In 2005 it will be in 
Groningen, in 2006 in Glasgow and so on. The 
event this year will have live bands, 
camping, bonfires, workshops, 5 a= side 
football, chess competition, DJ’s etc. etc. 
The event is all ages and organised on a non 
profit, diy basis. Tickets for the weekend 
including camping are 15 euro if your from 
Ireland, free if you are traveling from 
abroad. You can find out where to get them 
at as well as loads of other stuff like mp3s 
at www.ggifestival.tk. Bands playing 
-From Ireland: Runnin Riot, The Steam 
The Dagda, The Dangerfields, The 
Sherman M4, Foot in Mouth, Scientific Bong, 
Bincharge, Easpa Measa, Mouthpiece and Blood 
or Whiskey. From Glasgow - Scunnered and Los 
Destructos. From Groningen - Fleas and Lice, 
PCP and Makiladoras. Spaces are limited so 
get in touch. There can be no admission on 
the day without a ticket for technical 
reasons- so make sure to get them in 
advance. 


In totally shit news..Sir Killalot have 
called it a day. A fuckin huge pity as they 
were one of my personal favourites within 
the Irish scene. The Redneck Manifesto were 
over in France recording their 3*¢ album, 
which should be another masterpiece going by 
the new songs they’ve be playing live in the 
last few months. Puget Sound and Kid Blunt 
teamed up to release an excellent split cd 
on Rejected Records. If anyone in Ireland is 
interested intaking a few ciopies to sell 
email: stephenkidblunt@hotmail.com. Check 
out www.kidblunt.com for more. Cork’s 
Waiting Room have released their second 
album entitled “Catering For Headphones”. If 
a mix of Mogwai, Fugazi, Deus, Pavement and 
The Redneck Manifesto sounds good to you 
then check them out at 
www.waitingroomfun.com. The album came out 
on Out On A Limb Records. The Road-Relish 
split-single with giveamankick & Waiting 
Room has been put back until the summer. But 
rest assured, the 7" will feature a new 
track from both bands that you won't find 
anywhere else. And speaking of Out On A Limb 
Records, following the release of the 
Giveamanakick and Waiting Room full lengths 
on the label, comes the debut long player 
from Rest (www. restgopop.com), titled 
“Burning In Water, Drowning In Flame”. The 
label also has plans for a Ten Past Seven 
record and some more split cdrs following 
the success of the Giveamanakick / Rest 
split Christmas cdr. 
www.outonalimbrecords.com for more. Theres 
been an explosion of zines in Kilcoole. 
Stephen Hughes who plays drums for Kid Blunt 
has brought out a zine called Boris Beloney. 
Very much in the personal zine format he 
just writes about whatever the fuck he wants 
and quite humorously too I might add. Then 
theres Never Thank A Bogul. Again this is a 
personal zine recalling tales of travel and 
everyday happenings. Not to be outdone by 
his bandmate Stephen, Turlough from Kid 
Blunt has also compiled a personal zine 
called Lingua Franca. Issue 1 is’ based 
around 2 interviews, one with some squatters 
and another with a bicycle courier. This 
Friggin’ Thing zine currently stands at No 
4. Its compiled by a rake of Kilcoolers and 
interviews Puget Sound, Margin Of Error, 
Crookie Fix and The Slate this time round. 
It also comes with the Bone-Ass 2 cdr which 
features Margin Of Error, Kid Blunt, Langdon 
Beck, Soldiers Take Half, Serpents, Old Man 
Eoin, Backhanders, Coldspoon Conspiracy, 
Crookie Fix, The Fishermen and more. All the 
Kilcoole zines (and more) are available from 
Dara and you can email him at: 
nocompliance@hotmail.com. Lots of news from 
the Already Dead camp. The biggest news 
being a change of name. They will now be 
known as Serpents. In more news they have 
also added Andy Fogerty (aka Bullets) on 
second guitar and are due to record a batch 
of new material in March, some of which will 
hopefully surface on a split 7" this 
spring/summer. In the meantime, the band 


have a song on a Food Not Bombs benefit cd 
being put out by Protest Records. You can 
check that and other tunes out at 
www.hxcmp3.com/serpents To contact the band 
email:  serpentshq@yahoo.ie. Cork 5-piece 
Rulers of the Planet released “We Are The 
Late-Night Terror Death Squad”, the follow 
up to their debut ep “No-one Understands The 
Devil’s Music Better Than The Rulers of the 
Planet”. Entertaining and energetic live 
their “scorching brand of explosive rock” is 
highly enjoyable. They also write some of 
the most bullshit filled press releases I 
have ever seen. Anyway email: 
rulersoftheplanet@yahoo.com if you wanna 
find out more. Finally the Your New Friend 7 
inch is out. 4 tracks of upbeat melodic 
hardcore like Starmarket/Lifetime with a bit 
of Dag Nasty thrown in. 507 copies on light 
blue vinyl and available from Revenge 
Therapy Records, Po Box 914, Belfast, BT15 
5YA, Northern Ireland or Email: 
revengetherapy_records@another.com fore more 
info. Backhanders have a cdr of 5. songs 
called "Drinking the Profits". The band 
features ex-Bloody Mutants, ex-Stress and 
artist/cartoonist Gav Beattie. If you fancy 
a bit of no-nonsense old school punk rock 
then their email is: 
back_handers@yahoo.co.uk Fighting With Wire 
are a new Derry 3 piece previously known as 
Clearshot. Their music nods to Nirvana, At 
The Drive In and The Pixies. Cork metallers 
Dog On Stilts released a 5 track cdr. 
www.dogonstilts.tvheaven.com for more. 
Brought.In.Dead Distro still have some stuff 
available. Cds, 7, 10 and 12 inches from the 
likes of Imbalance, Vitamin xX, Firestone, 
Twist, Stalingrad and more. They also have a 
few copies of the following excellent books: 
Document and Identity Parade. Email: 
zinetrade@yahoo.co.uk for more info. Stand- 
Up Guy are recording their first full length 
album, which is due to be titled “In 
Fixation, Conspire”. It will be the first 
release on newly formed label Distortion 
Project Records. Soldiers Take Half are a 
new Kilcoole based band who do the emocore 
thing like Small Brown Bike. They feature 
current or ex members of bands such as Kid 
Blunt, Langdon Beck and Respect Thru Fear. 
Stephen McCormick has made a few copies of 
the footage he shot at last years Warzone 
Fest in Belfast. Heaps of bands playing live 
and some other footage too. Email him at: 
s.mccormick74@ntlworld.com for more info. 
Northern Irelands punk rockin four piece P45 
have recently signed to Naked Jain Records, 
from Palm Springs, California, USA in a two 
year deal. This comes of the back of the 
release of the bands latest three track 
single 'Bad Karma'”. www.p45music.tk. 
Scapegrace Distro are still selling lots of 
cool zines. scapegrace distro@hotmail.com 
for their list or write to Erin Thomas, 53 
Belmont Avenue, Donnybrook, Dublin 4. Dublin 
based, instrumental rock band, Steerage, 
have brought in a new drummer (Bref Murphy, 
ex-Papercop) and a 3rd guitarist (Dan 
O'Brien, ex-Denizens of Ilk) so the lineup 
now consists of the original 4 members of an 
old side project called An Hermetic 
Collective plus Peter Sisk, who has his 'Red 
Tape' recording studio up and running and 
will be recording the debut Steerage album 
as well as new material from Mumblin' Deaf 
Ro', Holy Ghost Fathers and Medea. Check 
them out at www.steerage.net Sinkorswim 
records recently co-released the debut Herv 
album with compactrisc. Next release will 
be a new album of early material from The 
Last Sound called 'Skids'. This should be 
out sometime in May. Later in the year it 
is planned to release a new Herv album 
called ‘Introduction to Synthesizers' which 
will feature ealier material from him. And 
also to come later in the year will be the 
debut Steerage album. 
www. sinkorswimrecords.com for more. Gar from 
20 Bulls Each dropped the follwing news by 
“Dublin Hardcore band 20 Bulls Each are 
currently recording for their first release 
which will probably be called “Soapbox". 
Recording in Dublins Creamy Sonic Studios 
with Peter Slankster a total of 6 Tracks 
will be put on Cd to form an EP. The Cd will 
have a full booklet etc and will most likely 
be printed on CDR or if we win the lotto, a 
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regular CD. 20 Bulls Each will be playing in 
the UK and Ireland to promote this EP and 
will have Screen Printed Tshirts for sale 
too. www.20bullseach.com”. Windings is Steve 
from Giveamanakicks solo project. Theres a 
demo available. Email: 
giveamanakick@hotmail.com Dan from 
Fuktifino/ The Boy You Hit Is Dead emailed 
on a quick round up of whats happening 
around Galway and surrounding areas... 
‘“Fuktifino - John (bass) and Kollin (vox) 
left in September. With a huge line-up 
reshuffle we are back on the live front 
since Feb. with brand new ripping songs. 
Last years release the “fast effective 
relief” got good reviews all round and is 
now all sold out. Expect two new recordings 
before the end of the year as well as some 
stuff on compilations hopefully.Check 
www. fuktifino.zzn.com or email: 
Fuktifino@hotmail.com.... The Boy You Hit Is 
Dead - Playing now and again around Galway 
and still working on new songs. Expect gigs 
around the country in the next couple of 
months. A demo should surface over the next 
months as well. 
[theboyyouhi tisdead@yahoo.com]...0Onemandown 
have called it a day...Diatribe due to 
injury have been out of action for a couple 
of months. Back on the live scene soon as a 
4 piece and new songs..Fulcrum have released 
a new CD and are looking for gigs around the 
country..Bullet are young punk upstarts have 
won loads of competitions around 
Galway...watch these guys..Cub Scout Disco 
have released a cd called “Apologies in 
Advance” and have since written an almost 
completely new set..Trigger - their first 
demo got favourable reviews and are back on 
the live scene after a small break due to 
injury..Sherman M4 - the Castlebar metallers 
have been busy writing and recording new 
stuff and it sounds amazing..The Dogboy 
Conspiracy seem to have broken up but rumour 
has it that new recordings were made before 
the split..Some new bands developing in 
Galway at the moment..deavy riffs and loads 
of melody can be expected from a new band 
featuring Fuktifino drummer Alan on guitar 
and ex-onemandown bassist Barry. Gigs 
coming up in April..Diphtheria guitarists has 
joined forces with Jason and Barry (both ex- 
onemandown) and ex- One Mind drummer Franny. 
Plenty of double-kick, furious riffing and 
screaming expected.. and a noise/grind/d-beat 
band called Aural Sodomy are also rumoured 
to be surfacing over the next months...” The 
Killing Spree recorded with Mark O'Connor in 
February. Three tracks will be released on 
the new Spirit Of Division record label out 
of Belfast. Theres also talk of a 7 inch on 
a new Limerick based label. Cork emocore 
wonders My Remorse will be releasing a new 4 
track EP. Should be out by the time you read 
this. Skinny Wolves Distro have a new 
website www.skinnywolves.com New band down 
Limerick way are GOLF. They feature ex- 
members of Tooth and the Kyboshi. Margin of 
Error and Crookie Fix are finishing up their 
recordings for a split release due out 
before the summer. Foot In Mouth’s 7 inch 
should be out soon. Email: 
footinmouth@eircom.net for more info. The 
Dangerfields released the Hellride CD EP in 
February and have almost sold out the first 
pressing already. Final few copies available 
from PO Box 1343, Belfast BT15 4HX for 
£4/€7. T-shirts also available for £8/€12 
(XL/L/M/girly). The band have been touring 
hard as always including support slots with 
Supersuckers, Zeke, Nashville Pussy, D.R.I., 
The Queers, Therapy? and Funeral For A 
Friend. The band's current line-up is Andrew 
Griswold (drums & vocals), Dan Bastard 
(guitar), London Lee (guitar) and new 
recruit Bryan Star (bass). A new EP entitled 
Last House On The Left will be available 
soon. www.thedangerfields.com Lastly theres 
two new zines currently being compiled and 
contributors are wanted...First up is "Fire" 
by Billy Gannon whos looking for 
submissions. Give him a shout at 
knackergannon@eircom.net Secondly Alan from 
My Remorse is also looking for contributors 
for his as yet unnamed zine. Email him at; 
xbeliefx@yahoo.com 


Trevor Meehan 

Live gigs by: Leatherface, Waiting Room (Captain Jacks 

Coffee Shop, Limerick), Isis, Nebula, French Toast, Converge, 
Explosions in the Sky, The Ex. 

Damien Dempsey doing “Waiting For An Alibi” in Whelans bar 
before Isis. 

Pro Evolution Soccer 2 (not 3, still on 2!) 

Recorded music by: Puget Sound, The Coldspoon Conspiracy, Kid 
Blunt, Herv, Your New Friend, Waiting Room, The Dangerfields, 
Serpents, Discord, Windings, Anti-Flag, the Horror, No Means No, 
Strike Anywhere, Unsane, Leatherface, Joe Strummer, Mastodon, 


Black Cougar Shock Unit, Against Me!, Descendents, Modern Life Is 


War, Atmosphere, Most Precious Blood, Pelican and Send More 
Paramedics. 

Human Chokehold garage tapes. 

Monster Munch vs. Mighty Munch 

Social Distortion. 

Peter Kay. 


BohsPunk 

Pirate Satellite TV 

Fifa 2004 on ps2 

The Skids - Days in Europa 
Shikari - various mp3's 
D'internet 

24 Hour Party People 
Holidays in the Warzones- BBC ty series 
Chess 

The Steam Pig - all. 
TheStagebottles. 


Leo O'Sullivan 

Beamish 

Vegie Pilau rice 

S5ive's Continuum Research Project 

Moving house soon 

new serpents trx 

Isis in Whelans 

Tragedy are playing Cork 

Skippy's impending return to Cork (Yikes!) 
Going to Belfast for a weekend so I can smoke in a pub again 
Cans of Royal Dutch in the Oval 


Jamie Grimes 

Sol Axis demo 

Parliament "Osmium" Ip 

Grey Wolves "Division" cd 

City of Caterpillar -Ip 

Sleep Research Facility "Nostromo" cd 
Moss "The Tape of Doom" demo 
Smart Went Crazy "Con Art" cd 
Cloudead "Ten" cd 

Dimentianon "Seven Suicides" cd 
Skerik's Syncopated Taint Septet cd 


Tadhg Morgan 
Being a gentlemen and wearing a hat. 


Good manners and courtesy, especially when ladies are present. 
The first 6 Van HALENS albums. 

Big 1950s suits. 

Enjoying an excellent rapport wit your barber 

Girls who dress like it’s the 1950s in big skirts, high heels and 
seamed nylons. Hmmm...seamed nylons. 
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Cary Grant 

Naomi Cleaver (that amazing looking broad who hosts those 
property shows on Channel 4. You know her, she always has her hair 
in a bun... 

“A Life Less Plagued” by Carry On. Great band, awful name. 

That Fountains of Wayne single, its like a cross between The Cars 
and Rick Springfield. Outstanding... 


Conor McCrory 

Some Kind of Hate s/t 

Modern Life Is War - my love, my way 
Therapy? - hats off to the insane 
Carry On - it's all our blood 
Damien Rice -O 

The Cardigans - life 

The Legacy - dead weight 
Champion - come out swinging 
SecondsxOut - demo 

The Smiths - final gig 


Boz 

Break The Silence “Near Life Experience” (2004) 
Nina Hagen “Nunsexmonkrock” (1982 

Loudon Wainwright III “Album II” (1971) 

The Saints “Eternally Yours” (1978) 

Greenland Whalefishers “Streets of Salvation” (2004) 
Ten Years After “Shhh” (1969) 

Faust “The Wumme Years” (2002) 

Sun Ra “Space Is The Place” (1972 

Daughters “Canada Songs” (2004) 

& lots of Ramones and The Gun Club...naturally!!! 


Bernard Keenan 

Recording, gigging with Mark and Limerick - HI LIMERICK! 
Squarepusher - new album is amazing, this weirdo keeps getting 
weirder (and better) 

Paper Cut Out - these mad bastards blew my face off 

Paul's Boutique, Grade and skateboarding - it's springtime, wha? 
Puget Sound vs Kid Blunt 

The World Of Arthur Russell 3xLP - varied work of late 
cellist/genius onexcellent Soul Jazz comp. 

Circle Takes the Square / Some Girls - was getting very bored with 
hardcore til i heard these 

Isis live - like being hit with a hammer. repeatedly. 

Bumblebeez - microphone! best two debut EPz ever. 

Mum - new 7" 


m, Robert and Ellen — helping me through the back pain 
Against Me! As the Eternal Cowboy, LP 
Subhumans “Live In a Dive” 
Dublin Food Co-op — if you’re in Dublin on Saturday come on down 
to St Andrews Resource Centre on Pearse Street and get involved 
Maximum Rock’n’Roll — it’s got a bad press but is a great zine 
Brighton — great place for vegans to visit 
The Ex live — absolutely amazing. 
Fugazi — I never tire of listening to these 
Paper Cut Out — Great live and a breath of fresh air 
Pat Ingoldsby — anything he’s done 


Decky Skehan 
Ireland Beating England... while I watch game with sad sorry 
English people. 
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Ireland winning Triple Crown...nuff said. 

Cookie's and Cream Ice-pops from Asda. mmmmmm. 

The return of Headbangers Ball (2) ..say what you like about MTV 
but any show that plays Converge has my backing. 

Trev's jet ski incident 'shot'...pure class. 

The return of 80's Trash...Exodus, Nuclear Assault, Death Angel etc. 
Any Henry Rollins Book...all great reads. 

Kerbdog...should have been so big. 

Summer time...he it comes. 

The first 9 things on this list. 


Jane Ruffino 

Electrelane -- the Power Out 

Blonde Redhead -- Misery is a Butterfly 

The Postal Strike (by which I mean ‘not the postal strike, that's for 
damn sure’) 

The National Archives, Kew, London (look, fine, so I'm reaching 
here) 

Candied sweet potatoes 

W.G. Sebald -- The Rings of Saturn 

Garlic potatoes 

Chocolate chip cookies 

Reviewing BossTuneage releases (by which I mean 'not reviewing 
BossTuneage releases) 

The following word: DIY-arrhea 


Andrew Griswold 

Misfits - Famous Monsters 
Slayer - South Of Heaven 
Meat Loaf - Bat Out Of Hell 
Status Quo - Heavy Traffic 
AC/DC - Highway To Hell 
The Shocker - Up Your Ass Tray 
Kill Bill Volume 2 

Wrong Turn 

Herbal tea 

Sex 


Eamonn Sheehy 
PG 99 -? cdr. 


Miriam Makeba - The Ultimate Collection, and alot of Rastafari-ed 
Reggae... 

22 getting back off their asses!! 

See you in Hell 7" 

Beef Steak in Mushroom Sauce 

Mango Juice 

Mosquito Repellant/Nets 

Novel - The Master & Margurita...a classic... 

Homegrown Records 

Backpackrock.com 


Steve Scanner 

Land of the Lost/Rabid Reaction - THE FREEZE 
The Beginning...... - THE CRITICS 

The Beginning of the End.... - THE FREAKS UNION 
*Merican - THE DESCENDENTS 

Counter Attack - Beer City Recs Comp 

How You Gonna Scare Us Now? - K-LINE 

The Hallowed And The Heathen - SEND MORE PARAMEDICS 
Divided We Stand - TSOL 

Live In A Dive - SUBHUMANS 

www.punkas.com 


ON SAFARI - by Boz 3/2004 


3 Toothless specimens lurched 
in. Only for the fact that they 
were so incredibly ugly that I 
had to torture myself and look 
twice, I wouldn’t have noticed 
the young one with ear rings 
you could leap Jack Russells 
through and the IRA - 
Undefeated Army t-shirt. I’d 
previously seen these on 
display the one time I snooped 
round the Republican 
bookshop on Parnell Square - 
alongside mugs with photographic stills printed on them similar to those 
on the hilarious provo calendar that comes out every year - but I’ve very 
rarely seen them in public. At this point, even though I’d battened down 
the Paddy’s Day hatches the previous day, I was still slightly afflicted 
by seasonal skanger overdose. We all know what this is, an uneasy 
feeling, heightened caution, thoughts of overwhelmingly justified 
carnage..... but it’s deceptively difficult to put in print. It’s either a case 
of - that through my limited command of modern english I’m a 
stumbling illogical gripe-merchant, or as a recipient of this neurological 
whiplash ( that is - the mere reality of being exposed to these 
specimens ) the attempted explanation will just descend into a 
infuriated string of well suited mean names delivered in the language 
of the toilet. 


What I noticed the previous day was that in the low cloud cover that 
immediately follows the post-parade exodus, that select breed of 
savage you rarely see in the centre of the city emerged up out of the 
LUAS line cracks in their hundreds - like any given crap horror film. 
Gangs of skinny shams all dressed the same, unable to communicate 
beyond a string of indecipherable grunts with bags of the worst alcohol 
imaginable - longnecks of Budweiser or Bacardi Breezers. And it 
always has to be bottles... I can’t think of a worse species to give glass 
to when they’re drunk. You don’t see people bringing bottles of 
whiskey to the chimps in Dublin Zoo. It’s the same thing. A bad idea. 


You would think that the classic gunge of our time - Dutch Gold - 
would get a look in but it has to be said, it was pretty scarce. I can’t 
imagine it was difficult to find in dark patches of grass in the outer 


suburbs, however, theres nothing that actually bothers me about any - 


description of human drinking said beverage, except maybe for the fact 
that it goes flat before you finish the can and theres enough quality 
foreign cheap piss knocking round to never have to stoop so low. A 
Dutch Gold merchant more often than not wants to get pissed for cheap, 
simple as that, but it’s the strain of sham drinking from glass that is 
going to launch the sporadic gestures of violence we take as a default 
part of daily life. 


I won’t retread the clockwork newspaper reports that appear twice a 
year - the day after Paddy’s night and Halloween. You already know 
how that story goes - But how did this whole place get over-run by 
dangerous reprehensible grime...... 2??? In the last couple of years a 
statistic unveiled the fact that that there’s 10 rats for every one person 
living in Dublin - maybe this is what it was actually referring to. 


Personally I like rats. It’s our shit they’re diseased by. 


I guess what’s slightly un-nerving is that although a contempt for 
skangers is universal, its difficult to criticise because theres always 
someone willing to fabricate a class issue out of it and apply the 
prejudice, snobbery, salt of the earth line. I don’t swallow that whole 
class thing for the simple reason that people have no class, but thats 
another 10 volumes of boz-rant entirely!!! 


Everyones got at least half a dozen sham interactions worth talking 
about, being that its impossible to avoid meeting wankers when you 
venture outside. Unstoppable fearless incredibly stupid young pricks. 
It’s a fucker of a situation because it’s unavoidable and yet if it was put 
in cinematic format, it’d immediately be downright entertaining. Look 
at CITY OF GOD, LE HAINE... both marvellous films, but they’re 
about wankers. 


What we need here is something far too often protested against - 
Cruelty to animals. 


I dont believe that in order to cure some horrible ailment you may have 
caught in the heights of seedy passion that cage upon cage of mice need 
to be injected and observed. I would hope that sooner or later someones 
gonna realise that they’re barking up the wrong tree. I for one don’t feel 
like a doormouse, and I sincerely hope I don’t look more like one since 
the last time I checked.... but painful and necessary medical research 
needs to be carried out on a species that’ got a remotely similar genetic 
make-up. 


Think about it, our beloved shams are in plentiful supply, seem to breed 
like rabbits, and are an otherwise utterly pointless waste of McDonalds 
wrappers. They’re all too incredibly stupid to notice if one or two of 
them go missing... all you really need is some route planning, a bit of 
patience, a black sack, a makeshift shepherds crock, a dark alleyway, a 
lump hammer and a flask of tea. It’s a package that doesn’t even need 
instructions. And because its highly illegal, your buyer, who you’ll find 
on the internet if you have any wits about you, will be offering at the 
very least a 4 figure sum... that’s more than these peoples lives are 
actually worth....... 

- BOZ MUGABE ( for the dictatorate ) 


COMING SOON FROM NOSEBLEED PRESS - 
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SELECTED EDITORIAL CARTOONS 1999 - 2004 ( Shipping June 
2004 ) . 

The first major review of Boz editorial cartoons from underground and 
mainstream press sources and as many that were never printed. Details 
to be posted soon on Nosebleed & Boz web-slums. Final publication 
title / price / order details to be announced when I stop arguing with 
myself over it!!!! 


TOWARDS A BUBBLEGUM MILITIA 
- New weird shit from the seedy stockpile. Text and illustrations. An 
arrestable offense of a publication. ( November 2004 ) . 


And if you’re lucky / I have any time left........ 


NOSEBLEED - The best of issues 1-10 

- All dated filler and irrelevant material heavily edited out... crap 
layouts amended etc... The badgewearers will be disgusted ( possibly 
2004 or before the next ice age ) . 


ARTSHIT AT www.praxisireland.com/boz 

NOSEBLEED AT www.praxisireland.com/nosebleed 
NOISEFEST AT www.thesteampig.com 

DRIVEL TO bozxh@hotmail.com 

LETTERBOMBS TO Boz, Po Box 7674, Dublin 1, Ireland. 


Back to Back 


“Now Mr McGuirk, 
lie on your stomach 
please. We are just 
going to inject this 
needle into the 
bottom of your 
back.” Where?”, I 
replied, sweating 
profusely but trying 
to be brave. It’s 
only a needle after 
all. Half of the 

, = population can have 
babies and many of these go through with it. Part of that process 
nowadays often entails an epidural injection so how could I complain? 
When the reply came “We’re going to inject your coccyx” I screamed 
in silence, yelped when it happened and then experienced the strangest 
sensation I’ve ever had. 


Now if we were in a room together chatting about war wounds I can 
safely say I would compete with many of you. Broken limbs! been 
there. Operations! yep. Stitches, sprains, illness — all part of growing 
up. But I’ve never had a needle rammed up my coccyx. And J never 
want it again. 


I’ve had back trouble for a long time. I play(ed) football and someone 
put his knee into my back one day. That, along with diving incorrectly 
on rock hard surfaces (I am (was) a goalkeeper), has resulted in huge 
pain in my lower back. I can have great conversation with my elders 
about pain relief at this stage. Those aches and pains our parents tell us 
about are on the way to my body. And everyone has an answer. The 
biggest problem I faced was facing down people who had suggestions 
for my recovery. What can you say when someone has your best 
interests at heart? Thanks? What can you say when that person is the 
tenth person that day to suggest an alternative? AND they’re all 
different. Thanks? 


I had a predicament. I was out of work, seeing a medical doctor and a 
consultant who decided that ramming my coccyx was the way forward. 
AND if that didn’t work “we can always operate”. I was prescribed 
painkillers, which I was taking. And then the suggestions flowed. 
Acupuncture, Osteopathy, physiotherapy, yoga, chiropractic, massage 
etc. were all rolled out. Not only that it was specific acupuncturists, 
osteopaths, chiropractors, masseurs, instructors etc. SO I tried a few. 
All to no avail. “Ah, but my neighbours, nieces child went to a bone 
healer in Sligo. You should go. If you don’t try that you'll always be in 
pain.” What do you say to that? “Thanks!” And so it continued, until 
the time came for the injections. They created some comfort but it 
seemed like they were masking the pain. Matt Mulvaney, Chinese 
herbalist to the rescue. Now, Matt is a reliable man. He tells you if he 
can do stuff for you. He told me it would take 2 trips a bit of 
discomfort and glucosamine. He wasn’t far wrong. SO if you meet me 
on the street and tell me of your ills, do you know what my reply won’t 
be (but I'd love to tell you)? “Try Matt Mulvaney out in Laurel Lodge 
— he’s brilliant.” And if you’ve given me pointers for people you heard 
that were good. Sincerely, thanks. 


SO what’s this to do with punk rock? Everything. In 1983 my brothers 
introduced me to the world of music. Until then playing sport was 
pretty much all I did. The Clash and Flux of Pink Indians made me 
want to play in a band. Ronald Reagan, The Birmingham Six, 
Guildford 4 and Animals being (ab)used for food and vanity made me 
want to find out more about the world. Saturday afternoons were for 
going into town, going on the latest demonstration. The football had to 
go. 12 years later I thought it’d be nice to have a mixture of both. I 
could never raise my fitness level to a standard needed AND found 
myself getting injured quite regularly. I was a glutton for punishment 
and kept going back for more. This I got and if punk rock never entered 


my life...... well I'd be a lot emptier inside..... 

Niall McGuirk 2004 

Hope: 31 Hazel Road, Donnycamey, Dublin 9, Ireland 
niall@thumped.com 


I Feel The Need —- THE NEED 
FOR TWEED! 


“The feeling of being perfectly 
well-dressed gives a feeling of 
inner tranquillity which religion 
is powerless to bestow.” 

Ralph Waldo Emerson. 


When I was a 
younger Morgan I’d end up 
watching old movies with all the 
male stars wearing amazingly 
cut and beautifully tailored suits 
with the outfits topped off with 
incredible hats. I just couldn’t 
get over it. I always wanted to 
look like that and longed for the 
day when I’d be big enough to 
wear those clothes. Yes, Cary 
Grant is a hero of mine and I 
longed to be a_ suave, 
sophisticated, urbane, articulate, 
quick — witted chap whose 
elegance and style were unsurpassed. What made me appreciate the 
way men dressed in those days even more was the fact that my 
grandfather was a tailor and my mother was a seamstress (although she 
never worked as one, she just made beautiful dresses as favours to 
friends). So, as you can imagine, there was a steady stream of remarks 
on the cut, construction and appearance of garments from two 
powerfully influential figures in my early life. As a result, I’ve always 
had an eye for a good suit and I’ve always had a profound admiration 
for a well-dressed man. Remember, I grew up in the 1980s and yes, I 
thought Robert Palmer was cool as they come. 


So, hands up everyone who thinks the way you look 
doesn’t matter. 


Really? That many of you? Stop kidding yourselves. You’re all 
punks, you’re part of a culture where control of your life as expressed 
by control over your appearance is a crucial part. How many times has 
your choice of clothing been determined by your desire, or rather need, 
not to look like THEM? I’m right, aren’t I? Like the Nation Of 
Ulysses said, as appearance is the one thing that “young people” truly 
have control over, it can be overtly political as clothing “aligns the 
wearer ideologically”. I'll not kid you that “I was there”, I only 
discovered the Nation Of Ulysses long after they split up, and while, 
let’s be honest here, the records were second rate at best the sleeve 
notes were outrageous! Those manifestos, wonderfully eloquent and as 
much startling works of common sense as they were bold, outlandish, 
flamboyant and tongue-in-cheek screams of rebellion, they were what 
really got me hooked, not to mention how they cut a dash in their 
delightfully sharp suits and “juvenile delinquent” haircuts. Even aside 
from the last throes of a once-great musical movement (I shall express 
my indignation at the deterioration of the judgement of Mr. Ian 
MacKaye and Mr. Jeff Nelson at a later date), marginalized and 
revolutionary social groups have frequently expressed their disdain for 
and rejection of the ideology of parent cultures by their choice of 
clothing and the appearance they contrived. I refer you to the “plain” 
dress of the Amish and some Quaker sects of Pennsylvania, the 
fondness for heavy tweed among Irish nationalists at the tum of the 
twentieth century and more recently and closer to many of your hearts, 
the choice and purchase of clothing whose manufacture and choice of 
materials used can be supported by ethical and moral arguments 
(cruelty/leather — free, non — sweatshop labour). When I saw the Nation 
Of Ulysses appropriating the aesthetics of a bygone era and urging 
young folks to dress sharp and look good as a revolutionary imperative 
it struck a definite chord with a young man whose appreciation of 
sartorial elegance and grace was informed by a childhood immersed in 
fine tailoring and Cary Grant movies. 


Personal vanity also heaped fuel on the fire; who wouldn’t want to look 
like Vince Vaughn in “Swingers” when he and John Favreau step up to 
the casino in Vegas, baby, VEGAS!!!!!!! However, my spirits were 
lifted considerably when I discovered the efforts of Mr. Gustav Temple 
and Mr. Victor Darkwood who publish a quarterly satirical periodical 
called The Chap. In their “Chap Manifesto” and subsequent editions of 
The Chap the ideology first encountered in the sleeve notes of Nation 
Of Ulysses records was taken to its logical conclusion. Not only were 
the politics of aesthetics eloquently expounded, but also the transition 
was made to a more complete lifestyle change based upon the 
appropriation of manners and etiquette of the past and their application 
to a contemporary epoch with a very different meaning. While careful 
attention to appearance, deportment and social grace were once 
comerstones of oppressive, conservative society, they are now quite 
antithetical to conventions of “greed, vulgarity and self-regard” as 
espoused by the powers that be these days. Indeed, although the efforts 
of Mr. Temple and Mr. Darkwood are undoubtedly heavily laced with 
self-parody, ridicule, and ultimately humour; the lack of style, taste and 
manners displayed by the most affluent and influential members of 
“society” is as surprising as it is disgusting. 


As is stated earlier, the prevalence of rudeness, ignorance and lack of 
compassion and gentlemanly behaviour has permeated through all 
sections of society, trickling down from the wealthy and greedy in 
greater amounts than the riches they promise will do the same if we all 
adhere to their economic orthodoxy. If you like, I will put it another 
way: in many respects the only difference between the lout in a 
tracksuit and the company director in the Mercedes is about €100,000 a 
year and a golf club membership. One is a cause, one an effect, but 
both represent a world where no one gives a damn about anyone else. 
I’ve noticed this in my new job, when I see the vile, bloated, obese 
examples of senior management swing around comers in their huge, 
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ostentatious German automobiles (nearly killing me in the process) then 
waddling out of said vehicles in cheap, nasty suits to act without 
courtesy or regard to others and do all they can to make money. The 
clothes make the men, they look just as cheap and nasty as the 
scumbags they cover. I think: “my goodness, these men make so much 
money, can’t they afford a tailor?” And what of the dress of others? I 
trudge past high-street emporia regarding them with weary eyes and a 
heavy heart. If it’s not the ghastly, shapeless, genderless fatigues 
purveyed by the “Gap”, an establishment which more closely resembles 
a U.S. Army quartermaster’s depot that a draper’s; it’s the downright 
grotesque sartorial atrocities for sale in Top Shop and, at a more 
obscenely extortionate price, the “designer” boutiques of any city or 
conurbation. I dare say you know the type of thing, stupid, exaggerated 
lines, ripped seams, all symptoms of a designer that was trying to be 
“different” and “edgy” when all they’ve done is create a glorified 
clown’s costume but the joke’s on you when you buy them. Matters are 
made worse by the poor construction of the clothes, surely it makes 
more sense to pay a tailor, a skilled craftsman who will earn a decent 
wage, for good quality clothes made just for you than it does to pay 
hundreds of Euro / pounds / dollars on jeans or about £40 on a t-shirt 
that has a brand name on it. Why pay to advertise an unscrupulous 
firm’s brand name on your chest? There is no sense in paying top 
dollar for inferior goods made in sweatshops. Fashion is now so out of 
control that if you buy in to it, you really have to believe in the vapid 
idiocy and cruel greed behind it. Perhaps I should be glad that it’s 
never been easier to spot the foot soldiers of the new world order, but 
it’s easy to see that by rejecting their aesthetics we reject a great deal of 
their ideology. 


Wait a minute - I can hear the punkier among you objecting! “But 
Tadhg, the way we dress IS a rejection of the established social order!” 
Stop kidding yourselves because you’re not fooling me. It might have 
been a big deal to look like a punk in 1977, but now that hairdressers 
have Mohican hair-dos, Ramones T-shirts are for sale in Top Shop and 
you can buy kids’ bondage trousers in Woolworth’s, I think it’s fairly 
safe to say that your aesthetic isn’t your own anymore. The passage of 
time and changes in ideology and social behaviour have radically 
altered the meaning of our gestures, and that one way of asserting a new 
revolutionary identity is by re-evaluating the modes and codes of dress 
and behaviour from the past and perhaps apply many of them to the 
present with, I hope, a new and powerfully effective meaning. The 
Nation Of Ulysses started it, and I mean to carry it on. 


With all of this in mind I resolved to try and dress a bit sharper, a course 
of action which not only appealed to my long suppressed dandyism 
(members of my family occasionally recall how fussy I was over 
clothing as a toddler) but also satisfied my desire to express my disgust 
and disdain for the mainstream culture that punks want to attack. The 
charity shops were plundered, as were the draper’s shops favoured by 
gentlemen of more advanced years, until I was properly equipped with 
shirts, ties, the odd suit, raincoat, over coat and, to top it all off in more 
ways than one, a hat. I have to admit that I didn’t exactly get the “rude- 
boy ska-punk” look, I really did look like your grandfather, but off I set 
bravely on my new mission. Trust me, it was tough. The hat. You can 
wear a suit and little is said, but when the hat goes on, that’s when the 
abuse starts. We all know that it hurts when we are attacked verbally 
(thankfully no physical assaults yet) and while I was a little perturbed I 
braced myself and persevered. That said, I didn’t just run the gauntlet 
of the usual urchins in sportswear; everyone seemed to be having a go. 
“But,” I thought, “This can only be a good sign! I’ve got their 
attention; they know something’s amiss! I’m different and they don’t 
like it! This is a wonderful start!” Moreover, I tried to be more 
“gentlemanly”. I opened doors for ladies, I was patient, polite, friendly 
and courteous to even the most dim-witted and incompetent shop 
assistants. To go further, I instigated a frenzy of contagious courtesy 
and chivalry on an omnibus. The ‘bus was filling with passengers so I 
leapt from my seat to offer it to a lady. Soon, as more members of the 
fair sex embarked, I witnessed a “domino effect” as man after man 
followed my lead. So far, it is one of my greatest triumphs! 


All right, all right, I will try not to get carried away. I haven’t smashed 
the vile, oppressive, capitalist system; I haven’t solved our problems of 
want, hunger, poverty, war, cruelty, avarice, pollution and 


environmental destruction and all the rest but I am encouraged that I 
have made a start. It’s funny that a joke made me try my own little 
revolution. But I hope you can excuse me, I have an appointment with 
my tailor... 


JUST TO GET AWAY 


In the wake of The Hutton 
Report, the sense of glib 
atonement we should feel is 
palpable. Tony Blair and his 
cabinet of ministers represent 
what is surely the most 
sincere, caring, honest and 
spin-free government since 
those halcyon, much-missed 
days of Margaret Thatcher; 
we're well aware of just how 
considerate and propitious she 
was - the Miners will confirm 
that. Thanks to Lord Hutton, 
we no longer need to speculate about the integrity of this current Labour 
Government either, for Hutton has proved - beyond serious doubt - that 
it is a fine up-standing, democratic organisation quite willing to 
apologise - should the unthinkable ever happen and it is proved 
incorrect. This government should be sanctified at least for its sense of 
honesty, commitment and determination in laying bare the truth. We 
should be proud, honoured, jubilant and even submissive to this 
awesome piece of effectual political machinery affectionately known to 
its supporters as, ‘Tony's Cronies’. 
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The above paragraph - I hope you realise - was composed with a liberal 
degree of irony and cynicism. It probably does contain elements of 
truth for the few who have fervently supported Blair for the duration of 
his spin-laden administration. As for the rest of us - even those who 
have observed The Hutton Report with the most myopic of apathetic 
eyes - it could have been penned by Alastair Campbell himself. 


As it has become almost obligatory to dismiss Hutton out of hand, it is 
necessary to reassert that the Ulster law lord did an excellent job in 
conducting his inquiry so briskly and transparently and making all the 
evidence available to the public via the website. But let's not forget 
Hutton's own past. For decades, Hutton was a guardian angel of the 
establishment in Northern Ireland. In 1973 he represented British 
soldiers at the inquest into those killed on Bloody Sunday; in 1978 he 
defended Britain against Irish government allegations that internees 
were tortured; in 1981 he presided over the trial of a British soldier who 
ploughed into a group of people in Derry, killing two. Add to that the 
Supergrass trials of 1984; the acquittal of Nigel Hegarty in 1986; the 
murder of Fergal Caraher in 1990. His tendency to err blindly with the 
established hierarchy was obviously an influential factor behind his 
appointment to the trial by Blair. It is inconceivable to suggest Blair 
would have appointed anyone who was anything less than a lifelong 
servant to the British crown and one who knew where his duties lay 
when the credibility of the state was at risk. As a conservative (with a 
small c) judge, the defence offered by Blair and Hoon naturally 
appealed more than that of the BBC journalists' case - even though the 
main thrust of their story was correct! 


To recap, The Hutton Report analysed the death of government 
weapons expert Dr David Kelly, who killed himself last year after being 
named as the source behind a report by ‘Today’ journalist, Andrew 
Gilligan, which claimed the Blair government had '‘sexed-up' the case 
for war against Iraq. As we know, Blair's evasiveness was on par with 
that of a jellied eel and he (and his cronies) walked away totally 
exonerated, as virtuous and fragrant as a Summer's Day. Hutton saved 
all his bile and judicial vitriol for the BBC. With the same directness 
and clarity that Blair was pardoned, the BBC was damned. Yet the 
transcripts - available to the public via the previously mentioned 
website - tell otherwise. 


We know Blair's Chief of Staff asked the Joint Intelligence Committee's 
John Scarlett to redraft part of the original September 2002 dossier 
which suggested Saddam Hussein might use chemical and biological 
weapons, "if he believes his regime is under threat." This suggested 
that Iraq did not pose a threat, and one would only be created by 
attacking it. Scarlett removed the qualifications, hardening the 
language to read, "intelligence indicates that as part of Iraq's military 
planning, Saddam is willing to use chemical and biological weapons." 


We also know Blair's former spinmeister extraordinaire, Alastair 
Campbell, asked Scarlett to change the claim that the Iraqi military 
"may be able" to deploy chemical or biological weapons within 45 
minutes to "are able." This represents more than a matter of 
presentation; it's a matter of substance. Yet, Hutton believes that both 
these acts fall short of the infamous ‘sexing-up' claim. This begs the 
question of just what is 'sexing-up'. It's plausible to suggest that 
everyone reading this is capable of the act of murder; it's quite different 
to suggest that you are all willing to commit murder. That, in essence, is 
the same premise as Campbell's - yet it's not sexing-up? 


Possibly the most incriminating piece of evidence - both for Blair and 
Hutton - regards the meeting at which the strategy for outing Dr Kelly 
was adopted. Blair actually chaired that meeting, although he later 
denied having anything to do with it. Again, for law lord Hutton, this 
seems perfectly honourable. 


There are justified conclusions in the report about the standards of 
journalism involved in Gilligan's broadcast. He not only exaggerated 
what he had been told by Dr Kelly; he reported assumptions as fact. 
This is a legitimate danger of unscripted, two-way interviews with 
correspondents who, in the heat of the moment eagerly report, instead 
of suggest, assumptions - and now the BBC is paying a heavy price. In 
subsequent broadcasts Gilligan was more circumspect, but the damage 
was already done. Yet, the broad impetus of his report was correct, as 
the above proves. Gilligan was not the only journalist who reported that 
the government had exaggerated Iraq's phantasmic weaponry in order to 
strengthen the case for war. I think Gilligan's report did us a great 
service because, without it, the three core facts above would have 
remained locked in a filing cabinet requiring seven keys to open it, one 
each for Scarlett, Campbell, Hoon, Hutton, Prescott and Jonathan 
Powell, with Blair holding the final all-powerful key; The Lord Of The 
Keys. 


It should also be noted that, while Gilligan wrongly impugned Blair's 
integrity (according to Hutton!), Campbell impugned many BBC 
journalists, declaring they had an ‘anti-war agenda’. Let's face it, the 
BBC has proved to be a thorn in the side of the current government. 
Before the results of the report were even announced, there were 
restrictions placed on many leading BBC journalists (John Simpson, 
Andrew Marr, John Humphrys) and in the wake of it, both the 
Chairman and Director General have been forced to resign. Clearly, 
this leaves the BBC - and journalism in general - in a very weakened 
position. 

The fact we have a printed press and the likes of John Humphrys and 
Jeremy Paxman - both of whom harbour a virtual culture of contempt 
for politicians and judges - who can hold the government to account and 
never let it become too triumphalist is important in our democratic 
society. This voice of remonstration was particularly vital when the 
Labour Government, while arguing for an unpopular war, had many 
backers in Britain's foreign-owned press. 
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Talking of which, any diminution of the BBC does have another, less 
obvious, beneficiary - Blair's old mate, Rupert Murdoch. Here is the 
man who runs Sky Television; a television station which would 
continually profit at the BBC's loss. He also runs the bastion of gutter 
press, The Sun, which was/is a firm advocate of the war in Iraq and of 
Blair's government. Is it any coincidence that it was The Sun which 
mysteriously secured the leak of the BBC-denunciating Hutton Report? 


So, where does this leave us? Well, on the evidence here - let's call it 
‘The Scanner Scrutiny' - it's questionable whether judges should be 
assigned to resolving politically charged disputes. By definition the 
matter being investigated is in the sphere of politics, rather than law. 
Should we accept the possibly chilling effects placed upon free speech 
by a judge, who is required to consider every journalistic blip (although 
clearly not understanding the principles of 21st Century journalism) as 
the gravest of public offences? What would be better is a national, 
independent regulating body for both the BBC and journalism as a 
whole. 


Hutton ruled that the accuracy of the aforementioned dossier did not lie 
within his remit. But this dossier was vital in making the argument for 
war. The nation was led to believe right up to the Commons vote on 
March 18 2003 that the Iraqi threat was serious and current. We now 
know for sure that it was neither as it had been altered, or - as anyone 
bar Hutton can see - 'sexed-up'. Taking the boundaries of his remit into 
consideration, it's curious that Hutton didn't feel quite so constrained 
about straying beyond his remit when it came to the BBC. 


And of course, there is the appointment of the new Chairman for the 
BBC. Who gets to choose? Haha - Mr Blair of course. In light of this, 
it doesn't take much to imagine a BBC that slips into timidity, 
conservative conformity and caution - quite simply, a government 
enforced ligature. 


Is Euan old enough for a job yet? Yikes!! Still, that drunk has to be 
better than Cherie!! 


Steve Scanner 
www.20six.co.uk/SteveScanner 


The King Of The Sad People 


Column 


Leaving Certificate 2004 
Higher Level 
English 


Section E - General Non 


Proscribed Prose. 


Read_the following piece and 
summarise what _the writer_is 


saying. This section is worth 30 
marks. 


An extract from 
‘ 
“On going to the African Nations Soccer Championships 2004 in 
Tunisia ” 


Middle of the winter even though it‘s the Spring, the house has a roof 
and walls made of corrugated metal and the rain is lashing down, the 
sound being amplified by the metal tenfold and its like trying to sleep at 
the Warzone festival. 


Difficult. 


Except you wouldn’t mind so much if you were at the Warzone festival, 
even if it was just as likely to be pissing down on you there also, but 
with the piss being of the human-drunk-unable-to-locate-the-premise’s- 
luscious-lavatories variety. 


The noise of that rain, the thunder of a Sunny-Southeast-out-of-season- 
soaking would do your head in. 


Reducing you to a state of social hibernation where you can end up 
convincing yourself that your not in when you hear the door knocking, 
your door knocking. The rain can do that to you. “I know your at the 
door but I’m not in”. Not fit company for other people. 


Not today. 


Lying awake from the rain. What to do later, decisions to make, go get 
the papers, Sunday. Watch football on the box, pirate satellite offering 
matches from Holland, Spain, Italy, England, but its not the same as 
being at the match, never the same. 


No sleep. Biblical rain. 


Welcome to a March Sunday in Ireland. 
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Flashback a month. 
Welcome to the African Nations Championships in Tunisia. 
The sun is shining for a start, its warm and lifts your spirits. 


It makes you wonder what gobshite came up with the idea of inhabiting 
the island of Ireland anyway? When there’s places out there that are 
warm and bright and sunny? Could whoever discovered the place not 
have kept their mouth shut? Scumbag-discovering -countries-bastards 
like them! 
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No sleep here either. But by choice. 


It’s six in the morning, still drinking. Back home you know that The 
Steam Pig stopped playing Motorhead an hour ago. It’s a busy day 
ahead. C’mon man, get it together. Your losing it. 


Got to get a grip, there’s people to be woken for the train to the football 
in an hour, others going to see the ruins of Carthage, could save them 
the train fare if only I could X- Ray my innards. 


Ruins from a rough night, bits coming back to you, a session in a 
Tunisian German micro brewery, a session with a cast stranger than an 
Almodovar film but a lot less sexy. Far from sexy. 


There’s assorted Irish punks, there’s Nigerian football supporters 
complete with trumpets and ultra non PC songs urging God to make the 
Cameroon players their wives. 


There’s various waifs and strays that our loud-lousy-stereotype- 
reinforcing-Irish-drunken-joviality has attracted and there’s a group of 
Libyans who, not allowed drink at home, have travelled over to be on 
the piss. 


Give me this over Irish rain any day. 


Bits of the night coming back to me, re-enacting the Twin Towers with 
the Libyans, using two beer glasses turned upside down as the targets 
and a cigarette lighter as a Seven Four Seven jet plane, not a word of 
Libyan out of me or English from them but the international language 
of drunken airplane noises is doing the job. Neeoohm!! 
Neeeeeeoohhmmmm!! Neeeeeeoohhmmmm!! 


Probably could have been arrested for that one. Probably should have 
been arrested for that one. 


Nearly killing Derenzy, the bass player of Knifed by accident, in the 
same night. Now there’s a drinking story to make you question your 
drinking. 


“Sorry Mrs. Derenzy, I didn’t know it was a sixty foot drop did I , 
having a laugh on the piss, sure I’ll get you a new one, there’s loads of 
bass players around, it’s not like he was a drummer or anything, You 
only wanted that one? Oh, well, em, eh, sorry! I'll try not to do it 
again” 


Shit, suddenly remembering the poor fucker working in the residents 
bar, woken up at 5 am by pissheads looking to buy drink. Successfully 
looking to buy drink. Bollox, how did we get away with that one? 
Temporarily shitting it, fuck it, just not going over there this evening, 
keep a low one. 


Ending up drinking in a child’s cot in a storeroom so as not to wake up 
the people who were asleep in the rooms, relaxing, job done. But that 
awful decision is, as ever, looming on the horizon, to keep drinking or 
go asleep and surrender the day. There’s no middle ground. The 
decision that slowly kills you. 


Surrender all those unknown possibilities to rejuvenating your liver 
that’s been looking a bit dodgy lately, a “You Bad Paddy” dilemma, 
look after yourself or go again. 


Bollox, I can sleep back in Ireland, the sun is up, and sure everyone 
knows the sun is full of Vitamin C, that will sort it all out. Right lads? 
Lads? 


The El Menzeh Stadium in Tunis. 48,000 seater but there’s maybe 
6,000 at the match, quarter finals on a beautiful day, Mali vs. Guinea, or 
Freddie Kanoute vs. Bobo Balde in a British Isles tinted schema of 
World football. 


Tunisia are playing an hour after this one and the locals are all gone 
mad for that so there’s few of them in the ground. But the atmospheres 
amazing anyway. 


The big thing is the dancing, okay so the music is pretty good also but 
it’s the dancing that sets it apart from the Euro Soccer I’ve seen, 
rhythmic, seismic movements of a duration that convinces you they 
must be on drugs and you can’t be the only one off your head. 


Sunshine soaked celebrations regardless of the fact that the match isn’t 
great, this is no classic, this is not the magnificent victory of Nigeria 
over Cameroon, but its still brilliant. 


And you look around and you see your mates enjoying themselves, Irish 
people dancing on the terraces even and our flags behind the goal and 
crazy Mali fuckers in body paint so caught up in dancing they aren’t 
even watching the pitch. 


And you just know it’s pissing down in Portlaoise. 


Mali win, mayhem on the terraces and then a dash for the Taxi to the 
next match, Tunisia vs. Senegal. 64,000 Tunisians and a few hundred 
Senegalese, and us. 


The atmosphere is madder than a U.S. President. Whoever designed the 
stadium is an acoustics genius, louder than anything I’ve ever heard, the 
Extreme Noise Terror of stadiums, tense, acts of artistry on the pitch, 
acts of artistry in the crowd, acts of violence in the crowd, acts of 
violence on the pitch, all singing all dancing all African soccer. 


And you catch yourself sitting down for a minute when the balls out for 
a throw, and grinning at the bizarreness of it all, of ending up here, 
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being pissed up in Muslim Africa with a load of football nutters 
screaming for some kind of intervention, on a package holiday trip from 
hell with a load of Punk Rockers in February. You couldn’t make this 
shit up. And who’d believe the half of it anyway? 


Get back to the hotel somehow, hassle on the train with Algerian pick 
pockets and headcases, striking up a conversation with a student from 
Sousse who wants to go be a Palestinian Suicide Bomber when he 
graduates, it will look better as a sacrifice if he has his degree 
apparently. 


No sleep in 48 hours, mad highs of fun, crazy comical situations and 
weird shit, a typical day, always something mad happening, always 
something great happening, stories of sleaze and hassle, stories of 
stupidity and hilarity. 


Somehow back to the hotel, another day over, the hotel where next door 
to our room there’s a load of Irish punks and next door again and next 
door again and next door again. 


You can imagine the shock of some other unconnected punk wandering 
this small part of Tunisia and being amazed to see people wearing crust 
patches, thinking it must be normal. 


“Dear MRR, there seems to be a mad crust scene in Sousse, anarchists 
in the Atlas mountains, spiky tops in the Sahara, what about a scene 
report?” 

I’m in great form, when the door knocks I am in today, the door is open, 
I want company and table tennis and playing chess and other sociable 
human being style activities and sure go on then I will go over for one. 
Just one mind. 

Another day over, 8 gone, 6 to go. 

Its not raining. 


Fuck the rain. Forget there is such a thing. 


Let’s just go with the Nigerian lads and make Tunisia our wives in the 
semi. 


Anything could happen. 


Music Industry Myths Part I 


File Sharing will be the death 
of the Music Industry!!! 


Simple answer: No Fucking 
Way... Absolutely No Fucking 
Way... File sharing (if you 
have access to it that is!!!) is 
the greatest promotion of 
music that has ever happened, 
so how can it be the death of 
music??? The volume of music 
that is available (albeit 
illegally) is phenomenal and it 
has more and more people listening to more and more music. It has 
music lovers checking out more music by bands they know and perhaps 
more importantly, trying out music by bands they don’t know. 


Back in the late 70’s and early 80’s there was the “Home Taping is 
Killing Music” argument which turned out to be bollox and the “File 
Sharing” statement will turn out to be the exact same thing... “But its 
killing CD sales” is what we hear. Bollox, bollox, bollox...You mainly 
hear that from certain major labels who are simply pissed off about 
losing sales from their biggest selling artists to something they cannot 
control. But are they really losing sales? CD sales have started to rise 
again over the last 12 months and that’s mainly because the major 
labels and their well-oiled marketing machines know damn well that the 
shit they have been spewing for years has been bollox. They’ve finally, 
finally realised that their money can be better spent on artists who look 
a bit more everyday but in fact can 

create far, far, far better music than the more aesthetically pleasing, but 
ultimately talent less shit they’ve been peddling... so now that they’ve 
begun concentrating on music again, they are selling more CDs. In 
anyway, revenue from CD sales is fuck all compared to that received 
from radio play, publishing and tours... but that’s another story... 


A lot of smaller independent labels say the same thing, this automatic 
blaming of “File Sharing” on CD sales dropping. I don’t buy that 
argument anymore... six months ago I would have, but not now. What 
changed my view was that last summer I decided to try these file 
sharing things out. To be honest I couldn’t really have been arsed about 
file sharing but I was helping out with the promotion of a CD and the 
bloke I was working with rang me up one day and started going fucking 
ballistic. Turns out 5 of the songs on the album were discovered on 
Kazaa just 4 days after its release. I downloaded the kazaa thing, loaded 
it up and low behold there they were...But did it affect sales? Answer. 
No. It didn’t affect them in the slightest. 

We had hoped for 1300 sales in Europe (I know its not many but small 
releases are what I work with!) and we got just over 1750. We were 
happy, we got the sales we aimed for, the band were happy, the record 
label was happy, I was happy, hhuuurmrraayyyyyyy. Since then, and a 
couple more releases later, we have found that we are selling more 
copies of small independent releases, which is fucking great. While I'll 
freely admit that I was one of those who blamed File Sharing on CD 
sales dropping, I don't anymore. I reckon there are far more credible 
reasons that affect sales than Kazaas or WinMX... mainly being that 
major labels promote a lot of appalling music who no-one really likes, 
economic downturns and not forgetting George W. fukin 
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Bush... but I won’t go into that either just now... 


From a being in a band point of view, I love the file sharing thing. it’s 
the fucking business. After downloading the kazaa thing I had a search 
for Stomach Inc (I wield axe in Stomach Inc) and every now and then I 
found a 

couple of our songs. In fact over the last six months I have seen 10 of 
the 11 songs that appear on our album. The more people who hear us 
the better, spread the word type of thing. We now get a good number of 
people going to our website and getting the CD direct from us due to 
downloading our songs on Kazaa or WinMX or whatever, liking them 
and wanting to buy our CD. 


Also while fluting around looking for music I got some Bathory stuff 
(Superb Metal) that I hadn’t heard in years and have since gone and 
bought a heap of their albums. I’ve also bought a load of albums by 
bands I’d previously never heard of by downloading their stuff from 
these file sharing communities and then buying their albums on the 
strength of what I heard...Its also helped eliminate that age old problem 
of spending good money on an album and bringing it home to find that 
its utter muck. There is nothing worse than spending good money on an 
album, bringing it home, giving it a listen and all it is is utter shit... 
Instead I can now just go to the file sharing, search around, find some 
songs I think are good and then go get the bands album from my local 
record store or from the bands website or 

whatever... 


A couple of bad things about the file sharing though is the amount of 
shit you have to listen to in order to find good stuff. It really brings 
home just how much musical garbage is out there. The amount of bad 
middle-American Fat Wreck/Epitaph wannabees singing about their life 
being shit coz their sweetheart bitch left them, or their parents hadn’t 
supplied a sufficient college fund or whatever else pointless nonsense 
they want to bore me with... is phenomenal. It can also be difficult to 
get older songs you don’t have by fairly well known bands whose older 
albums are sometimes just too hard to fucking get hold off. You know 
the ones I mean, bands that have released some great stuff but the local 
independent record store never re-stocks them... or else they re-stock 
the things when you haven’t a fucking penny to your name. Earlier stuff 
by bands like Discharge, Government Issue, Bad Religion, NOFX, The 
Dickies etc. etc. you know the ones... 


Is there a future for the file sharing communities??? Of course there is... 
the solicitors and lawyers playing the bully-boy puppets of the major 
labels will never fully succeed in what they want to do. Scare 
mongering by suing little Charlene’s parents because she’s 
downloading Britney’s latest tunes and the theme song to Friends is not 
going to stop it. Maybe it’ll work on some people but nowhere near 
enough to make a difference. If they succeed in shutting down one file 
sharing community, another one will pop up to take its place... that’s the 
way its been and I can’t see it being any different in the future. As 
technology further develops there will be greater challenges for smaller 
independent bands, record labels, publishers and distributors of music in 
years to come. From my own point of view, as someone who promotes 
smaller independent bands and labels, our biggest problem will be when 
people can download an entire album of perfect quality MP3s by a 
relatively unknown band in a very, very short period of time. Basically, 
like what you can do now with Metallica or U2. But whereas U2 and 
Metallica can create a vast income from publishing and tours etc., most 
of the bands I end up dealing with depend a lot on the income we 
generate from 

CD sales in order for them to buy new or even replace old equipment, 
rehearsal costs, buy food, pay slumlord etc. I already think that the 
problem will be solved by bands and labels reducing the price of CDs 
and making sure they have them available for purchase from their own 
websites,therefore reducing the need to have so many middle-men to 
sell their own CDs... whether it’1] happen, we'll just have to wait and 


If interested, you can try some of the file sharing things out at these 
addresses (Make sure you have an anti-virus programme on your 
computer! !!)...00..... Right now there are 3,524,684 people using 

RaQ a csesccxsswertees or 3,524,685 in 30 seconds from now...... 


www.kazaa.com / www.kazaalitecom / www.limewire.com / 
www.winmx.com (my favourite, loads of music...) 


Wally of Axe 
www.stomachinc.com email - punk@ireland.com 


I have this recurring 
nightmare that I’ve had 
since I was in my early 
teens. 


I dream I am lying on a 
surgeon’s table dressed and 
prepped for surgery, with a 
mask over my face. Instead 
of being in a_ hospital 
though, this is taking place 
in the middle of some kind 
of circus tent, complete with 
ringmaster and audience. 
There are clowns too. They hang from the ceiling on nooses, not dead, 
just suspended there immobile, staring down at me.. To my left the 
ringmaster is standing on some small platform explaining to the 
audience the procedure that I’m about to undergo; but because I’ve been 
anaesthetised, I can’t make out exactly what it is he’s saying, just the 
faint murmur of his voice punctuated by the occasional impressed- 
sounding moan of approval from the eager crowd. The surgeons stand 
over me as the circus music plays. They wear black shirts, covered by 


KiKi << [UFC ZINE NO. 9] 


dark grey aprons and dark grey gloves that go as far as their elbows. 
They also wear gas masks in the place of the usual surgical masks. 


So the surgery begins, under soft strobe lights that make me feel like 
I'm part of a strip show .I can’t feel exactly what they’re doing, but I 
can feel them pulling something out of me, something I didn’t know 
was there. Two of them are standing by my head. One holds my mouth 
open. The other removes his gloves and reaches into my mouth. I can 
feel his fingernails scrape across the tip of my tongue as he tries to 
manoeuvre his fingers in such a way as to slide them 

into the back of my throat.\soon he’s in as far as his knuckles. I can only 
gag and whimper as I feel him try and form a fist in the back of my 
throat. All throughout this the audience are laughing, whooping with 
excitement. From time to time a spotlight illuminates the ringmaster’s 
face as he rolls out more show talk that I can’t make out as anything 
other than the dull thud of vowels and consonants dropping from his 
mouth and stumbling around the sawdust floor. The clowns begin to be 
lowered from the ceiling. Their eyes wide open as they descend, and 
they begin chanting something I don’t understand. They sink towards 
me like dead bodies floating top the top of the water from a submerged 
car wreck. [ still can’t make out their words but they’re getting louder. 
The audience is louder. The music is louder. All this sound mixing, 
droning, conspiring it’s way through my forehead, slowly building to 
burst my eardrums from the inside. The gagging in my throat is only 
barely holding back the tidal wave of blood that’s about to erupt from 
me. The tension and feeling of motion in my stomach as they pull, tear 
and strip me from inside is unbearable. The strobe is blinding me. I’m 
trying to scream and it’s not coming out. I look up to the surgeon and 
see that under that mask, there are no eyes, just two black sockets. I 
begin to feel the onset of one last big tear in my stomach, close my 
eyes, and finally the scream comes. I wake. It’s a dream. It’s over. 


I’ve been having this dream a lot lately. Maybe I haven’t grown up so 
much after all. 


ENDNOTES: 

1) Bands you will need to be on the lookout for this year if you have 
any sense: The Malevoiy, Flowers In The Attic, Tote Stadt, Hissing 
Choir, The New Flesh, Otesanek, Conifer, Red Right Hand, A.P.A.T.T, 
Coldera, Snowblood, Roma Delenda Est, The Assailant, Graves At Sea. 


2) Quote of the month: ”’So I guess that’s the year of thrash over then” — 
Houli, CRIONADH. About time too. It served it’s purpose, now is time 
to move on and grow. Death to crust, death to D-Beat, death to lowest 
common denominator hardcore for hardcore’s sake. Your 

“personal is political” pseudo-revolutionary lyrics are a fucking joke 
when your music is a fifth generation copy of someone else’s format. 
Challenge yourself, or don’t bother. This herd has too many 

sheep. It’s time for a cull. Tradition must be annihilated. 


3)Birthday present I would like: Any video footage of SPK, SWANS, 
Perry Farrel’s “The Gift” on DVD or the films of Richard Kern, Nick 
Zedd, Kenneth Anger or Lars Von Trier /A lifetime supply of Bulmers 
/The written works of Harry Crews, Dan Fante, Don Bajema /Baby 
stuff. 


ROCK THE ROAD 
with Andrew Griswold 


Alright folks! Here I am again 
with more tales from the 
mouth of madness. Last time 
you got a reprinted tour diary 
from my column in 
Alternative Ulster, this time 
you’re gettin’ some shit you 
can call your very own. Now, 
I’m not one for political 
soapboxing or exorcising 

- demons through the written 
so what do I talk about? I guess rock’n’roll and the 


word or whatno 
long and winding road to Hell will do rightly! 


The Dangerfields have been touring since we formed in March 2000. I 
love it, I live for it and I don’t know what I’d do without it. It’s not 
about the drink, the drugs or the sex — it’s all about the rock baby! I just 
love playing my music as often as possible to anyone who'll listen. 
What I don’t love is losing shitloads of money, eating from Lidl and 
getting bitten by fleas and ticks in grimy Euro squats... but hey, if that’s 
what it takes to keep this show on the road then so fuckin’ be it! We just 
finished our third Euro tour — well, not so much a tour as eight gigs in 
Germany and the Netherlands — and it rocked. The audiences out there 
are way more up for it than you lazy Irish fuckers. No inhibitions and 
no race for the last bus home! 


We play Scotland a lot. In fact, the folks in Aberdeen, Glasgow and 
Edinburgh pretty much consider us a ‘local’ band we blight their cities 
so often. We’re always lookin’ for new places to play though and in 
March we took ourselves up to the Isle of Lewis in the Outer Hebrides 
for a show at the Golf Club, Stornoway. This was another memorable 
rock’n’roll adventure — and not just cos we got to go monster huntin’ at 
Loch Ness and visit Boleskine House, former residence of Aleister “The 
Great Beast” Crowley and Jimmy “Led Zeppelin” Page, on the way up! 
The Stornoway folks were so friendly and the kids were truly ready to 
rock. The island doesn’t even have a cinema so I guess they were glad 
to see us! We’re going back for more shows in May and July. 


Another big moment came when we were personally selected by Bruce 
Dickinson (yes, that Bruce Dickinson) to open up for Therapy? and 
Funeral For A Friend at his Rock Show in Belfast’s Mandela Hall on 
Sat Ist May. He heard our CD through local alternative station Across 
The Line, loved it and gave us the gig! He’s interviewing us after our 
set and the whole show is being broadcast live on BBC 6 Music. I’ve 


been listening to Iron Maiden since I was 14 and I remember miming in 
front of my bedroom mirror to Seventh Son Of A Seventh Son when it 
came out. Now the lead fucking singer likes my band. Holy shit. 


We also just got confirmed to support the Groovie Ghoulies in Camden 
Underworld in September. This has been one of my favourite venues 
ever since I got Jeff Clayton’s blood all over me when I saw Antiseen 
there in 2002. The crazy bastard was smashing himself in the head with 
a baseball bat and I was in the front row... Anyhow, I digress! The 
Ghoulies show will be amazing. We’ve played London a couple of 
times before — once in Brixton to 10 people and once in a squat in 
Hackney to about 20. Both shows rocked but playing with the Ghoulies 
in the Underworld will be something else. We toured with them in 2003 
and I gotta say, they were the nicest bunch of motherfuckers I’ve met 
yet. Kepi (bassist & vocalist) is a tireless rock’n’roll machine and all- 
round supercool guy. If there’s one person in the music world I look up 
to, it’s Kepi. He rocks hard every night and has time for everyone and 
everything around him. No moaning about bad pay or tiny towels or 
long drives or soggy pizza... he rocks, he rolls, he rules. 


Our Hellride CD came out recently and it’s been sellin’ well. About 800 
so far, and hopefully we’ll shift the remaining 200 at the Therapy? 
show. The kick-ass cover art was done by the talented Ash Ghoulmore 
of Aberdeen horror punkers Karloff and, apart from offending a couple 
of Dutch feminists (fuck ‘em), it’s gone down really well. Our next CD 
is already recorded and we’re aimin’ to have it out by June. It’s another 
eight songs of basic, fast, rockin’ punk/metal with lyrics about girls, 
rockin’ out and horror movies. Problem? 


So what is left to say? Not much. I told you I wasn’t a grand 
philosopher! Rock’n’roll is my life and my life is rock’n’roll. The only 
other things to really get me goin’ are horror movies — my current faves 
are Dead End, Wrong Turn, Cabin Fever and the Dawn Of The Dead 
remake. All fucking awesome and all either at a cinema or DVD store 
near you! 


Pll be back next month with some anecdotes from the Therapy? show 
and beyond. We ain’t The Dwarves, we ain’t Mdtley Criie — we’re 
better than that, we’re The Dangerfields baby! 


Andrew Griswold 


Jurys Inn have a special Iron 
Maiden buffet on. Sadly they 
haven’t gone to the trouble of 
coming up with some tacky 
and whacky names for the food 
like “Roast Beast”, “Plaices 
High”, “Somewhere in 
Thyme”, “Number of The 
Beef’, “Fear of The Dark 
Meat” etc., but fuck do we 
come up with them for them. 
To much laughter I might add. 
Its quite bizarre and quite 
funny to see an establishment 
such as Jurys Inn overran by a 
bunch of heavy kettlers but seeing as its one of only two pubs (and the 
other seems slightly dodgy) on the way to The Point, Jurys are lapping 
it up as the till ching chings away with hordes of hairy mongrels 
swamping pints like there lives depended on it. However, the talk of 
motorbikes, spandex, and mastitis makes me nauseous so we opt to 
leave. 


Its fuckin cold tonight but that doesn’t stop swarms of lads wearing 
nothing but Iron Maiden t-shirts. The other fashion conscious and hip 
metallers opt for the woolly hat pulled down to their eyelashes. Its some 
spectacle. How they can see is beyond me although I think its 
something to do with the angle the head is tilted back at when you walk. 
On into the queue. A reason alone for staying way from this bigger gigs. 
The body search into the Point is a laugh. Your man pats me about the 
rib area only. Obviously expecting me to have 2 dozen sticks of 
dynamite and a time bomb strapped there. He seems disappointed when 
he finds nothing and proceeds to the next person determined to find the 
dynamite and bomb on someone. 


Isn’t it funny how when you’re at such a gathering you’ll see at least 15 
people that look exactly like someone you know. And I do. 


The last time I saw Maiden (cos thats what all the cool people call 
them), was on the “No Prayer For The Dying” tour. Which was about 
13 (2???) years ago, so I’m fairly happy to be here getting to see them 
again. In the doors of the Point we go. The merchandise stand is always 
a good place to start a gig at, so I go have a gawk. 75 euro for the 
Maiden football jersey in the colours of Steve Harris beloved West Ham 
United who now play in the First Division of the English League 
following last years relegation from the Premiership. “Holy smoke”! as 
Maiden sang themselves, 75 euro for a fuckin jersey. Even Merchandise 
(Man) United gave you a jersey that turns inside out to be another jersey 
— thus effectively being 2 jerseys - for that price! I remark to one of my 
companions that if I see someone wearing said jersey I will go up and 
tell them they have more money than sense. I don’t though. What else is 
there on the stall. 30 euro for a mug covered in Eddie artwork. An 
expensive cup of tea. And anyway who brought a flask? I’m certain 
“hang sandwiches” were consumed by the rockers coming’ from Leitrim 
but I doubt they brought “the tae” too. More like a 2 litre of Linden 
Village P'd say. (Or Carlsberg — lots of rockers drink Carlsberg for some 
reason.) And whos gonna tiptoe around a Maiden gig with a clay mug 
anyway? Surely they should have been selling cast iron beer jugs? Or 
those stupid fuckin baseball caps with two lager can holders and two 
straws/tubes running down to mouth level? Hmmm, what else are they 
selling? 15 euro for the programme. A programme of similar quality, 
similar thickness but with more words and less pictures at an Irish 


football international costs 4 euro. Incidentally I actually have the 
programme from the first concert (cos Maiden don’t play gigs right!), it 
has the “Holy Smoke” artwork as its cover. It definitely didn’t cost 
anyway near that...even in old Irish money. Okay so you see, the 
merchandise was a complete rip-off and I bought fuck all. 


As for the venue itself. The Point (has it lost its Depot part or is that the 
cool people naming things again?) I’ve been there before. The first time 
I saw Maiden (remember don’t put Iron before it, or The or 
anything...its Maiden right!). I went to an indoor Feile there mainly to 
see The Jesus Lizard (which was thoroughly worth it!) and of course I 
went to see Boyzone there before Keith went on to star in Coronation St 
( onto bigger and better things eh?) and long before the aptly named 
Stephen Gaytley got ten shades of shit thumped out of him in the street 
by his husband. 


So anyway, I had a few pints of overpriced Cashels — fuck they don’t 
even have Bulmers — and I’m bursting for the jacks. I find the mens 
toilets on the ground floor level. The queue is about 100 strong — a 
painfully accurate head count - so I hold it. Surely when Maiden start 
everyone will tear into the main area and I’ll be free to relieve myself in 
peace. Think again. Maiden start and I’m already in the main area — 
eyes like a kid in awe of a Christmas tree and a bladder about to burst — 
they open with some of the new stuff —- which I’m hearing for the first 
time and instantly dismissing as piss poor. Nows a good time to dash to 
the jacks. Which I do. But the fuckin queue is still at least 50 deep. 
Bollocks. I Join it. It moves fast...everyone knows the bands all ready 
on and no hands are being washed. Now comes another problem. You 
can only enter the main area from one side of the foyer. So when you 
finish relieving yourself you then have to walk to the other side of the 
building to re-enter the main area. Stupid. Fuckin Stupid. plus you have 
to show your ticket. C’mon we’ve already passed through the body 
search and the guys on the main doors...why the fuck do we need to 
show the tickets again? 


Back to the gig. Oops I mean concert. Bruce loses some melody in “Can 
I Play With Madness” but it sounds immense overall and despite its 
cheese factor its one of my favourite Maiden songs. 


As much as I have admired Bruce in the past, the admiration is 
beginning to waver when he emerges in a stupid looking cape and starts 
dashing all over the stage in it, swirling it around. You’re not Batman 
Bruce and I’ve seen better capes made out of bin liners / black bags on 
Halloween night. 


The backdrop changes and Maiden blast into the “The Trooper”. A 
legend of a song. The backdrop unfortunately displays the Union Jack, 
Eddie is seen charging with in the artwork. (Could they not have 
covered it with the drapes?) But wait theres worse. Pilot Dickinson 
takes to the upper level of the stageset and pulls out a Union Jack flag 
and starts waving it in our faces. Then he runs to the other side of the 
stage and repeats the act. Some of the crowd don’t like this but most are 
too busy headbanging and playing air guitar to notice. Bruces final act 
is to discard both flags exit right and exit left of the stage respectively 
but it’s a very minor discarding. The song ends. The crowd boo — good 
old metallers, hey they’re not so dumb after all — Bruce ignores the boos 
and screams “Good evening Dublin, its great to be back”. The metallers 
all cheer “yeah” and the whole incident is forgotten about. Woops I 
spoke too soon on the metaller intelligence front. The whole thing 
distracts me. So much so that I cant remember the next song they play 
as my mind drifts off. I try hard to remember if he did that when I saw 
them years ago. And I can’t recall him doing so. Maybe he did. But I’m 
sure he didn’t. “The Troubles” would have been a more talked about, in 
your face, in the news constantly topic then and maybe Brucey Boy 
may not have been so brave then. But I too, just like those metallers, 
forget the incident (although it sours the event for me) and rock along 
with the songs. Maybe we should have walked out? 


Part of the Maiden set. They do it everywhere. Seems to be the cries 
from the Maiden defence and from some of their fans. Yeah but this is 
one place they shouldn’t have done it and really they should have 
known better. Some friends raised some points that are very valid. One 
pointed out that surely Maidens PR people would have said to Bruce to 
leave it out of the set in Dublin or as another friend said maybe it 
wouldn’t have been so bad if he had waved an Irish tri-colour too. 


Back to the gig and enter the new songs. Boys, you made one big fuckin 
mistake by playing them all back to back let me tell you. You bored the 
shit out of me. Seriously, during the new songs I was actually thinking 
of ways I could get Bruce back for waving such a god awful flag in my 
face. And I thought of the non existent body search and of what 
weapons and devices I could have brought in with me. A Molotov 
cocktail would have been nice, hurled from the safety of the crowd like 
a coward, plus I could have fingered Paddy Joe from Killmuckcross, 
Co. Mayo as the culprit and the bouncers would have believed me 
especially when they lamped Paddy Joes big I Shot JR tshirt. 


And fuck you Bruce...those spandex would have burned to a cinder in a 
fuckin flash. 

Or I could have laced your token pint of Guinness with strychnine. And 
watch you stumble around the stage choking, finally meeting your end 
by falling on one of your discarded Union Jacks. Oh the irony of it all. 


But back to the new songs. And in particular that acoustic song...please 
Iron Maiden don’t do that. Iron...whoops I mean Maiden don’t do 
acoustic. It looked silly. It sounded shit. 


The mechanical Eddies are great though. Especially the Grim Reaper 
one. I’m sure the second one that walks onstage is an old Eddie, draped 
in a big black cloak, not only to tie in with the artwork on “Dance of 
Death” but also to save a few bob and fool some dopey Neanderthals in 
the crowd into believing they’re getting their moneys worth. You can 
imagine Bruce, Nicko, Adrian, Dave, Steve and Janick all sitting around 


KK KKK KKKKK KK KKK KKK KKK KKK KKK KKK KKK KKK KKK [UFC ZINE NO. 9] 


the fire in their slippers and pyjamas, sipping warm milk and having a 
sleep over at Bruces house plotting their world domination. No one 
mentions the fact that’s theres a spare prick in the band and no band 
needs three guitarists. Instead their thoughts focus on big fat money 
signs and a nice healthy pension. Suddenly Bruce pulls the master 
stroke. ..remember that Eddie we used on the No Prayer For The Dying 
tour? Couldn’t we fuck a black cloak over him and re-use him for this 
tour. No-one will know any better save for that fuckhead who does 
Unfit for Consumption fanzine but fuck him, he hasn’t bought an album 
of ours since that tour anyway.” Genius exclaims Nicko, “and some of 
the money we save can go towards adding another 10 drums to my kit 
when in reality a basic kit would almost do me.” Sound, agree the rest 
who have nothing to say or are afraid of Bruce leaving the band again 
and them going back to the really shit years —no disrespect to Blaze 
Baley, made the scapegoat when in reality he only sang and performed 
what the rest of Maiden told him too. 


Which brings me back to the three guitarists. Why is Jannick Gers 
there. Talk about a spare prick. Who hadn’t the balls to kick him out 
when Smith returned? 


When it all ends, we dart for the door. We’ve to drive back to Limerick, 
so we want to avoid the traffic and especially all those buses that will be 
transporting hairy muck savages back to places like Roscommon and 
Leitrim and even more wild and unknown spots on the Irish map. Bruce 
talks about coming back to play some outdoor festival in the Summer. If 
its gonna be a greatest hits package then Brucie I’m there. But you can 
shove you new songs up your arse. If theres room of course, once 
you’ve lodged those flags up there! 


I hope I never have to go to the Point again. (So does my bladder) Nor 
do I hope I have to witness Maiden doing anything bar a “Greatest Hits” 


set. 


THE GAA PHRASEBOOK 


HOLLY - e.g. "I gave it holly"---I put a fair bit of effort into it. 
BOLLIX - Pat Spillane or any Kerry players or supporters. 
MIGHTY - Very good. 

HAMES - A right ****e-e.g.-"He made a hames of that chance". 


TIMBER - Intimidation of a hurling opponent - e.g. - "Show him some 
timber". 


LAMP - A good thump - e.g.-"I swung for the sliotar, missed by 3 feet 
and lamped the full back". 


A CROWD---A gathering of people who watch a match and hope for 
random acts 


of violence - e.g - Meath supporters. 


SCHKELP - To remove living tissue in the absence of surgical 
procedures - e.g. "That fucker from Tipp took a schkelp outta me leg". 


HATCHET MAN - Mountainy type, uses hunter/gatherer instincts. 


BULLIN' — Angry - e.g. - "The centre half was bullin' after I lamped 
him". 


BULL THICK - Very angry- e.g.- "The centre half was bull thick after I 
lamped him again". 


JOULT---A push-e.g.-"I gave him a joult and he has to wear a neck 
brace for 2 weeks". 


THE COMM-A-TEEE - Local GAA bullshitters in general. 

BUSHTED - An undefined soreness-e.g.-"Jayz me arm is bushted". 
THE BOMBER - Popular name for a fat hairy GAA player. 

A HANG SANGWIDGE - Consumed with "tay" on the sides of roads 
after matches in Croker or Thurles, usually contains half a pound of 


butter. 


RAKE - A great amount of anything, usually pints of Guinness the 
night before an important match. 


INDANAMAJAYSUS (in-da-nama-Jaysus) What was that for referee? 


YA BOLLIX YA - Corer back's formal recognition of a score by his 
opponent. 


LEH-IT-IN-TA-FUCK-WUD-YA - Full forwards appeal to a 
midfielder for a more timely delivery of the pass. 


MULLOCKER - Untidy or awkward player released for matches. 


BURST THE BOLLIX - Instructions from the sideline to tackle your 
man. 


ROW - Disagreement involving four or more players. 


MASSIVE ROW - Disagreement involving both teams, including 
goalies, substitutes and supporters jumping fences. 


ALL-HELL-BROKE-LOOSE - A massive row that continues out in the 
parking area or dressing room areas, usually resolved by the Gardai. 
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WHERE THE BAD BOYS ROCK VOL. 2 
DCD/DLP 


Double CD and Limited double Viny! LP at iow 
price featuring 32 tracks from Mad Sin, 
Damnation, The Revolvers, The Bones, Adam 
West , The Generators, Frankenstein Drag 
Queens - Planet Of The Apas, Texas Terri, The 
Forgotien. Venerea, The Spook, Duane Peters, 
The Meteors and many more!!! 
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> Seven Days of Samsara hail from Milwaukee, Wisconsin, USA. They’ve been 
tearing up the American hardcore scene since they’ve started. With 
legendary live shows across America and one tour of Europe, their music 
leaves most hardcore bands for dead, FOR DEAD I TELL YOU! I get whiplash 
listening to this band, my blood tends to boil and I bleed from the nose 
- intense is one word, emotional is another, crazy-ass-freak-out shit is 
another...one of the most exciting bands I’ve had the pleasure to stumble 
across in the last 2 years. They’re sound is dynamic to say the least - 
from cut-throat hardcore songs to whole lot of other kickass type sounds 
I can’t describe...If you see their records, pick ‘em up - or check their 
website for mp3s.Harmless Records in the States does their Discography 
cd, so pop a few quid in an envelope to them and they’11 sort you out 
good. Or ask at the email address at the end. An Interview by Eamonn 
Sheehy from February 2004. 


Please tell me when Seven Days of Samsara started, who's in the band and 
what you have released? 

> Seven days is Jeff-guitar, Andy-guitar, Matt-drums and Dave-bass. We've 
released records/cds. a reason to sing cd, akarso split 7", cobra kai 
split 7", since by man split lp, fuck work 7", split 7" with destroyer, 
never stop attacking discography cd, and live on wnyu 7". 


So how did your first release "A Reason to Sing" come about? - did you 
all just pool your money together and get it done? 

> Pretty much. That was the first recording we ever did. We had a debate 
about if it should be a 7" or a cd and we had too much music for a 7", so 
we did the cd. We recorded it with the first person who offered to record 
us and the first person who offered to release it put it out, or rather, 
he paid for some of it. 


And the metal sheet cover - that must have been fun putting together!? 

> Yea, it was a blast. We actually just found some of the original covers 
that we never finished, so I think we might get to start that process 
over again. Oh well. A little blood never hurt anyone. 


From listening to your split 7""s, I've really gotten into the other 
bands that played on them, Akarso, Since by Man and Destroyer...How did 
the record with Germany's Destroyer come about? 

> Steffen from destroyer just emailed me out of the blue and asked if we 
would like to do a split. He has family that lives in the Milwaukee area 
and was turned on to us by one of his friends here. Ralf from 
flowerviolence was putting out the record and I asked him if he knew of 
anyone who could help book a European tour and his response was "ill do 
it, when do you want to come?" 


Did you play with them on that European tour you did? 

> We didn’t get to play with destroyer while we were in Europe because 
they were broken up at the time. Steffen, the singer, did travel with us 
for a week or so and would sing "best friends forever" with us at most 
shows. 


How did the tour of Europe go anyway - everyone made it back in one 
piece? 

> The European tour was a blast. if we went back, i know wed do things 
differently, but it was a lot of fun. we met a ton of great people, saw 
some rad bands, and got to see a whole part of the world that we had 
never seen before. 


On the Akarso split 7" the track "New Anthem for the T-Shirt Revolution", 
the line "the movement is dead" , - was that the way you saw things when 
you wrote that song a few years back? - have things changed within 
Hardcore for the better, since then, do you think? 

> Things have totally gone down hill in the hardcore scene as far as I'm 
concerned. That is me speaking in terms of the diy hardcore/punk 
community. Tons of bands are switching over to less diy labels, getting 
booking agents, playing shows on package tours with huge guarantees. The 
shitty thing is these are our good friends and bands that we really like, 


but I’ve just lost a ton of respect for them based on how they choose to 
operate their bands. 


So I heard this story of you attacking audiences with a fake knife - is 
that true?!? On you website, you mentioned the kickboxing mentality of 
some people that go to the moshier hardcore shows; that Fake Knife 
routine would be great way to handle them! Put the tough-guys in their 
Place maybe? 

> I’m very curious as to where you heard this story. To my best 
recollection, I don’t think I've ever attacked the audience with a knife, 
actual or fake. I do have fun with the crowd, screaming in faces and 
fucking with them in any way I can, but not with violence. I’m just 
trying to have a good time and help them have a good time along with us. 
As far as mosh-core goes, I understand that some kids are having the time 
of their lives while they’re kickboxing and whatnot, but I also know that 
people are in the pit just to take cheap shots at "the dude who stole 
their girl" or "their old best friend who sold out" or whatever. If 
you’ve got a smile on your face, go ahead and have a good time, just 
watch out for those who are around you. People should have the right to 
go to a show and not come home with a black eye. 


So "Seven Days of Samsara" - the name as explained on you site / A reason 
to sing cd: "....the literal definition of samsara is "perpetual 
wandering," wandering through life and not consciously living" "a life 
controlled by patterns of superficial habits, obsessions, and 
compulsions. in our quest for happiness we get caught in these patterns 
and can not break away from them. These patterns go from jobs to 
relationships to any kind of addiction." "it is an endless cycle of 
suffering which most of us can never break away from. so we go through 
seven days of samsara over and over again." So have SDOS succeeded in 
breaking out of the daily routine, the perpetual wandering...? It is 
possible for everyone I think, through creativity and such, what do you 
think? 

> I don’t know if we’ve broken the cycle. I know for a while I thought we 
had. That was when we were touring non-stop, but we’ve all made changes 
in our lives since then. Other things have begun to play a greater roll 
in our lives than SDOS. We’re all still involved with music, but SDOS is 
no longer our main focus. I think all four of us do what makes us happy. 
Sometimes we do get caught up in the bullshit of day to day life, but 
that’s almost unavoidable. As opposed to what some people may say, I 
don't think work makes you a sucker. I understand that in this world we 
need to do something to put food on our plate and a roof over our head. 
As long as the stress of that work or the constant quest for more money 
and more material possessions doesn’t take over, then I think you're 
doing alright. If you do what makes you happy then I think you have 
broken the cycle and I do think that everyone is capable of that. 


Are there any current bands that SDOS get excited about? 

> ahhh.... hard question. The band that I’m most excited about is the new 
band that I’m playing in, high on crime. It’s me, the drummer of kungfu 
rick and two of our friends from artimus pyle. We’re recording an lp ina 
week that should be out by summer. And I know the two guitarists of seven 
days are really excited about the pop punk band they started a few years 
ago called bosio. As far as bands we‘re not in... I just got the new iron 
lung lp on 625. I’ve also listened to a lot of municipal waste and from 
ashes rise. Oh yea, and the new kylesa 7". Theres also a relatively new 
band called kodan armada that I saw last weekend for the first time, and 
they blew me away. And as always, Milwaukee bands.> .. Since by man, 
textbook traitors, temper temper, call me lightning, shoot bang dead... 


Can we expect to see Seven Days of Samsara play Europe again soon? Any 
more records coming out shortly? 

> Europe, probably not. The band is winding down. We’re not done, but 
were getting there. There will be an lp and a us tour, possibly another 
European one. Who knows? Right now were just focusing on writing the last 
bit of the lp and then getting it recorded and released. We'll worry 
about touring after that. >> Seven Days of Samsara, 4144s 1st Place, 
Milwaukee, WI 53207,USA. Skaisdumb@aol.com OR www.sevendaysofsamsara. 


Sent:: Tuesday, February 3, 2004 8:34 PM 


1)When and How did MARTYRDOD start? And 
who's in the band? . 

e started in the early year of 2002 as a three-piece, ; 
it was me, micke and jens. we played just for the fun of it.later in 
he year dawa joined as a singer and we started to get more serious. we 

ehearsed through the months and played our first gig in september, i ~ 

hink, the same year. we played more gigs and time went on.in november we CRU STM ya\ iS S$ 

ecorded 12 songs, some of them were released as a demo which we spread See qiteers 

ound and sold at gigs.in the beginning of the year 2003 jakob liked F Py a 
hat he heard and show interest to release something with us. this went ttt 

on to be a 10-song Ip which we released at the k-town festival this 

year, at this time a second guitarist namned anton had joined since some 

ime back.later in the fall dawa and anton sadly quit the band leaving us 
as a three-piece again. but now since some months back pontus has joined Le 22.00 Gali va! 
on second guitar and jens took over the vocal-duties after dawa.the two t < 
remaing songs from the recording will be released on a split 7" with 
sunday morning einsteins on instigate records someday,hopefully soon! 

)What have you relased so far? 

e have released the demo and Ip, and the upcoming split 7" with s.m-e. 

Describe your music in ten words or less? ‘ E S) 

-beat death inferno - taken from the poster of k-town festival 2003.haha } eh ia oa ny ” 
4)What are your plans for the next 6 months? 4 Beek Z 8 CONSUME 
we will go on a 10 day tour in just a few days. starting in malmé-sweden y } } 
going through germany, holland and belgium and then back to a final gig 
in denmark 27 december.hopefully we will survive this and play on. we : 

ave new songs to record so it'll be good. Hoy 
5)How can people contact you? f ‘ "iB 
mainly through our email (martyrdod@hotbrev.com) since we all move and 
plan to move from time to time. email first and then we can work out a 
snail mail address if that is needed. thanks for the interest! take care 
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J: So Who’s who? 
ORAN: I'm Oran, I play drums 
THEO: Theo, bass 


When did Margin Of Error start? 
August 2002, around a year and a half ago basically. 


J: So how old are you guys? Let's clear up the rumours for 
once and for a1l.. 

O: I turned 15 last month 

T: 15. 


J: So how does a bunch of kids in their early teens living in 
the middle of nowhere in Wicklow get into hardcore? 

O: Through Turlough and Darragh, Kid Blunt and No Compliance, 
just listening to their music. When I was in 6th class I just 
started listening to Fat Wreck stuff. That's how I got started 
I don't know about Theo 

T: My sister. 


J: Did you start writing your own stuff straight away? 

O: Me and our guitarist have lived across the street from each 
other our whole lives and grown up together. Since we were 
little we always had joke bands but then Theo joined and we 
started getting better and improving on our instruments. We've 
always been writing our own songs, we never did covers apart 
from MINOR THREAT, we did "Filler" at the gig last night. 


J:I hear you're doing a split with fellow Kilcoolians CROOKIE 

FIX? Z 

O: Yeah, it's supposed to be done now but CF still has to Ps 7. 

record. So I think we might record another song or two cos we 

recorded a month ago and it's getting stale now, we've been progressing. That should be out in a month or two. 


J: How important do you fell progression is as a band for MOE? What kind of stuff has been influencing you? 

O: I think PUGET SOUND has been a major influence for us. PUGET SOUND and the Kilcoole scene as well, KID BLUNT and LANGDEN BECK. We started out 
sounding like Minor Threat, then I think we started progressing and getting a bit more riffier and better at our instruments. There's influences 
coming from everywhere, he (Theo) is into The REDNECK MANIFESTO and TEN PAST SEVEN, I'm more into hardcore same as our singer, maybe some emo stuff, 
some RANCID bass riffs and stuff. 


J:Is it hard getting gigs seeing as you're so young? 
O: Yeah, we've never played an over 18's gig. We've only done one in Dublin, the rest have been in Kilcoole or Greystones. 


J: Ok, any last words? What’s the plan for the next 6 months and how can people contact you? 
O: Get the release with Crookie Fix out 

and hopefully play more in Dublin. We're hoping to tour this summer. 

Theo: theo4130@hotmail.com 


JAMIE: HOW DID CRIONADH COME ABOUT AND WHO'S IN THE BAND? 

LYNCHER: The band started from the ashes of a short lived Black Metal Band that me and 
Houli formed after I left Easpa Measa. The current line up is: Dunchee-Drums/Houli- 
Guitar/Donal-bass/Lyncher-guitar and vocals/Dayana-vocals. ; 


JAMIE: HOW WOULD YOU DESCRIBE THE SOUND OF YOUR MUSIC?ARE THE SONGS PURPOSEFULLY REALLY 
LONG OIR IS IT AN ACCIDENT? 
Z: In my biased view I would like to think that our music could be describe 
of the following adjectives: demented, epic, powerful, melancholic 
but in reality I suspect "slow, boring and sad" will be the terms ; 
The fact that the first song clocked in at nine and a half{ 
seeing was definitely not planned. I'm sure that it has something to do with the sense of 
Epic that a solid upbringing of listening to Iron Maiden has instilled in me, but if I! 
writing a song I have to let it take me where it wants. I don't see the sens fe outed = 
short the Sneray of a song in favour of a more "acceptable" song length ieineeneiei al 
sbeead That s hard to say. We're a new band and still writing songs. Personally I think 
we're still to find our own definitive sound and style. There's a lot of fine tuni 
done with the songs but we're working on it. Our songs at the moment are long eva ae a me 


melancholic and I think that's the way it! 
: ; ; y it'll progress, prob i i 
depressing judging from our new stuff. a : a 


d utilising some 
atmospheric, evil etc, 
more frequently employed. 


_The long songs possibly aren't an accident .¥ 
DONE WITH SOME OF YOU BEING IN OTHER BAND 

, S? 
. e ee moment we're not doing anything but practicing and writing material, so it's not 
=e bai thought I can see it being a problem in the future when we start playing gigs 
ot sags rg pe a have 'to play etd ear and see how it goes. The worst culprit 

Oo is no less than six (!) bands at present. One i : i 
i : ; i good side for me is tha 
in ta band is quite different compared to the others I'm involved in but if you ee ah 
me whip out the tin whistle and break into a merry jig in the middle of a set 'll k 
the pressure has finally got to my head! on ae 
H: No, not really. I'm more busy with school at th 
e€ moment, 

lie Mag gy that and KNACKERFUCKER doesn't 


D: I think that if you're involved in a lot of band: 
S you probably h i 
|don't have as much time for the others. a ll 


JAMIE: YOU SEEM TO HAVE A BIT MORE METAL IN YOUR SOUND THAN YOUR PREVIOUS BANDS..-IS MIXING 
PUNK AND METAL A BAD THING? 
L: I don't know about that one, I'm still sure it was the metal band in the room next door 
to us that you heard that day! (It wasn't!- JAMIE)Our music is distorted and heavy but 
definitely doesn't have as much of a "classic" metal sound as, say, some parts of Easpa 
Measa or Bastard Youth. As for mixing punk and metal..seeing as punk isn't necessarily a particular style of music per se as opposed to metal, which 
is a much more definable genre, I'm not too sure what you mean. It's hard to find any punk bands these days without any elements of metal in their 
music which is great as in my opinion it usually leads to a more powerful and interesting. As long as the macho/rockstar attitude is left out of 
"our" scene, I'm happy. (you must be miserable then in that case - Jamie) re 
D: I think we do have some metal influence in our songs, and I don't think it's a bad idea to mix metal and punk. I like metal. A lot of people have 
prejudice about metal because of the dodgy skins, sexist and macho people that play metal, but I'm talking about the sound of the music. If people 
think this is shit I don't care.” 
GES A 
JAMIE: THE LYRICS ARE IN A VARIETY OD DIFFERENT LANGUAGES..IS THERE ANY PARTICULAR AGENDA BEHIND THEM?IS SINGING IN 3 DIFFERENT LANGUA 


LLY? 
PURPOSEFUL STATEMENT IN AND OF ITS SELF?0R JUST SOMETHING THAT CAME NATURA: . S ; - 
L: The lyrics are in Irish, Portuguese and English. English and Portuguese because obviously, they are our first languages. I have also been thinking 


of singing in the first Gaelic vocalled Crust band for a long time. I would see this as a part of a personal attempt to do ee to aes the 
lifespan of this beautiful language (which I am currently studying) .Though I hated it in school (where I saw it asa if nag: perme sao te age e 
catholic-controlled vision of Ireland), I have since come around to the opinion that it will be a great shame if/when the language dies. 


certainly heading that way with the number of fluent speakers diminishing. The EU's recent failure sia henties etre - its! oe tne ees 
i i i i On another level I think that it's an important part of opposi / 

languages of the EU is testament to the importance it's given. a a : pans ya ae 

i riali i i i ly on a military level but on a cultural and linguistic leve oo. , cti 

imperialist crusade which is sweeping the world, not on : ; eee ee 

indi d language in the face of all powerful plastic materialis 
any repressed elements of indigenous culture an ; ; : ; : ee eee 
i i ini i i i ri f you look at it from the point of view of each a y gu 

thing in my opinion. And no, I'm not a nationalist either. In short i : Of ry 4 : 

ie world oe then it follows that the more languages the human race has, the more enlightened it is as a whole. A multi lingual ag gt 

the obvious outcome (as well as wanting to look like cool pagan-crust warriors, obviously) .I presume that covers the agenda side. Apar rom i 

the lyrics are unsurprisingly a tool for venting rage, expressing sorrow, and pouring scorn on the foibles of humanity. 

D: Well, it's easier for me to write lyrics in Portuguese. (Dayana is Brazilian - Jamie) 

ING? RECORDINGS? AND HOW CAN PEOPLE GET IN TOUCH? 


I'd say we'll be gigging within a month or so. As 
If anyone wants to ge 


for recordings, Sean Stress has 


JAMIE: SO WHAT'S THE PLAN? WHEN WILL WE SEE YOU GIGG 
t in touch for any reason 


L: AT the moment we just need to practice and tighten the songs. 
expressed an interest in releasing something on vinyl, although he should probably hear us first . 


email: danceonyoufool@yahoo.co.uk 
D: We need a lot of practice before we start to even think of playing or recording 


1)When did THE BOY YOU HIT IS DEAD form, and who's in the band? 

Dan-We first started jamming in Dec. 02. Not much happened till Sep. 03 when we decided on the name of the band 
and then played our first gigs in October. TBYHID are Gavin Grealy-guitars/vocals, Gabriel Hielscher-bass, Ken 
Tamination-drums, Dan Halen-guitars/vocals. 


2)How would you describe your music to people who haven't heard you? How does it differ from Fuktifino and 
Easpa Measa7?Is it difficult to do TBYHID when some of the members have these other bands? 

Dan-Technical riffs, heavy beats...played very loudly through big amps. 

Kenn-The band differs firstly very musically and also differs in the attitude we have to playing music. The music is 
nothing like Easpa Measa or Fuktifino. Myself and Dan haye been playing in various d.i.y punk bands for quite a 
while, while Gab and Gavin have been playing in metal bands without d.i.y influences. The lyrics are more of Gavins 
experiences as opposed to the other bands messages in their lyrics. No its not difficult as we all live in Galway and try 
to practice once a week, we all work this band around the other things we 

do 


3)Again because of the associations of some members, I have to ask..do you feel that TBYHID is more aligned with 
the punk scene or the metal scene? Do you notice much of a difference in the two scenes in Ireland? 

Kenn- What punk scene? I like to think the band is aligned with both scenes, the punk scene from a d.i.y viewpoint, 
and maybe the metal scene for the music. 

Dan-Most shows we have or will play are going to be d.i.y punk shows because of the contacts we have made with 
Easpa Measa and Fuktifino. However I'd like to play some more “metal” shows to show people that punk can be just 
as heavy and as technical as any metal band. I do see a difference between the two 

scenes. A lot (most) of punks listen to and appreciate metal but from chatting to metal heads and browsing on the 
net I cant really say the same for metal heads appreciating punk music so much. 


4))Has the band recorded anything yet?If not are there plans to? 
Dan-No recordings yet. We’re gonna keep writing some more songs until we get comfortable with our sound. There 


will probably be some recordings surfacing over the next months however. 


5)What's the plan for TBYHID for the next six months? 
Dan-Like I said more writing and some gigs around the country. 


6)How can people contact you, and any last words? 

Thanx for reading and remember, if your not a fan of either Fuktifino or Easpa Measa don’t presume you won't like 
us. We are totally different. And remember to drive safely. theboyyouhitisdead@ yahoo.com 

and www.theboyyouhitisdead.cjb.net 


Against Me! questions asked by Niall McGuirk. Answered by Tom Gabel. 
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N: | saw you in Brighton and was in awe of the infectiousness you 
seemed to create just by being on stage. If ever a punk rock gig had 
a sense of community it was this. Is this something you try and 
create? Do you feel part of a punk rock community? If so what does 
it mean to you? 


T: That was a really great show. | wouldn’t say we set out and try to create a 
sense of community, | would hope that the sense of community is already 
there, but if we have in created that for some people | think that’s great. As 
far as feeling part of a punk community that something | go back and forth on, 
| guess there’s some people out there that have negative attitudes and like to 
focus on making everyone else feel like shit, sometimes that can get to you. 
But then other times | look at what I’m doing and look at the places that has 
brought me and the people it has put me in contact with, the friendships its 
created and its completely inspiring. For instance even talking to you. 


N: “We Laugh At Danger And Break All the Rules” was a real highlight 
in Brighton. Do you get similar reactions throughout the different 
cities that you play in? For that song in particular a large percentage 
of the crowd were screaming along at the top of their voice. (My 4 
year old daughter would have been singing along had she been 


there. That and “Those Anarcho Punks are mysterious” are her favourites. 
T: That song is always a blast to play, we usually save it till the end. 


N: Your songs seem to try and communicate with the listener. Live that it is impossible and yet there was little talking at the gig in Brighton? Is thata 
conscious decision? 


T: Its weird playing shows sometimes. | feel like there’s almost this pressure in between songs to be almost a stand up comedian, to be "on" all the time. That or say 
something really insightful and intelligent. We really aren’t that dai at that, and some nights we are absolutely horrible at it. 


T: No, but I’ve noticed it as well. 


” - mse pan Ae ee anon NON Pacaet paisa aaenear ca 
N: “Death Is Easier Than Living”. Dying seems to to eieroe up a ot be your sor gs; mor m ar} « Is this a conscious thing? 
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T: ’'m actually not too good at cexpair em ay songs. | 
as an outlet for that. So when asked to explain: oe ng I’ve" sre ‘weil 


Deke 


N: A lot of songs have death mentioned in din “Reinventi i 9 Axl nearly’ ev. ry ¢ 
sh : 


t'ways. 5 pid Ho fy. ina couple Le and that has me absolutely terrified. | think about 
eS) ito have left behind a lot of really good songs, | 


oO you still feel that strongly? You are 
m your peers? Do you feel that sometimes 


paying rent, paying taxes, some people have to 
icularly where if Bush stays in office your looking 
ng for a democrat can prevent these things then 


about change. Really you have to look at the world yoyPliving in some. things are jt 2 

do these things. | guess someone might'say that votifig doesn’t really change anything, 6 t 
at the end of Abortion in America and a constant war | think they.a@re wrong and ff by doing somet 
I'm for it. Ill cast my vote and continue a wer in alF the other wa ue pu BRCS. that { have eeth 


N: Are your songs memories for you wridne them? For aeons ieeRING: music can Indes be memorable and we associate times in our lives with 
certain albums. I, for one, completely identify with Flux Of Pink Indians and how they set me off in a direction in my life. The Three Johns were 
another such band. In a way you were too, you provided some inspiration for me to get a band going 15 years after | previously played in one. In 15 
years people could look back on either of your albums and associate them with these times. What do you think their reflections would be? 


T: | don’t really know what their reflections would be, but | agree with you on music being associated with memories. For me | definitely associate certain bands and 
certain songs with periods of time. | would actually have Flux of Pink Indians in there as well. As far as writing songs goes, | can remember the exact moments | wrote 
certain songs, | can tell you exactly what | was doing. But its different in a way from other peoples songs, it’s not so much of a nostalgia thing. 


N: Do you purposely write songs separate to the convention structure of verse, chorus, verse, chorus, middles eight etc.. 


T: Yes. | hate formats. 


N: Did you experience much of a backlash from people ong, to ee you when news; rseped out abba you Heloning” to fat wreck? If so do you think 
people have a point? BY ie i } : ; : 

T: We experienced a lot of backlash, evelything mone peonie metho emails t people slashing our. teres can * say: hat | haven’ t felt the same way about a band in the 
past and made comments like "what a bunch of sellouts". But | can say ‘l was a° “dumbass ‘who! had no idea what he was talking about. For a while it really affected me, 
but I’ve gotten to a point where | pay no mind what so ever to it. |.guiess if | was infid AGed ¢ or cared what other people #hQuoht | wouldn’t have gotten involved in punk 
rock in the first place. And all in all we are oe making music: here ’s not like we , 


N: On first listen the new album seerfedl very clean in its production, les Ww than, previous release: was this a conscious decision? This perception 
has changed after many listens (I think you've a coat Fouad Gaptured ‘onthe new wine)” “e 7 ; 4 


We recorded everything eo for vocals) in, ee much one ‘take, we x 


ete 


N: Where does the title “Pints of Guinness Makes 2 you Strong’ Cr 
T: It’s kind of meant to be sarcastic. The song, is about’ alcoholism. 
N: Are some of the band parents? If s so has this hada profound effect on your Tyrles or your lifestyle? 


T: | was married and my wife has a daughter (my stepdaughter). But I’m now getting a divorce. Andrew just got married, no kids yet though. Ill just say this about all 
that.... being on tour all the time can be very stressful on your personal life. 


N: “Can you imagine if we all start demanding” (from “Rice + Blood”). Demanding what? 
T: Demand it all. 


N: To me Against Me! are music fans playing music. Do you find yourself hanging around checking out the bands you are playing with still as exciting 
as ever? 


T: Oh yeah... and the free records and cds you get while touring is awesome to. My record collections grows by leaps and bounds every time | tour and I’m not paying 
anything. 


N: How have you found touring with Anti-Flag? Do you stay up til all hours 
discussing the merits and de-merits of each democratic nominee? Are the 
gigs in bigger venues than you normally play? Can you still create that 
previously mentioned community atmosphere in a bigger venue? Is it hard 
with these gigs to be “reinventing Axi rose” or is it a different reason for 
the crowds to “raise one fist in the air”? 


T: We didn’t discuss politics once. We actually didn’t really hang out all that much 
either. Anti Flag kind of do their own thing. | had a blast on the tour though. It was 
definitely a little different though. It kind of threw us off at first but we got used to it. 
| don’t think there's anything wrong with playing huge shows, on a huge stage, but 
you have to recognize there is a difference between that and say playing ina 
basement. Both as a band and the energy that is happening while you play and for 
someone who is coming to a show. But | think that you can turn any size show into 
something that is personal, its all about your approach. If you show up and stay 
backstage the whole show except for when you play, talk at the crowd and not with 
them, and act like you’re somehow above everybody then yeah that sucks. But if 
you’re just using the stage so everybody can see what’s happening, your conscious 
of what’s going on in the crowd and have a dialogue with them.... what’s the 
problem? As an aside Rein-venting Axl Rose is similar to my take on punk rock. 
Quite importantly the style of music isn’t mentioned once. 


N: You have quite a few releases with different versions of songs on 
different labels and in different formats? What is the reasoning behind all that? 


T: No particular reason, it’s just something that happened, just different takes on things. Chumbawumba used to do that, | always enjoyed it. 


N: | take it you are very much against organised religion of any kind. What is your take on people who believe in a God. People who call themselves 
Christian and are happy enough for you to have a different opinion? 


T: People can think and do what ever they see fit as long as it doesn’t impose on me | don’t really see the need to have an opinion on it. 
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T: How many bands do you like on the bill? 

M: I personally like the 3 band bill. 

ZB H: We’ve done some independent festivals in the US where heaps of bands play but because 
REESE DUEL gioco a8 ae they’re stretched out it’s a little easier to organise than say 5 bands that have to be done by 10 
: o’clock. 

a Usually when we play those, \ e 


T: ...or maybe knoy 
aM: Yeah! “SS 


out. 
T: and you’re aaibanle not rey yt @ 
M: Exactly! 
Dan: The biggest pain is when you’ 
of times, is playing double booked she 
are anxious and annoyed ‘cos they have twice’the amount of work and they have to kick you 
out on your ass before the next show. That’s my least favourite show. 
T: ...that happens a lot in the States? 
Dan: Yeah especially on our last our. We tried to do all ages shows. A lot of these shows are at 
bars, so the bars will do these all ages shows if they have a later show which is 21 or over, 
where people can and will drink. 

a D: The all ages shows is a thing we try to do more times than not. I think on our last tour in the 
US there were only lor 2 shows that were not all ages. 


Black Eyes are Daniel(D), Hugh(H), Mike(M), Jacob(J) and Dan (Dan). 
Trevor Meehan asked the questions in Limerick way back in December 2003. 


T: The whos who and who does what in the band question is usually a straightforward question and answer but its sure going to be a little different for your 
band...so lets get it out of the way...who is Black Eyes and who handles what instruments? 

D: The whole band? Or just the three of us? [Daniel(D), Hugh(H) and Mike(M) are only present at this point] 

T: The whole band... 


H: I play bass and sing, do some percussion and also play a Turkish double-reeded instrument which is sort of like an.o T: So to date you’ve released a 7 inch, split 7 inch and a full 


D: I play guitar, Ising, do percussion and some other things here and there. 
M: I play drums mostly. I play keyboards. I also sing sometimes. 


length cd. The “Some Boys/Shut Up I Never” 7" on Ruffian 
(Hugh from the band runs Ruffian) in the US / Release The 
Bats for Europe. (Recorded by Don Zientara and Ian 


MacKaye at Inner Ear Studios). Then there’s a Black 
Eyes/Early Humans split 7" on Planaria. I’m not familiar with 
Early Humans. Who were they? 

H: For a while they were our favourite band in DC. They were 
good friends of mine. They’re broke up but there’s still a split 7 
inch coming out in the UK soon. The guy who’s putting it out 
actually emailed me about it apologising for the long delay. 

T: And now the full length is out on Dischord, how did that 
come about? 

D: Jan had been in touch. He wanted to do some recording with us 
for a 7 inch and help us put it out and it just grew into a full 
record. 


T: Alright... I’ve been listening to your record constantly for the past 6 weeks now why is that? 
M: You’ve got good taste! 


T: Fair enough...words such as post punk funk, disco punk, dance punk, modern and fresh have been used io lescribe | eh ck’ . Acethey all fair and 
accurate descriptions in your eyes? gee 
D: Obviously we know our music better than most people ‘cos we make it. So it’s like we hear every little influence that 
whatever are inaccurate. There’s no self conscious decision to sound like that...what we do is what we do. [the remaining a mbers Jacob (J) and Dan (Dan) 
arrive]. Those terms are part of it but they’re not the full deal. There’s no primary influence. When I hear people say sie brite liké “punk funk” I think that’s a pretty 
stupid term but if it wasn’t there at all I’m sure people wouldn’t say that. Sometimes people compare us to Shellac which is completely beyond me but still it’s not the 

most obscure thing I’ve heard. 

Dan: | think we’re retro and fresh! 


erms like “post punk” and 


T: Is this your first European tour and how’s it been going? I know you’re playing over 40 dates or something... 

D: This [Limerick gig] is four shows from the end. It’s been great for all kinds of reasons. Before we did this we had a week off after a 7 and 4 weeks tour with Q And 
Not U in the States and that was awesome too. The whole touring, sleeping on floors and smelling kinda funny is great and being in another country and having people 
tell you they’ ve been listening to nothing but your record for 6 weeks is incredible. It’s ridiculously incredible. Its also such a contrast to the US...playing over 
here...certainly the hospitality but also the feel of all the different places. It’s very different. I’m glad we did this second. After the tour of the States, it’s great to come 
over here and see something new. It’s very interesting — a different way of living. 

H: After being so well provided for over here in a lot of respects it would be harder to do the US tour after this. 

M: Yeah...like I love driving as_and I love driving through Arizona but when you’ve done it like 3 or 4 times, its still awesome, but its nothing like say 
being in Norway or wha pei 


T: and what’s it like being on Dischord? 

H: There’s no contracts with Dischord. It’s based on friendship and trust. Everyone who works 
for the label is someone we know. They help us play places we hadn’t thought off or didn’t know 
someone there who could put on a show for us. 


T: ’'m running out of tape so I’m going to wrap this up in the next few questions... Your 
record covers....they’re very abstract.... Is that intentional? 
\ H: We really want people to be interested in what’s inside the package as that’s more important. 
The aesthetics of packaging interests me so much that I want to have something that doesn’t look 
| like everything else. We asked some friends to do the sleeves for the records ‘cos we liked their 
nN art. 


ai conhiots play Ireland ay aes Ca J. p faa simeiteimeniasieees D: The packaging has to go with the music for us though, so we give them a copy of the recording 
J: We made all our’own decision ut thétour:® iw : aby this gentleman who has the contacts to book tours and we told him where we wanted to play. He and let them come up with something from that. 
> 


was like give me a list of: pia 


T: ‘heveauiud ase is anal T: Two more questions and that’s it, so I’m going to skip some other questions and ask you 


2 questions I personally want the answer to...I know the song “A Pack Of Wolves” seems to 
be very sexually political. What inspired the lyrics to that song? Is it about any one 
incident? 

D: I got asked about that last night too. The incident that spawned that song was Woodstock ’99, 
where a lot of woman were raped and attacked. I started writing about that but then power 
relations, sexuality and how society treats each sex came into it. 


T: So you played Belfast last night? How did that go? 
D: It was cool. We encountered some technical difficulties... 
H: That’s a euphemism for everything’s broken!! 


T: Last question... Your stage set up seems to attract some attention...it drew me in 
anyway...was an escape from the normal stage set up a plan within the band or something 
that just came about? 

M: It sorted happened. We are all interested in different ways of presenting music. We had extra 
drums hanging around so we just moved around on the instruments. We like to set up that way 
when performing and it works for us. 


T: How much touring have you done in the States? 

D: Our first tour was summer 2002 for 2 weeks. This year we did 4 weeks in the spring and a week in Canada and the Q And Not U tour. We’ve also played up and 
down the East Coast on weekends a lot. 

H: We’ve done about 125 shows this year. 

T: As a matter of interest what kind of bands have you been touring / playing with? Bands of similar ilk or bands doing something completely different? 
D: Well the Q And Not U was a package tour basically. French Toast also did a few weeks on that. 

M: Q And Not U are awesome and it was great to tour with them. 
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' H: We haven’t toured with that many bands. Q And Not U are the only band we’ve done a full tour with. We’ve done short things with random bands...we’ve played iii Frit fictd ti ttememan itatangitt era He sie i itteamere 
heaps of shows with local bands in areas we play. We make an effort to get bands we like to play on shows we book in certain areas. Sometimes something amazing pay fat: EEE ete tt ; HE HS ell a _ ga 
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SUM 41+ ALKALINE TRIO 


THE OFFSPRING « THE GET UP KIDS 
NEW FOUND GLORY - NOFX 
LESS THAN JAKE - MINISTRY 
DESCENDENTS - SOCIAL DISTORTION 
PENNYWISE : EPOXIES - THE FRISK 
NONE MORE BLACK - ANTI-FLAG 
DENALI - AGAINST ME! - RISE 
AGAINST + AUTHORITY ZERO 


with D.0.A. ° STRUNG OUT 
-WORLD/INFERNO FRIENDSHIP 
SOCIETY « STRIKE ANYWHERE 
RX BANDITS « THE ATARIS 
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IGN 036 
babies three 
_ the luzhin defence 
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IGNo41 nine days to no one - disrecordings cD / |@No36 babies three - the luzhin defence Cb / iG@No35 rydell - hard on the trail... CD / IGNO34v 
joshua - baggage 10" coloured vinyl / GNOS joshua baggage CDEP / IGNo32 one time champion - GD / [G@No30 sometimes why ene all oo 
ends CD / iGNo29 rydell - always remember sverenng 2 / iGNo27 winter in june / steel rules die ~- split CD / IGN o26v chamberlain - 
ear diary double LP / IGNoz6 chamberlain - five year diary double CD / IGNO25 flyswatter - repeat in pattern CD / IGNO24 eden maine Ph 
treachery pact CDEP / IGNo22 xcanaanx - gehenna madeé flesh MCD / IGNo21 tidal / acabah rot - split 12" EP / IGNO20 perros tens irty 
seconds until armageddon - split 7" / iGNo19 urotsukidoji / winter in june - split CDEP / 1GNo17 planes mistaken for stars - fucking 7?! sate 
/ iGNotév Chamberldin - exit 263 LP / IGNo16 chamberlain - exit 263 CD / IGNo15 crosstide - seventeen nautical miles CD / bende = very 
time i saw...- observing life trough rose coloured glass Cp / iGNo12 elemae - sleeping with adrenaline 7" / iGNo10 speedwe oa ife is : 
series of vacations CDEP / IGNode last year's diary - self titled 7" / iaNoos one last thing / crosstide - split cD / IGNoo7 dead red sea poe 
fitled 7*EP / iGNoos shudder to think - tribute CD /1GNoos rydell / san geronimo / a rocket sent to you - split CD / IGNOo4 san Serpe see i 
CDEP / iGNo003 v/a - firework anatomy compilation cD / IGNoo2 hot water music / rydeil - split 7° /iGNoo1 hunter gatherer - low standaras 


for high fives CD www.engineerrecords.com / info@ engineerrecords.com 
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ape eg Big ? 
Base questions by Trevor Meehan. Interview 
conducted and questions added by Leo O’Sullivan. 
Answers by Eddie Glass. 


Leo: Hello Eddie... 
Eddie: Hi! 

Leo: Alright...I’m just running these straight off the 
sheet...ls the use of the term “stoner rock” fair to 
Nebula? 

Eddie: Sure...in a way...! dunno...its juts a way to 
identify with what sort of rock itis.... 

Leo....its like a fuzzed up heavier Mudhoney to 
me... 

Eddie: Yeah...you can call it anything. It’s like the 
terms “punk rock” or “grunge”. If you just call it rock it 
could be anything these days. Its sort of guitar driven 
rock music but | don’t know where that name “stoner 
rock” came from. | don’t think none of the bands would 
call it that. That term came out through journalists all 
trying to figure out what to call it. In a way it was a 
good thing as they recognised it as a new form of 
music so they termed it with that silly name! But its 
cool that its recognised as something different you 
know...its weird though ‘cos all these rappers and 
Jamaicans have been smoking for years but theres no 
“stoner rap” or “stoner reggae” terms used! 

Leo: True! How much influence does LA/California 
have on Nebula...are there many bands out there 
you play with regularly? 

Eddie: Yeah theres a few bands...like Drunk Horse 
and Earthless that we play with but we’re on the road 
so much that we’re hardly ever in town. So in a way 
we're kind of there less than we are anywhere else 
you know. These days we rehearse there and we live 
there and stuff but we pretty much tour constantly — 
either America of Europe... 

Leo:...yeah this is your 3” or so visit to Ireland is 
it? 

Eddie: This is our second. 

Leo: You're in Europe a lot! 

Eddie: Yeah we do everywhere. Europe. America. 
Canada. Australia. We keep it moving. With 3 


continents you know you can pretty much keep 
yourself busy! 

Leo: ...so you guys are pretty chilled to drive 
round in a van and do long tours? 


* Eddie: |n the US we use a van but in Europe we get a 


bus. 

Leo: So does it help with record sales, the more 
times you come play the same place and do more 
people come see your shows? 

Eddie: Yeah. Its always like that. It never decreases 
which is good...even if we have a bad show! We might 
play someplace and not have a good show but you 
could come back a year later and you'll have double 
the crowd and you're like... 

Leo: how the hell did that happen? 

Eddie: Yeah. | guess whether its good or bad doesn’t 
matter, just as long as you're there people are going to 
come back with their friends the next time. 

Leo: Excellent...How did the recent US tour with 
Clutch and Mastodon go? Where did Nebula play 
on that 3 band bill and what kind of crowds did it 
pull? 

Eddie: We were in the middle of that bill... 

Leo: ...Mastodon...| went to see them last year and 
they blew me away 

Eddie: Yeah they're good. It was a pretty rad tour. We 
did like 5 weeks and we played every day. The days 
we had off we played our own shows. We where like 
“what are we gonna do on the days off?”. That tour 
was awesome. We've know the Mastodon guys for a 
while, we toured with them before so it was like being 
with old friends again. 


Leo: Onto the new record... Chris Goss from 
Masters of Reality produced the current 
record...did you hear what he did with Queens Of 
The Stone Age and say “I want a sound like 
that!”’? 
Eddie: \t’s a totally different approach that we took. 
QOTSA are QOTSA and Nebula is Nebula and Chris 
knows that. We’ve known Chris for along time and 
when we approached him about doing the record with 
us he knew our sound. We did demos and he listened 
to those and put his input in. When we got in the 
studio we decided to make just a strong heavy record. 
Leo: You must be delighted with the new album 
and how its turned out and the reviews and press 
it getting... 
Eddie: Yeah its been good so far. 
Leo: Trevor reckons “So It Goes” is the 
outstanding song on the new album... 
Eddie: That's Rubens song actually. Rubens our 
drummer so you gotta ask him about that one! 
Leo: The use of instruments such as acoustic 
guitar and piano has really added to the sound. 
Did you have them in mind before writing the 
songs? And do you expect any flak from fans for 
using those? 
Eddie: Ah we’ve been using those for a while... on 
“To The Centre” and those. We got some flak from 
people but not anybody that | care about 
so...whatever... 
Leo: ...1 can imagine what they’ve said...you 
can’t use those instruments... 
Eddie: Yeah...you can’t play that blah blah...With 
this record like | said with Chris Goss he was all “you 
do what you guys do best” and that’s...rock! 
Leo: And you guys took it from there? 
Eddie: Yeah...we were like okay lets make a heavy 
psychedelic record you know what | mean. 
Leo: you’ve been having bass player 
problems....theres talk that the mysterious 
Simon Moon, who’s credited as having played 
bass on the album is actually you (Eddie)? 
Eddie: Who says that? ha ha... 
Leo: the guy who came up with these 
questions... 
Eddie: | played some bass on it. Simon played the 
other parts. He didn’t tour though. We're playing with 
Isaiah Mitchell now. 


Leo: You’ve been on subpop, relapse, man ruins, 
now sweet nothing...so many record labels...and 
such respected labels too...that surely speaks 
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volumes for the band before anyone even hears 
the music? 

Eddie: Yeah its always like that with people. No it’s 
been good,.like you said, those labels have good 
reputations and they have treated us good and put out 
our records. 

Leo: ...those labels have a good audience and you 
can get Nebula records in most stores... 

Eddie: Yeah that’s good. We've been lucky enough to 
not have to sign to a too long, too big of a record 
contract... 

Leo: Keep it to the short contracts... 

Eddie: Yeah that’s why we’ve bounced around... 
Leo: More of an independent approach and more 
control... 

Eddie: Yeah exactly! 


Leo: What do you make of QOTSA. Are you 
surprised at how big a band they’ve become (they 
played to 80,000 at Slane with RHCP here in 
lreland last year) Do you think nebula could or 
would you want to reach that point? Do you think 
you could deal with it? 

Eddie: | wouldn't mind it but not with the Red Hot Chili 
Peppers...ha ha. Playing in a big place would be kind 
of nice but | know what you're talking 
about...sometimes when you open up for bands it... 
Leo: ...gets you more exposure... 

Eddie: Yeah...but it can suck sometimes too ‘cos you 
got people who are there to see another band and 
they... 

Leo: ...start throwing bottles! 

Eddie: Yeah or they just have this stupid boring look 
on their faces you know...so you try and maybe block 
that out and play and eventually they pick it up ‘cos a 
lot of people are like sheep these days...they only pick 
up on things... 

Leo: ...from MTV and radio? 


STALE [fwaterintobecr fanzine #7| 
of TUR 2003 — 


Eddie: Exactly. This kinda goes back to your last 
question of the labels we’ve been on — they cater for a 
kind of underground audience and people who know 
about those labels. Someone who buys records from 
those labels is looking for an alternative to what's on 
MTV or whatever. 
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Leo: I’ve seen the band likened to a Jimi Hendrix 
for the year 2004...1 know you’re a big Hendrix fan 
so that must be petty amazing for you to hear 
that? 

Eddie: Oh yeah! Hendrix is great of course. Hendrix, 
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..- ‘L{ STRIKING DISTANCE. RUINATION. TEAR IT UP. 
| : ‘ ~ ; ‘ nD. HE ( R. MORE. and plenty of reviews and articles to feast your eyes upon..; 
‘ee - + 4 . . 3 : A J a3 ae ” ‘ 
” ise Be z ‘ a -. eo 
> as i ate Bas. “bisa ees wt, SOR 
4] . if hase Ne Bie 
’ ‘ 5 t ; . | Reviewers: Trevor Meehan (TM) and Natalia Jones (NJ). gigs should do a zine like this - full of columns by the people within 
i : f : * that particular town. (TM) Po Box 295, Southampton, SO17 1LW, UK. HEADWOUND # 15 (1.50 euro post paid) 

“ Sieg ' 4 ; MAXIMUM ROCKNROLL (latest no. at time of going to press was = Tw3@soton.ac.uk Jesus, the text font is so small and theres such a heap of writing, at 1.50 
lot of a “Mudhoney taken heavier “ influence to people seem to like it a lot, so I'm sure he'll write some # 252) euro this is great value for money if you’re into punk an hardcore bands 
your music... more songs for the next record. Usually what we do Maximum RockNRoll is an institution in the world of hardcore and NEVER THANK A BOGUL #2 (1 euro post paid) like Wasted, Cop Car Pile Up, Bastard Trained By Bastards, Broken 
Eddie: Yeah but we were already doing our thing is... I'll write a song on a home recorder 8 track. That punk. You see that # 252. 252 issues of this bumper zine. Great stuff. You’ve seen this zine formula before, journal entries, travel stories, Access, The Mingers - all who get interviewed via a high standard of 
while they were doing theirs you know. You play will be a rough sketch of the song and I'll bring it to the piiie Record reviews! Zine reviews! Columns! Political pieces! funny comics, and coffee coffee coffee. But “NTAB” has got that questions and probing. I've probably never seen a zine with so many 
together and it has some effect....even growing up band and we take it from there. The basic song And More! As they say themselves For the punks, by the punks, in something special that seems to make everything that comes out of rants, opinions, thoughts, giving out, politics and music from such few 

‘ ‘ : F . spite of the goddamn punks!”. And they got George Tabb writing a Kilcoole just a little more interesting. By making fun of themselves individuals contributing. The layout is computer generated but ver 
with the Sex Pistols, The Clash and all that stuff — Stiff structures in the past have been pretty much written by P 8 Pp g Jj y puter g y 
i ; SEUSS, ; ; : p ° ; column. Feckin’ Genius. Now it’s even easier and cheaper to lay your for writing about already written about, everyday stuff, Ross and Dara boring to look at and basic, although I feel the zinesters who do this 
Little Fingers... | grew up playing guitar along with me. That was another thing with Fu Manchu, me or hands on it as Niall McGuirk is running subscriptions for Maximum manage to fully suck you in. Dara gives a day to day journal of his first robably cut down on graphics in order to fit more text into less pages. 
: 4 c : 8 y' 8 Pp P pag 
their songs and then later | figured out Hendrix and Scott would write the songs and it was 2 halves of the RockNRoll. 20 Euro gets you a copy for the next 6 months. Niall posts week in college and Ross writes about a trip to Paris that focuses much — (TM) 145-149 Cardigan Road, Leeds, LS6 1LJ,UK. 
Zepplin and lead guitar work so by the time Dinosaur band... arguing over what songs to play... “lets play the new issue direct to your door from Dublin each month. How simple _ more on getting in and out of Ireland that on anything that actually headwound@punktured_fsnet.co.uk 
Jr and Mudhoney came around | was well on my way this”, “ah | don’t wanna play that one!” — that kinda is that for you? (TM) Write to Niall at: 31 Hazel Road, Donnycarney, happened abroad. I love their endless quest for the free Irish coffee ; 
to doing my own thing. thing. There was no compromise and that's why we Dublin 9 or niall@thumped.com refill, even though it’s probably hopeless. The next issue of this is due MURDER CONTEST # 1 (2 euro post paid) ; 
lit. | t“’ ing to take all my fuckin songs and out any day so go ahead and send along a whole euro and get yourself If you like your hardcore then you’ ll like this zine. Covering all bases 
Spit Ewen EM GOING td © y g BORIS BELONY ZINE #1 (1 euro post paid two times as much Bogul. (NJ) nocompliance@hotmail.com with from thrashy hardcore right through to the Bridge Nine stuff, 
5 ’ ’ ‘9 post p g & g 
Leo: so what happened with the whole Fu Manchu I’m gonna start a new band...how’s that! ?!? #2 of this zine has already come out and from what I’ve seen it’s a bands interviewed are Striking Distance, Ruination, Tear It Up, Void, 
thing? fairly similar layout to #1. A hand written zine filled with little LINGUA FRANCA #1 (1 euro post paid) Haymaker and a couple more. The Ruination layout is tops and theres a 
Eddie: Me and Ruben used to live together when we Leo: Theres a live bootieg section on your website, drawings, quick fictional stories, and whimsical musings about the Straight outta Kilcoole, a crazy muthafucka called Turlough, or Black Flag piece so thumbs up big time for that! The cover artwork, a 
played in Fu Manchu and used to fuck around on a 4 where people can download live shows you’ve world of its creator, Stephen from Kid Blunt fame. Instead of giving something like that. Besides playing in 6 or 7 or 30 bands, Turlough drawing ofan, emia nerd about to get slain while on the net is funny. 
; track and write songs on the side — between tours you done in various places...who came up with that my opinion on this zne,,] Il give the conflicting opinions of two has managed to find time to get this zine out. There’s two good However I d like to see the text size reduced and Some other stuff 
ie ee ‘ cs k We'd al tthe h d ; t id d why? friends. Friend A loves “Boris Belony” because he thinks Stephen interviews in here, one with some folks who (used to) live in an introduced like reviews and more columns but overall it’s a damn good 
ioe J Eee ‘ now. We'd a ways party at the house and arrive at iaea and w ye doesn’t care what anyone’s gonna think. Friend A goes on and on autonomous space in Dublin and one with someone who (used to) be a read. Number 2 is out now I believe so I’m off to get a copy of that. 
>» i ss i i 4 je: I th h DAT t N : : f 
. oy , 8 3 hey man, we should start a side project” type of thing Eddie: We do it only throug , apes. NO i about how this is the funniest zine he’s read in years with piss taking bicycle courier. Turlough writes two thoughts about trains that (TM) Gloria and Simon (not Murder Contest for obvious reasons!!!), 
z ae di : s & to where it became “fuck, we should start a new soundboard. What you hear is what happens live. It’s writings about shopping for a wife in Dublin and Stephen’s personal make me think he spends way too much of his life riding the DART. 43 Harold View, Hyde Park, Leeds, LS6 1PP,UK. 
Zepplin, Jimmy Page are my favourites. I’d probably band!”. It actually took a while before we did anything usually people who ask us — sometimes it’s done insights into the friendships of his friends. Friend B abhors “Boris The final story is a social commentary made through a fictional story murdercontest@hotmail.com 
say more Jimmy Page than Hendrix for me personally with other people and we wrote some more secretly without us knowing which is fine... | don’t Belony” and finds everything oun Stephen's foment he and is definitely worth the read even hapa s oe ep nde . ; 
— the acoustic guitar and the different styles that he psychedelic stuff. When it came to the point where we care. People ask us before the show and we ask them towes: TY to the Dlattk Jast page tobe "a waste OF ives.” Mee Tgetthe —ealise the woudsiate so.euper patked intogether. Oh, and fietrawings RIOT 77 #63 euro post pat) os 
- hi lik inB h d rt doing it. it had t d So many shows arrived at our Po feeling Stephen is stoked to get any sort of opinion. But why not find in it are super tight, a’ight? (NJ) nocompliance@hotmail.com My favourite issue of Riot 77 so far due to the interview subjects; The 
throws in. Then theres things like Captain Beyond, had the chance to play shows and start doing it, it ha 0 send us a Copy. SO many Snows a at OU out for yourself. (NI) Stephen Hughes, 82 Beachdale, Kilcoole, Co Might Mighty Bosstones, Avail, Hot Water Music, TV Smith, Millions 
Leafhound and some rare stuff, The 13° Floor gotten to the point where we'd prefer to do it with Box — like one time we had tapes from 30 different Wicklow. stephenkidblunt@hotmail.com RENT THIS SPACE #1 (1 euro post paid) of Dead Cops and Deco Dachau. The picture of a sweaty Deco which 
Elevators and that. Theres a lot of good stuff - a lot of Nebula than Fu Manchu. It was a lot easier. At that shows! After a while we were wondering what we ] This is a really well done first zine. One thing that I really appreciated adorns the cover is slightly unnerving though. The middle page spread 
underground stuff. | kinda stay away from what was point we were in our early to mid 20’s and we wanted could do with all the recordings — and some of them BORIS BELONY ZINE #2 (1 euro post paid) is the layout. So often zines get so stuck on being cut & paste that the tribute to Joe Strummer, which is made up of various paper cuttings is 
popular in the 70’s other than of course Zepplin. But to do something where we got along with people sounded really good you know — so we put them on Seeing as Stephen sent me BB #2 to ago best a ree fear I'd people making them forget that people actually need to be able to read marvellous. If you haven’t seen this zine before, then let me tell you its 
yeah, Hendrix has been a huge influence. personally. Me and Ruben lived in the same house like the website! be taken down a peg or two in BB #3... aha. No... Ili issue LJ the words through all the cuttin’ & pastin’. Starting out witha quote A4in hand, all printed on glossy pages and looks every bita magazine. 
- - : . : like this issue. Its very light-hearted. It’s a bit of a pisstake. He’s not from a “Ghost Mice” song, Dylan takes a philosophical look at his place As I said my favourite issue yet. Good stuff. (TM) Riot 77 Magazine, 
Leo: I’ d th of your favourite albums | said bef d re partying all the time while : 8 aoe: & 
eo. ive rea e some y' t u Sal efore and we were partying se serious. How could you be, writing about your friends, intemet searches _in the world. The way he writes makes it really easy to get into his head c/o Cian Hynes, 31 St. Patrick’s Park, Clondalkin, Dublin 22. 
eis : : bea ; : aay lband h 9 y' g y i 
are by Black Flag, Jimi Hendrix and Dinosaur the other two still lived with their parents. Leo: Are you digging any ek ands right now on your own name, sun versus rain, a talking dog and so on. The layout —_and follow him through doubts and revelations about life. There’s a riot77magazine@hotmail.com 
Jr...what album by each band is your favourite and Leo: You were in a totally different place! Eddie: Bartenders Bible. They're a band from San is the same as #1. Fuck the cover is the same drawing as issue 1 with poem by Blake and then a poem by Dylan himself and a journal entry 
why...and what does each band mean to you? Eddie: Yeah...when we went on tour they were Diego. It’s unique. We might play it before our show extra bits added. The Slate magazine of Irish zinery? Almost. It takes a written entirely in Bray. With such a strong start I can’t wait tsee what PERSONALITY LIBERATION FRONT # 6 (4 euro post paid — 
Eddie: Dinosaur Jr we've played with them a few like...very straight. ..they didn’t want to drink beers or tonight. Our bass player plays in a band called relaxing shit to read, so why not buy it and ne — en the jacks! Sulureistuss tenet prea betag, US) eivlan deaskins, #0 darion comes with 30 song ed) a -_ 
times and | saw them back in the early 90's and that do anything you know so we're like “you guys are Earthless — that's his side project. There’s so many. | (TM) Stephen Hughes, 82 Beachdale, Kilcoole, Co Wicklow. Demes., Marlton Road, Wicklow Town, Co. Wicklow. Pm fucking so sure I picked up a previous issue of PLF while in 
\" do thi ically t lik hat QOTSA doi Dead Mead is another stephenkidblunt@hotmail.com rtszine@hotmail.com Australia a couple of years back. Anyway I’m glad I picked this issue 
was pretty awesome. : lame! We got more freedom to do things musically too ike wha are doing. Dead Meadow Is a up ‘cos its outstanding. Aside from the brilliant od that comes with it, 
Leo: You’ve played with Mudhoney a couple of — like add keyboards and all that stuff. We had a f band. RAZORCAKE # 18 (about 4.50 euro in Tower Records) WATER INTO BEER # 7 (1 euro post paid) the zine itself compiles your usual zine fare but does it with a totally 
times too... Hammond organ at the house and we wanted that in Leo: Okay we'll call a halt to it there...thanks I wish Razorcake wasn’t so god damn expensive. It’s a zine I would The cover is gas. A cartoon drawing of a horse erm...rodgering (for original feel and vibe. The mix of handwritten text and varied PC fonts 
g 
g ae? 8 
Eddie: Yeah we've played with Mudhoney — we did there! Eddie. like to pick up regularly but I don’t seeing as I’m not in Dublin as often —_— want ofa better word) the Queen of England with a speech bubble works extremely well and a zine like this must take an absolute age to 
tours with them. It’s a bit different ‘cos those bands are Leo: Does everyone contribute to Nebula songs Eddie: Yeah thanks man, good talking to you — yeah as I'd like to be these days and because of that FECKIN price tag. If I coming from her mouth asking “How else was Charles conceived?”. A __ compile so congrats on a job well done. Theres two interviews; — 
almost more like peers than friends then? right on! lived in Dublin I'd go into Tower and read the thing for free.* Heavily good zine overall. Plenty of rants on football and “Neighbours” and Conation (a band I saw and liked on a couple of occasions whilst in 
r p F F oF os : th ” j concentrated on Californian punk rock, but also interested on what else more. Looks wise its photocopied, cut and paste to the maximum and Sydney) and Catharsis. Both are interviewed to a high standard and thus 
Leo: I’ve read some interviews with you guys on Eddie: | write the songs mostly except for “So It Goes 


is going on worldwide, this issue sees Sweet J.A.P, Nicole Punter, The assembled AS in size. The interviews with Jello Biafra, Hero Dishonest, _ respond in similar fashion. Personal travel tales and stories are backed 
Bar Feeders, Weirdos, Bev Davies (manager of The Germs), No Idea The New Lev Yashin and Humanfly are an adequate read. Theres a up by cartoons and band lyrics scattered throughout to make this a top 
Records and artist/spoken word performer Fly interviewed. Plus there’s _ heap of zine reviews too which is always a welcomed sight. (TM) Tim notch piece of zinery. The cd; a Deplorable Recordings 30 Aussie band 
the regular contribution from the Rhythm Chicken, recounting his tales Livesey, 48 West Park Grove, Leeds, LS8 2DY,UK. compilation including Conation, Stockholm Syndrome, HeartFeltSelf, 
of drumming on “sidewalks” the length and breath of the States. (TM) * — waterintobeer@hotmail.com Charcoal Human, Far left Limit, Deadstare, The Nation Blue (I think 
I’m totally advocating this idea! Po Box 42129 Los Angeles, CA 90042, these lads are adopted Melbournites having come over from Tasmania) 
USA. www.razorcake.com REASON TO BELIEVE # 10 (1 euro post paid) and more compliments the high standard set by the zine and also 

DIY Hardcore Punk Zine screams the cover every time.and this time is features a load of bands I really liked when discovering the Aussie punk 
SUSPECT DEVICE # 42 (1.50euro post paid) no different. Irelands own Knifed get interviewed quite in depth (thanks and hardcore scene. (TM) unigeek@yahoo.com 
Issue 42. Wow. Suspect Device is now on the go a massive 19 years but _ for the mention of the Irish issue of UFC lads!!!), alongside I Shot 
still oozes passion and commitment to the DIY world. Interesting mix Cyrus, Vialka and Project Hopeless. Theres a FPO / Threat of Riot BITE MY LIP #2 (1 euro post paid) 
of interviews this time around as aside from regular band interviews the — European tour diary (I love reading these things! Tour diaries rule!), This originality came out ages ago but the small print run ran out quick 
lads tackle some personal one on one chats with Jade Tree Records co- coverage for the Ungdomshuset — a squat/anarchist house in Denmark fast, so seeing as I only received a copy in the last few months, I guess 
owner Darren Walters and Good Riddance/Paint It Black/Lifetime/Kid and lots of others pieces and well as a letters page. The extensive news theres no harm in throwing together a quick review. Compiled by 
Dynamite drummer David Wagenschutz. I particularly liked both of section, which covers news from a variety of European countries, is an Kollin who used to sing for Fuktifino, Bite My Lip is a zine I'd like to 
these as both interviewees get asked about their respective fondness of excellent choice of inclusion material. Newsprint is the medium by see become more regular as you get a feel for whats going on DIY wise 
football and you also get a feel for what kind of person each is. The which this fine zine is delivered. Free in the UK and a paltry | euro for in Galway. (It would be pretty cool if every town putting on DIY gigs 
other interviews see Manifesto Jukebox and The X-Possibles put to the us over here in Ireland. If you’ve any interest in hardcore or punk or had zines like this!). Prepared to the golden zine rule book, you get 
sword. The Good Time Charlies French tour report was warmly indeed alternative lifestyles and politics you’ll surely want to pick up a reviews, opinions, thoughts, fiction and interviews — the latter 
welcomed at UFC HQ as I love reading tour reports regardless of not copy of this. (TM) /45-149 Cardigan Road, Leeds, LS6 ILJ,UK. squeezing answers from Crash, Harum Scarum, Manifesto Jukebox, 
knowing how a band sounds. Every place in Ireland that puts on DIY info@rtbzine.org OneManDown and Broken — all bands who have played in Galway. A 


the web and I’ve come to the mindset that theres a which is Rubens song. That's a pretty rockin song and 
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decent layout and good solid interview questions round this effort off 
nicely. Go on Kollin, start it up again! (TM) 
britneyzombie@yahoo.com 


EVERYTHING FALLS APART #2 (1 euro post paid) 

A new zine for me and first impressions note the enthusiastic feel and 
the plentiful ness of comment and opinions. Looks wise its AS in hand 
and photocopied. Manifesto Jukebox and Deep Fry Bonanza (website) 
get interviewed in depth! Theres also various quotes scattered around 
the zine from Billy Connolly humour to Frankie Stubbs lyrics and 
more. One thing I really liked was the amount of zine reviews, which is 
great to see and shows the passion this zine has for the whole zine side 
of music. Nice touch having an outro instead of an intro. The question I 
want to know is where did he get all those old Weetabix stickers from? 
I haven’t seen them since primary school! (TM) Po Box 2/5, Leeds, 
LS26 OWP,UK. willfallsapart@hotmail.com 


IN IT ON IT #15 & # 16 (1 euro post paid each) 

I’ve seen a couple of issues of this before and from memory these issues 
pretty much look the same and serve the same purpose which is to 
spread the word on some bands and act as a vehicle to publish some 
opinions this particular zinester has. # 15 has Blisterhead, Assert, 
Oxymoron and Buzzkill alongside opinions on cannabis, tv, comics, 
bigots and football, as well as a piece on the Indian Queen venue in 
Boston, UK. # 16 has Drongos for Europe, Poundaflesh, Swellbellys 
and Send More Paramedics, with a Gathering report, and pieces on 
factory farming, work and racism. Theres also some book reviews and a 
Bengal Curry recipe. The layout is messy in both issues but # 16 has a 
slightly bigger page count than # 15. (TM) Paul, The Flat, 56A Upgate, 
Louth, Lincs, LN11 9JN, UK. 


WILD HOG RIDE # I (1 euro post paid) 

Compiled by Baron, (whos an Ex-Dangerfield if you don’t know), I had 
to get this from Death Wish distro in the UK despite the fact it’s a 
Belfast zine. punk as fuck and DIY as hell its chock full of reading 
whether it be the interviews with Hexxed, WORM, No Less My Life, 
Madge and P45 or the “rants and bullshit” and “typical fanzine rubbish” 
as Baron calls it himself. The cover is ripped off from MRR — the 
Furious George graphic of a monkey nailed to a cross - taken from 
when George Tabb was shouting out about being ripped off by Lookout 
Records. The zine name “Wild Hog Ride” is named after an Angry 
Samoans song and it all comes held together with an elastic band! Punk 
rock! (TM) No address for Baron but email Death Wish Distro at: 
smallsailor@another.co.uk 


SHORT ATTENTION SPAN # 1 (free newsletter) 

This is a kind of newsletter. Its A6 in size but is basically one page 
folded down. The Horror get interviewed. Theres a handful of reviews 
and a play list. “Death to False Hardcore in °04” opinion on current UK 
hardcore rounds it out. Brief but alright. (TM) 6/ Riverside Drive, 
Stoneclough, Radcliffe, Manchester, M26 1HU, UK. 
myke@45cpm.freeserve.co.uk 


AMP #5 (price???) 


American Music Press or AMP for short got passed onto me by Niall 
McGuirk, hence the reason why I’m not sure of the price, although the 
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cover says 2 dollars. At 2 dollars this is a bargain and something I 
would pick up regularly if I lived in the States. Similar to the UK’s 
Fracture zine, with its glossy cover and newspaper print pages, AMP 
sets about bringing you all the latest in the US scene. Bands like Anti- 
Flag, Give Up The Ghost, Converge, Thrice, The Bronx and more. 
Theres also a Strike Anywhere Japan/Australian tour diary which I 
enjoyed immensely. The layouts are straightforward but its heavy on the 
page count — although theres maybe a little too many adverts to be 
honest. It also comes with a cover cd, mostly of the bands featured 
inside. (TM) AMP Magazine, Po Box 1070, Martinez, CA 94553, USA. 
www.ampmagazine.com 


FRACTURE # 25 (2 euro post paid) 

I’m sad to report that this is the last Fracture ever and it opens with 
Dave and Russell explaining their reason s for folding the zine. Dave 
and Russell have decided to finish it up and start a fresh on a new 
project which won’t be of the same scale and magnitude that Fracture 
had become. This the final issue is massive — 136 pages. 

The Take, Manifesto Jukebox, Four Letter Word, Blocko, K-Line, Dr. 
Strange Records, The Weakerthans, No Choice and Black Cougar 
Shock Unit and Trust zine are all interviewed. Theres some great 
anecdotes and Fracture related stories in the columns — which was a 
good way as any to end it I suppose. It’s a huge pity to see it go, as 
Fracture has been such a source of information and inspiration for me 
personally over the last few years. (TM) Unit 100, 61 Wellfield Rd., 
Cardiff, CF 24 3DG, UK. www.fracturezine.com 


GADGIE # 17 (1 euro post paid) 

Ah Gadgie. It’s a great little AS zine it must be said. Humorous and 
informative, it’s the kind of zine you should be leaving gigs with ona 
regular basis. Marv likes his opinions/thoughts/pieces to be aired and 
this time out we the reader are treated to heckling at gigs, gang warfare 
in the playground, speedy zoomers, Mrs Bendilow, pom tennis, dinner 
ladies, naked yoga and apes bearing rifles. Terrific. Theres also an in 
depth interview with Icelandic hardcore thrashers | Adapt, and the usual 
news from the Indian Queen/Boston/UK hardcore scene. (TM) Marv, 
Po Box 93, Boston, Lincs, PE21 7YB, UK. 


LUCIDITY #3 (1 euro post paid) 

To start with let me welcome the cool blue see through cover that 
adorns this zine. It’s a nice personal touch, keeping with the whole 
ideology behind this zine, which is the whole Perzine idea. Inside, the 
pages display all manner of poetry, opinions and stories. The layouts are 
cut and paste with slanted angled text — some handwritten, others PC 
generated — over some mixed imagery backgrounds. I particularly liked 
the piece which had the lyrics to “Driving Home” by Hot Water Music 
and an explanation by Ed to why he likes that song so much. Simple, 
very fuckin effective and interesting and enjoyable to read. (TM) 
zinetrade@yahoo.co.uk 


THE BLOODING # 2 (1 euro post paid) 

Great to see another issue of this zine. The Blooding is an AS zine 
which has the most original and unique layouts I have ever seen. 
Honestly they’re tremendous. The cover is deadly too. A cool hand 
crafted glossy cardboard cover that sees the zines name stencilled to the 
cover in big bold font. The interviews demand answers from Oxes, 90 


he Saeed 


Day Men, Don Caballero, This Ain’t Vegas, 
Karate, State River Widening and Twofold, 
and theres also profiles on Freakscene 
Records and Glaive Records. A smattering 
of zine and gig reviews - but no music 
reviews — and some eye catching arty 
photos round this brilliant zine off. As I 
commented earlier, the layout and ideas of 
this zine should be stolen and used by zines 
all over the world they’re that good. (TM) 
The Blooding, 40 Silsoe House, 50 Park 
Village East, Camden Town, London, NWI 
n : 7QH, UK. the_blooding@hotmail.com 


THIS FRIGGIN’ THING # 4 (2 euro post 
paid) 

Once again the Kilcoole zine crew all 
contribute to assemble This Friggin Thing 
zine. All put together in the most simplistic 
cut and paste style but oozing with energy 
and excitement — as these young wans seem 
to do. Interviews this time with Puget 
Sound, Margin of Error, Crookie Fix, and 
the now defunct free publication The Slate 
— which was always good for a laugh. Accompanying the interviews are 
all manners of stories, reviews, cartoons, artwork and even a crossword. 
Having pieces on animal cruelty and racism are important to this zine 
seeing as this Kilcoole zine is making such an impression on the 
youngsters of Wicklow and beyond. The “Fights After School” reviews 
was a first for me in zine land. Comes with the Bone Ass 2 cd 
compilation (see review in record reviews section). (TM) TFT Zine, 343 
Meadowbrook, Kilcoole, Co. Wicklow. thisfrigginthing@hotmail.com 


VALUE OF STENGTH # 8/9 (6 euro post paid) 

A double issue. Issues 8 and 9 put together to create a bumper issue. I 
picked it up at the merch table for 4 euro at The Hope Conspiracy gig in 
Whelans a while back and its tremendous value at that. Despite the fact 
I haven’t seen it in a while, I can honestly say this is the best issue I’ve 
ever seen from this mob. Interviews with Buried Alive, The Hope 
Conspiracy, Botch, Drowningman, Circle, Engrave, Knut, Al8/New 
Age Records, Sensefield, New End Original, Sworn In and Heaven 
Shall Burn wears this zines heart to its hardcore sleeve. Theres a shit 
load of record reviews and an impressive US travel diary by one of the 
zine editors. It’s a fuckin Al zine — an amazing layout; they’re 
obviously down with all the graphic design packages and jiggery 
pokery I haven’t a clue about. The cover is full colour glossy cardboard, 
theres over 140 pages and the photos are stunning. (TM) VOS Mag, 
Kloosterstraat 53, 6369 AB Simpleveld, The Netherlands. 
vofstrength@hotmail.com 


INSIDE KNOWLEDGE # 8 (3 euro post paid) 

This reminds me of my own zine in that its mostly music orientated. 
And funnily enough Martijn, who does IK, got in touch to trade some 
copies of each zine. As soon as I spotted the line-up I knew the trade 
was on. For issue 8 the Inside Knowledge team grill Assert, Life of 
Agony, Shai Hulud, Circle, The Real McKenzies, The Weakerthans, 
Burnt By The Sun, Misconduct, Atreyu and Elliot. All good interviews, 
with some good questions asked with plenty of information to be sought 
from each interview. The layouts are tight and the pages are clear to 
read and easy on the eyes. The Scarface cover rules. If you dig this zine 
you’re reading you’ll dig Inside Knowledge too. (TM) Inside 
Knowledge Mag, Mgr. Nolensstaat 14, 6043 BV Roermond, The 
Netherlands. info@insideknowledge.net 


ARTCORE # 20 (2.50 euro post paid) 

The fact that this zine was established in 1986 and still manages to 
chum out issues is no mean feat. Its a veritable goldmine of information 
— jammed packed from cover to cover and great value for money. The 
layouts are neat with some great graphics on show. Bands interviewed 
are K-Line, Holier Than Thou?, Wasted, Mad Parade, Strung Up, Da 
Skywalkers but it’s the Vaultage section which grabs the attention this 
time out carrying an unpublished Black Flag interview and photos from 
1983 and a Stiff Little Fingers piece, as well as interviews/pieces on 
F.U.’s, Smoke Seven Records, Dr. Know, Terminus and the art of Brain 
Walsby (artist for 7 Seconds + more). Great zine. Plenty of reading 
here! (TM) C/o | Aberdulais Road, Gabalfa, Cardiff; CF 14 2PH, 
Wales, UK. 
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WWW.OUTONALIMBRECORDS.COM 
GIVEAMANAKICK 


“IS IT OK TO BE LOUD JESUS?” 


BLOODY FANTASTIC... ONE OF THE IRISH 
PUNK ROCK RELEASES OF THE YEAR’ 
—- HOTPRESS 


“CATERING FOR HEADPHONES” 


‘"REFRESHINGLY INVENTIVE, OFTEN MAGICAL 
AND CONSISTANTLY BRILLIANT’ 
- HOTPRESS 


REST 


“BURNING IN WATER, 
DROWNING IN FLAME” 


‘THEIR SONGS ARE EPIC JOURNEYS WHICH 
REEK OF INSTRUMENTAL GREATNESS...’ 
- UNFIT FOR CONSUPTION 


COMING SOON 
TEN PAST SEVEN WINDINGS 


INSTRUMENTAL 3 PIECE FROM KERRY STEVE FROM GIVEAMANAKICK 
MENTAL IS THE ONLY WORD FOR IT | SOLO PROJECT 


Scene: Frankie Stubbs. Trevor Meehan. Pints of Stout. Gables Bar. Cork. 


T: How have the two Irish gigs gone so far? Everyone was talking about 

coming out of the woodwork for you so I hope they have... 

F: You just asked me that walking up the street... 

T: ha ha...yeah but I wasn’t recording then... 

F: It was good like. Dublin was chilled. I had a few too many beers. The 

Voodoo Lounge was a nice venue and there was a good turnout. Belfast 

you had to open the fridge door to let some heat in. The gig was alright, 

just a little cold for us...I haven’t got much blood so I really feel the cold. 

T: Was there any nerves before going onstage...its been 10 years or so 

since you played here last... 

F: It’s not been 10 years since 

we’ve played 

T: ...ah yeah I know that, but it 

is in Ireland... 

F: No, no...I’m just glad to be here. 

As soon as I went down to Mulligans, 

where I always go to when I’m in 

Dublin - its down by the bus station - 

it felt like home. 

T: it still looked the same in there 

too I bet... 

F: Exactly the same. Its not been 10 

years since I’ve been in there as I used 

to come over here holidaying but its 

still the same bar...it hasn’t changed 

at all. 

T: those places are few and far 

between these days... 

F: Aye. I think whats saved it is its 

outside Templebar and that area so [| 

think it’ll never change. It could be a 

listed building. The bar looks like its 

been there for about for 400 years... 

T: ...and never refurbished! 

F: Ah you should see it...you could «, 

see the dinks in the bar where peoples 

heads have been hopped of ae 

no music in there. Theres a sign 

that says “do not use mobile phones in ** 

here” and that was there the first time 

I went in there about 10 years ago and 

no-one had mobile phones back then! 

«A: they’re near the business district 

ere though so that no mobiles sign ee 
is definitely needed... 

y here was a few sort of 
in there. It was 
tel’Ve ever seen 
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tthe fuck did! 


“that gF sked me what my 
name was and I said “Stubbs” and he*says “not of the Stubbs Gazette?”...you 
know, they name and‘ghame pedple who don’t pay up their debts...I told. him 
“aye... that’s my dad!”. Wopudon’t-get that in many places where YOU"can just 
walk in off the street like that aad meet’people. " 


T: The new album....I just got ittthere last Monday...sounds good... 
F: Aye, aye...I haven’t heard it myself! 
‘its recorded about a year now is it? 
We finished recording about last September. They wanted to bring it out at the 
end “of the year but no-one releases stuff in December...you just get stuff like 


fuckin Chiff Richard and Daniel O’Donnell! 
T:...any Hopes for it? 


* asked“me we 


like “so what’s different about his one than the last one?” and you say 
well I dunno...its Leatherface isn’t it. 
T: ...but it is sorta different I think... 


F: Aye...you get older you know?, I’ve a kid now...your view of the: 


world slightly alters... 

T: ...is that how and why a song like “Plastic Surgery” gets written? 

F: That’s more to do with how false the world is. There some kiddies stuff 

in there too. 

T: I see that...you’ve immortalised The Bear In The Big Blue House in 

song now! 

F: I love that program! 

T: Whats the title “Dog Disco” about? 

F: We are no longer associated with being called “punk rock”. We disassociate 

ourselves from punk rock... 

T: ...because of what passes for punk rock these days? 

F: Aye. Its shit. So we now concern ourselves with disco music for dogs. Anyone 
else who wants to break away with us 
is welcome to. Its actually a musical 
genre — not to tie it down — but we are 
hoping to start a break away. 

T: ...so that’s how bands will be 
described.... “they play dog disco”! 
F: If dogs howl when they hear it 
that’s how the genre fits. My dog 
fuckin runs and hides under the bed 
anytime theres anything proper punk 
rock on. 

T: I was going to ask you how 
you think this album lines up 
against previous albums but 
don’t answer that if you want 
to... 

F: It’s sorta happier. Its different 
in that’s its just the 3 of us. It was 
much more easy going to record. 
In the past we’ve had the 2 guitar 
players and we were constantly 
feuding. The 3 piece is the classic 
line up. 

T: Speaking of classic 3 piece 
line ups...the last song “Heart Is 
Home” _...sounds™ 

Husker Du to me..:* 

F: Ahhm...I dutr 


See”. but I didn’t see it... 
yeah I don’t pick it up 
| normally but definitely on that 
- songs end... 
F: Theres a weird tuning to the 
repens guitar on that song’ because 
‘@iean’t tune a guitar tried to tune it, tuned it wrong but I liked 
moot sol used it...its all ringing notes. 
:"You’ve gone with 3 YO again...did you consider any other label? 
Not really..4& & § 
F: "N&.' well nosgne has asked you know. We aren’t actually signed to 
st’a rolling contract. Its been 3 years since the last 
record and at no p pint did they go “when are you going to do another 
fuckin’ record then; they never pushed us...its was “when you’re ready 
we will put-it out'2 heysre different to other labels in that respect. We 
didn’t want to go angwhere else. Epitaph did snoop around for a while — 


© away...fuck off!” FF) 
T:Did you not even c@nsidér it? 
F: No...Hot Water MuSix Sioned with Epitaph and we were o 
ithem at the time and th guy ota tap was there and he was* 
‘them would sign. ~G¥orge the, ummer with HWM came over and 
weé'Signe 
the then walked back*to: 


iback to me and asks if 


o, I never signed anything”. So 
ph and tells him, then comes 


JT: ...how come the guy from Epitaph didn’t approach you? 
F: I dunno...it’s even funnier as we played with him when we played with 
Bad Religion... 

T:...what? It was Brett Gurewitz himself? 

F: yeah! 

T:...fucks sake...anyway onto a small brush with history here.. 
F: Not much though, I don’t think I can remember... 

T: explain The Boat nickname... 

F: Its cockney rhyming slang. Boat race is face...so its like... 

T: ...boat race = leatherface. 

F: Aye! 

T: Did the band appear on tv on Emmerdale? 

F: We did yeah. 

T: When it was Emmerdale or Emmerdale Farm? 

F: Oh when it was Emmerdale. It was only like 4 years ago. 

T: What did you do on it? 

F: We played the village hall. We were supposed to play in...what’s it called?... 
T: ...The Woolpack? 

F: The Woolpack aye...but that had actually had a proper fire in it. 
T: Did they write that into the script? 

F: They must have because they set up the bar in the village hall. We turned up 
thinking we were going to play the fuckin Woolie like. The vicar had booked us 
and we were called Creed or something... 

T: ...great stage name...ha ha 

F: Aye...they even had made a little logo on the bass drum and they had a van for 
us too! 

T: How did you get that gig? Was 

there a fan in the program? 

F: No no...the Duchess of York 

which is a venue close to Leeds — the 

researchers from the program phoned 

up the guy who runs the Duchess 

saying they wanted a band. Our agent 

happened to be the next person to ring 

him just after he spoke to the 

researcher. Our agent told him he had 

just the fuckin band. They wanted a 

noisy band and they go it. It was 

amazing. We were only there for the 

day but it was surreal. These people 

had been on you telly 3 times a week 

and we were spotting them — like 

theres Turner there! Actually Turner 

was a top man — he was great. We 

were the band from hell who we 

supposed to have been some sort of 

gospel band, but we were a zieg 

heiling skinhead band who caused a 

fight with Terry. Turner was _ the 

barman and he was plying us with 

Holsten Pils all day. I couldn’t work 

out if the fights were real...there was 

a fight between 2 of the cast and I 

didn’t know if it was in the script or 

not. Then they had real actors to play 

us in the acting scenes and Terry 

grabbed one of the actors arms up 

behind his back so hard I actually hear 

the actor wince with pain! Terry was 

completely over the top! 

T: ..oh he’s a method actor! Ha ha 

F: He is! 


T: So are all members of 

Leatherface family men now? 

F: Davey isn’t. 

T: you were saying earlier it changes your outlook... 

F: Aye for me it does. There’s such a feeling of responsibility...to look after her. 
Shes called Jessie. 

T: What does that do for the band...does it help or hinder? 

F: I don’t think it bothers the band. The only way maybe is I’ve been wanting to 
tour but I don’t want to miss her growing up...stuff like her first tooth and starting 
to crawl. But now her personality has already come through...shes got a great 
personality and she’s learning to talk more. I certainly don’t wanna miss when she 
starts thinking about things and asking questions. 

T: ...shes watching the Bear In The Big Blue House then going by the song 
“Diddly Squat”? 

F: Thats her favourite. She loves it. Anything with singing on she loves... 

T: ...don’t let her watch fuckin Barnie though! 

F: No fuckin way! We started to suspect that she started liking that and it was like 
“OFF!”. Pll have to start writing letters to Channel 5... “bring back Bear In The 
Big Blue House!”. I hate Barnie. He’s horrible! 


T: Do you think you’re a good influence on people? 


F: Am I a good influence on people? I hope so. I hope I’m not a bad influence 
anyway. I’m a horrible person. To live with me must be a nightmare. I’d rather be 
a good influence than a bad influence but I dunno if [am or not. 

T: Anything you’re good at besides being a musician? 

F: Ahh...no. I wanna be a good father though. 

T: a good letter writer perhaps? 

F: Aye...no so much now...its all internet and email... “bring back Bear In The 
Big Blue House ‘cos that Barnie is horrible!”. I wish I was a better letter writer. 
I'd love to be one of those people that writes and complains constantly. My dad 
does that you know, so I hope that will rub off on me. He just sits there writing 
letters. 

T: its all too easy with email... 

F: Aye...the art of letter writing is gone. You just have to write one word or one 
line and hit send now. 


T: Do you wanna talk some football? 
F: No...none at all! 
T: why not? 
F: I’ve given up on it. They’ve made a fool out of me for the last time. They just 
don’t give a fuck. If the board and the players don’t give a fuck then I don’t either. 
I couldn’t help but look at the results for a while but now I don’t bother.... 
T: Sunderland are in the Fa Cup semi-finals and heading for the promotion 
playoffs...surely that has you interested? 
F: I didn’t even know they were in... I thought it was still the Quarter finals...1 
still wont go though... 
T: How do you view Mick McCarty? 
. F: Oh Mick McCarty... I watched 
them play twice on the telly this 
season and I was quite impressed. Hes 
started them passing rather than 
hoofing it. I dunno... he did quite 
well with Ireland as a manager but 
before that the only team he managed 
was Millwall, so we gotta see...and if 
Roy Keane says you were a crap 
player and a crap manager then there 
must be a reason for him to say that. 
He’s doing okay though but he 
probably only is a First Division 
manager. 
T:...you think so? 
F: Obviously I hope not... 
T: Hes got them into a position 
where they have a good chance of 
coming up... 
F: ...maybe the playoffs but not the 
automatic promotion places. 
T: I was going to ask you how you 
find Division 1 compared to the 
Premiership but... 
F: ...like I said I don’t go. But it’s not 
like I’m a fair-weather supporter you 
know ‘cos we were in this position for 
years. When we went up we knew we 
would come back down almost 
straight away. This time we had lasted 
3 seasons. It’s not the fact of the 
division we’re in that keeps me 
away... I mean they still charge 
Premiership prices at the gate. It was 
£20 to watch Man Utd last season, 
now its still £20 to watch someone 
like Crewe!... no disrespect to Crewe! 
T: What’s you view on English 
footballs current state... 
F: Too much money. No loyalty anymore. Players don’t give a fuck...look what’s 
gone on with the Leicester players you know. They think they’re above the law. 
Whereas rock stars were all sex, drugs and rock and roll — you expected Ozzy 
Osbourne to misbehave but he didn’t ever sexually assault anyone. He assaulted 
himself! They’ve got too much money and think they can’t be touched. 


T: So ambition wise you must have achieved almost everything with 
Leatherface by now...is there anything left? 

F: if we had any ambitions to start with! Ha ha...haven’t achieved anything... 
we’re still searching! I write songs you know... 

T:...that’s your achievement right there! 

F: I guess so...aye. Leatherface is holding me back! 


T: Does money still come in from the sales of previous records? 

F: Not the deleted ones obviously... 

T: “Mush” is available in quite a few places... 

F: Yeah they re-released that. We’ll get something for that eventually. I’1l not let 
those people get way with anything. They completely ripped us off. And have 
been ever since. My letter writing plans will happen there. I’ll start writing letters 
to the guy who owns that company and fax him and email him... bombard him 


. eboatifne. When vdiere last band on you have to sit there miserable as 
5. fuékwall night, watching what you’re drinking and by the tint& 
, everyones fucked off. So going on first has its advantages. 
‘play ed Reading...we got on as early as possible on isla t 

“Cosh if, they had put us on the a day they probably | w 


deletes, deletes at least he’ll have { 
work and send him some of tho; 


T: do you still do the acoustic stuff? “eepee 
F: Not so much now. Not with doing this record. I always cart: ‘my acous# 
around but it doesn’t often come out. I want to do some more acoug 
though. 


amed the words. Sometimes my brain doesn’t 
ide it quite worrying. We were playing * ‘Do The 


- to do that. My missus used to do it and s 
Ho it with a penny whistle and’ ay Arist 
bad you know. She used.to play “The IrisHRovery 
1 bought her a penny whistle for her bigthd: Ne 


‘learn it”. People We 
away!” 
T: .... The 2™ thing 


ote SONG Sax 


F: Davey does. He’s the only 
one who can remember! 
T: Do you reckon there are 
more albums to come from 
Leatherface? 
F: We’ll just see how this 
album gets on. “Horsebox” was 
going to be the last one. So 
we’ll see how it goes. It’ll be 3 
a months in a van with each other 
SL » and if you’re alright after that 
: you can look to another album. 
T: Alright to finish...Albert 
asked me to ask this question... 
he says do you remenguer,J ears 
ago when the pilot for’ Friends 
was shown on TV and yo said 
that “it’ll never work!” 
[cue much laughter] 
«. F: That’s why I’m not a fuckin’ 
imillionaire! If I could spot a good 
Pidea I’d be a wealthy man. I’m 


T: so will you do the ep? 
F: The Beautiful South ep eh.. 
T:... from The Ugly North! ; 7 
F: ha ha...they’re from up*north vou know...they’re from a real ugly part and 
thers only one road int it! , 

T: so any chance? ti * . baal 
F: I don’t think so... 


T: When you toured the States you were opening for bands you’ve 
influenced...I asked Hot Watér Music about it... 

F: And Avail.. 

T:°...how did you feel opening for them? 

F: We didn’t mind. We like going on first. Dillinger 4 were first band 
on:..we were in the middle atid we ended up swapping with Dillinger 4. 
When, you go on first at a gig where theres people there too see you, its 
not like, your first on and it takes people a while to warm up — theres® 
people jumping about for you so it doesn’t matter if you go on first or 
last. ve neVegugz Sut stuff like that though. Going on first means 
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Reviewers: Trevor Meehan (TM), Steve Scanner (SS), Niall McGuirk 
(NMcG), Conor McCrory (xConorx), Jane Ruffino (JR), Decky Skehan 
(DS), Jamie Grimes (JG), Leo O’Sullivan (LOS) and Andrew Griswold 
(AG)! 


19 STAB WOUNDS FROM HERE TO YA-YA deme cdr 

A couple of songs on this are cool. Very much in the vein of Sonic 
Youth and Mission of Burma, the loose raw production had me glued to 
the stereo. Its certainly more interesting when they unleash this style 
rather than the Mogwai type stuff that rears it head on the other tracks. 
What with the glut of instrumental bands doing that style and the jerky 
musicianship of 19 Stab Wounds... they should really stick to Sonic 
Youth / Mission of Burma approach. I'll watch this band develop with 
much interest, but lads do yourself a favour and change that bloody 
awful name. (TM) Toby c/o Hatch Farm, Kelvedon Hatch, Ongar Road, 
Brentwood, CM15 OAD, UK. www.19stabwounds.cjb.net 


AWOKEN deme cd 

3 tracks of heavy metalcore but not in the shite sludgy way. Think 
they're from around London. I am actually quite into this band. Not 
normally my cuppa tea, but their mix of Shai Hulud sort of melodic 
technicalities with a Hatebreed type guitar sound and Knuckledust style 
vocal grunt actually produces an interesting mix. I would definitely nod 
my head to these guys live. The recording is muddy but it's just a demo 
and you get the general idea from these 3 tracks. Fair play to them. 
(xConorx) www.awoken.co.uk or dan@awoken.co.uk 


BACKHANDERS “Drinking The Profits” deme cdr 

Featuring ex-Bloody Mutants, ex-Stress and artist/cartoonist Gav 
Beattie, heres a 5 song cdr with more than a nod to a heap of older UK 
punk bands and the stuff TKO Records would release. It all kicks off 
with a decent song called “Good Thing”, but it’s the title track 
“Drinking The Profits”, with its clever backing and gang vocals, that 
gets the thumbs up as the best song on here. At times they remind me of 
Runnin Riot without the Oi! influence. Overall its pretty much no- 
nonsense old school punk rock, with clever guitar work, lots of good 
ideas (like the handclaps they use in some of the songs) and that should 
be enough to get you interested. As far as demos go, this is really 
strong. The cover artwork (courtesy of Mr. Beattie) is fantastic, and 
folds out to resemble a brown Government envelope stuffed with 50 
euro notes!! (TM) Backhanders, c/o 71 Seaview Ave., East Wall, Dublin 
3. back_handers@yahoo.co.uk 


BASSORAMA deme cdr 

Funny place I came across this demo reviewed was the Channel 4 
teletext. They mentioned Slint as a comparison so I emailed Bassorama 
the following day to get a copy. And while the Slint comparison was 
justified it wasnt totally accurate, since theres fuck all guitars on here, 
just a chappie and his bass. And its in that, that this demo looses its 
appeal after a couple of tracks, as it just gets far too repetitive and 
boring. Basically it’s a fella (Iain Fergus) recording his abilities or 
practicing his bass, playing around with noise, feedback and shit like 
that (mobile phone burps / farts also make an appearance... (you know, 
when a speaker picks up the signal from a mobile phone ...that noise 
the speaker makes...)) and if the oddness/originality of that might 
appeal to you then check it out or ask me for my copy. (TM) 
bassoramal@hotmail.com or 
www.chunkychickenrecords.co.uk/bassorama 


BONE ASS 2 cdr 

Cdr compilation of Kilcoole area bands and some other Irish bands that 
comes with This Friggin Thing zine number 4. Some new bands to me 
were Margin of Error and Soldiers Take Half and they both rock it big 
time. Certainly ones to keep an eye out for and I hope to catch them live 
sooner rather than later. The Fishermen, Crooky Fix, Langdon Beck, 
Kid Blunt, Old Man Eoin and Grogans Blues Dump are some of the 
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other Kilcoole bands that feature. Of the non Kilcoole acts, the mighty 
Serpents pop up with the brief but devastating “I Am The Hive”, while 
Backhanders deliver “Good Thing”, the opening track from their 
current cdr demo. Just as good as the last Bone Ass cdr and just as 
important for you to get a copy of it. (TM) 343 Meadowbrook, Kilcoole, 
Co. Wicklow. thisfrigginthing@hotmail.com 


BULLET “Take Two of These” deme cdr 

Not to be confused with Andy Fogartys Bullets moniker, Bullet is a 
punk rock trio from Moycullen, Co.Galway, who’ve been notching up 
some gigs of late under the watchful eye of the New Noise Collective. 
Coming from the Rancid, Capdown and The Clash school of punk rock 
I also hear similarities with short lived early 90’s UK punkers 
S*M*A*S*H. This demo contains 10 songs, its very raw but theres 
certainly something there. I do feel however theres a couple of songs 
they could have dropped to spend more time on the better tunes. The 
chorus of “Control”, exclaiming “How Many Dicks Do We Have To 
Suck?” is fun plus the Bowling For Columbine inspired lyrics of “17c 
Bullets” are pretty decent too. Some extra vocals from the other 
members won’t go astray either. Ones to keep an eye on. (TM) Kieran 
Griffin, Ballinahalla, Moycullen, Co.Galway. 


CUB SCOUT DISCO “Apologies In Advance” deme cdr 

One listen to this and its clear the band can’t settle on a sound. It’s all 
over the place and really theres far too many styles being tackled. One 
minute I thought Nirvana (“Bleach” era), then a song like “CSD” comes 
on and you vision old British punk bands like GBH or The Exploited. 
Furthermore you get a glut of riffs borrowed from the likes of Kerbdog, 
Helmet and Kyuss. To cap all the confusion the flyer enclosed with the 
cdr exclaims “for fans of AFI, Glassjaw and American Nightmare” 
which had me totally perplexed until I re-listened and heard what kind 
of resembled vocals from the AFI vocal school surface on “Sick and 
Tired’. The band really should pick a few styles and concentrate on that 
and while they’re at it they should tell the drummer to try some new shit 
‘cos his drumming is the same the whole way through despite the songs 
sounding so different. It’s not all bad news though and the song 
“Homeless” - which shows some good ideas and playing ability is a 
keeper for the band. They’re giving the cdr away for free so it wouldn’t 
hurt you to get in touch and get one. (TM) 
www.cubscoutdisco.iwarp.com 


DISCORD “101 Bamnations” deme cd 

The first thought that struck me when Trev sent me this was something 
the lines of "I know absolutely nothing about this band whatsoever, and 
the fact that they've not included any kind of information beyond a list 
of members and song titles is a very fucking bad start". It amazes me 
that they obviously put time into doing some fancy artwork and making 
nice labels for the cds but can't remember to put down any kind of 
contact information or even where and when this was recorded. I'm 
presuming they're Irish.4 tracks here that were described to me as 
"Death Metal" but I'll be fucked if I can spot anything deathly about this 
music. Mid-paced semi-melodic metal that's played well, topped with 
roared vocals. Not particularly heavy or brutal or anything. The biggest 
problem with bands like this is not that they're awful, it's the fact that 
they're just..well..there. The songs plod along, not really seeming to go 
anywhere, and I'm afraid when this was over it had left absolutely no 
impression whatsoever. It's hard to be enthusiastic about this at all to be 
honest, but I like my metal to be more on the extreme side so perhaps 
some of you will enjoy this. Without meaning to be a bastard, this band 
need to work a lot harder on their dynamics and songwriting if they're 
to improve and rise above the host of other bands in this already 
crowded genre. Not the worst thing I've heard, but nothing special. (JG) 
Discord, c/o Martin, Apt. 3, No.8 Windmill St., Limerick. 


DOG ON STILTS deme car 


This all starts off pretty well; a barrage of fiercely barked vocals over 
some metalcore inspired riffage and drumming, and continues in this 
vein until all 5 songs have been delivered. The best track, “Time Will 
Heal”, has an almost Mastodon feel which pleased me no end. Its good 
to see the band mix up and use various styles found in metal, hardcore 
and rock, with the array of vocals from melodic singing to growling to 
whispered vocals and some nice touches from the guitarist being 
particularly impressive. Unfortunately they’ve broken up now which is 
a pity. (TM) www.dogonstilts.vheaven.com 


FULCRUM deme cd 

This demo by Fulcrum arrived to me very short on information, seeing 
as it was recorded in Galway I'll hazard that they are from there. I have 
never heard of them before or seen their name on any live bills in the 
Galway area so this could be their first release. Containing 5 tracks 
these lads must be given an A for effort but sadly only a C for 
originality. Its a blend of all those popular 90's metal acts to be honest 
and so much of what I heard here could be traced back to Album X by 
band X from that era. The production is reasonably good and for a first 
effort the playing is of a reasonably good standard also. If they hit the 
live circuit a bit and play with bands of their ilk they can surely only 
improve over time. I look forward to a future release or maybe the 
opportunity to see fulcrum live at some stage in the future to check out 
the progress of these boyos. (LOS) fulcrum_band@hotmail.com 


GIVEAMANAKICK / REST split cdr (Out On A Limb) 

A split Christmas cdr featuring 2 bands on the Out On A Limb Records 
roster. The cdr coincided with 2 gigs the bands played in Cork and 
Limerick, and your entrance fee to either gig got you not only this cdr 
but a bag of penny sweets and a raffle ticket too! And “oh what fun we 
had....” at the Limerick gig until a certain well know (in Limerick pub 
circles anyway) large boned publican stopped the after show disco 
party! Anyway tales aside, lets get back on track with the cdr review. 
Cork instrumentalists Rest get the show on the road and tackle 
“Walking In The Air (Snowman)” for almost 6 minutes. It’s the made 
famous by Aled Jones classic and the Peoples Republic foursome 
meander it along like the original before partly exploding towards the 
end and adding a bit of weight and power to the song. Their second 
song is one of their own, a demo version of “Our Friends Know 
Nothing About Density”. It opens with some cool digital programmer or 
something of the like sort of electronics, wrestles with the quite versus 
loud brilliance we have grown to expect of Rest and should figure on 
the forthcoming debut album. Limericks Giveamanakick bring up the 
rear and hit the Shakin Stevens classic “Merry Christmas Everyone” 
with a furiously noisy racket of guitars, drums and vocals. It clocks in at 
a huge 6 and % minutes due to the addition of an instrumental section 
(Steves Tooth days surfacing there), registers as a unique version of the 
song and even has Santa Claus himself on backing vocals. GAMAK’s 
second song is their self penned demo track “Suffer The Gowls” which 
is a riff-fest and a half and possibly contender for greatest song title 
ever. A great split cd, by two of Irelands finest bands and the fact that’s 
its limited makes it all the more special. (TM) Out On A Limb, c/o Dave 
Ahern, 15 Meadow Park Road, Ballyvolane, Cork. 
www.outonalimbrecords.com 


LOS LANGEROS “Kid On You're Nermal” deme cd 

Hailing from Dublin, England, Edinburgh and Cork but currently based 
in Cork, Los Langeros are the ultimate good time party band. Mixing 
psychobilly and elements of punk, ska, reggae, country and rock to 
arrive at a fun time quirky goof ball sound. They have songs with tittles 
such as “Arse” and “Wank Wank” and recently played a crusty 
wedding in Skibereen. Maybe the missing link between The Clash and 
Talking Heads. If you need a band for a party or pissup give ‘em a shot. 
(TM) Phil, 3 Wellesley Terrace, Wellington Road, Cork. 
Vdkebabbaby23@hotmail.com 
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ORCHID TRIP “Trampoline” deme cdr 

10 well produced track tracks in just under an hour for £5 — already you 
are onto a winner with Orchid Trip’s first outing in the studio. Having 
been doing the rounds on the live circuit in Crawley and Brighton for 
some time now it’s about time this 3 piece got it together in the studio. 
If you are a fan of the abrasive unfriendly sounds of Big Black and 
Helmet then you have hit the jackpot here. This album has that raw 
angry feel to it that the early Big Black, Black Flag and Sub-Pop 
Nirvana recordings had with a bit more experimentation thrown in. 
While I can’t really fault this demo I think Orchid Trip need to trim 
down the song lengths a little to allow the anger and frustration 
presented here both musically and lyrically to really hit you in the face. 
To mention standout tracks here would do the rest an injustice but “Cup 
(perralle nga e kaluara)” is a great track sung in Genti’s native 
Yugoslavian tongue and the sample laden “Vai Cruilas” is just that 
something different. (DS) disconoodles@hotmail.com 


PATIENT ZERO deme cassette | 2 ll 

See the name Patient Zero mentioned in a zine and on the Fracture 
messageboard. Like the description of their sound and email the band 
about getting a demo. Band send both new and old demo (plus The 
Happy Hostages demo — see review elsewhere) in no time at all. How’s 
that for DIY networking eh? Great stuff. If only everyone else in the 
DIY network worked like that! Anyway onto the review and PZ play 
fast rip roaring hardcore which could also be labeled thrashcore I 
suppose. The odd thing for me is that the vocals actually sound like 
Jacob Bannon from Converge as opposed to the high pitched vocal 
used sewn into this style. These boys are angry and pissed off, which 
is reflected in their great song titles; “How Can We Expect To Save 
The World When We’re Surrounded By Fucking Idiots?” and “Kids 
Remember: Heroes Only Let You Down”. The new demo has a much 
better production and sound than the older recording. Full marks for 
this being a cassette demo and if you’re into the fast hardcore stuff 
then check them out. (TM) Dan, 65 Clarke Court, Wyberton, Boston, 
Lincs, PE21 7EF,UK. www.sofaweb.org.uk/patientzero 


IRIEVOLUTION OF A SUN “Titan” cd 

5 songs in 18 minutes and all very much in a Neurosis / Breach / 
Tragedy vein. The production and mix are disappointing; the vocals 
are way too low and the snare drum sounds like the snapping of a Kit 
Kat finger amplified. The guitars and bass try hard to redeem the 
sound and almost pull it off save for some dodgy transition parts from 
fast to mosh speeds that don’t run as smooth as they should. Good as 
far as a demo goes but after their excellent live set supporting 
Converge I expected more. (TM) www.revolutionofasun.com 


SERPENTS “s/t” deme cdr 

Recorded under the Already Dead moniker, the cover has been re- 
jigged to feature the bands new name Serpents. Its also features three 
songs that surfaced on the 5 track cassette demo, re-recorded and with 
one getting a new title. Harsh, noisy, heavy, screamy its all good. “The 
Great Divide” (formerly “Pigsty”) is a great song but for sheer power 
listen to the brief but devastating “I Am The Hive”. The lyrics are a few 
classes above the usual fare and the guitar sound is deadly. Now with 
added second guitar the new recordings should be even better. Anyone 
interested in heavy/noisy music should check this bunch out. (TM) 
www. weareserpents.cjb.net 


SOL AXIS deme cdr 

This is more like it. SOL AXIS are from Dublin, and this is their first 
release to my knowledge (at the time of writing I don't think they've 
actually played a gig yet even), and it's a promising start to say the least. 
Raw but clear production lends an icy atmosphere to these three tracks 
of darkly melodic black metal..They definitely like "De Mysteriis" era 
MAYHEM, there's no nice way of denying it, but there are definitely 
worse bands you can take influence from, and SOL AXIS are by no 
means a blatant clone. Of the 3 songs here "A Dirge for All Nations" is 
the one that really hammers home how much potential this band have to 
me,mixing tempo and dynamics expertly into a blackened anthem that's 
been in my head all day since I first listned to this..I actually reckon 
even hardcore kids could appreciate the power and intensity of this 
band, and the guitar in places is like a black metal equivalent of the 
technique DAGDA use! I believe this band may have a split 7" out at 
some point soon, and if so I'll be adding it to my collection straight 
away. One of the better metal bands this country has produced recently, 
the speed and heaviness are there, the riffs are memorable and the 
conviction is undeniable. Excellent stuff. (JG) solaxis@eircom.net 


THE HAPPY HOSTAGES deme cassette 

When you email bands looking for a copy of their demo most bands are 
cool and send one on asap. When I emailed Patient Zero about a copy of 
their demo, they sent it but also stuck a demo by this band The Happy 
Hostages on the end of the cassette. So fair fucks to the Patient Zeros 
guys for letting me hear a demo by a cool band such as The Happy 
Hostages. [ theres a lesson in there about spreading DIY music]. THH 
play a right mixed bag of styles, from argy bargy 80’s punk rock right 
through to ghastly growly death metal. Theres something of a crust 
influence as well, but what makes them different is the fact that they get 
the balance of all the styles spot on. I know absolutely fuck all about the 
band only that they rock like motherfuckers. (TM) You might find out 
more about them by getting in touch with Dan, 65 Clarke Court, 
Wyberton, Boston, Lincs, PE21 7EF,UK. 
www.sofaweb.org.uk/patientzero 


TRIGGER “The S03 Recerdings” deme cdr 

Whether or not they’re called after Jason McAteer or the character from 
Only Fools And Horses is open for debate. However music wise this is 
a small bit too rock and too middle of the road for me to be honest. 
Comparisons can be drawn with the likes of L7, Hole, possibly PJ 
Harvey and possibly No Doubt, but that more or less stems from the 
fact that Trigger have a female vocalist. I think they sound more like 
Heart though which worries me. (TM) trigger@rock.com 


WINDINGS “Fireworks” deme cdr 

Windings is the side project of Steve from Giveamanakick. Its far far 
quieter and laid back than the noisy punk n roll of GAMAK. It’s a bit 
alt country at times (see “Pull Me In”), theres acoustic guitar (see 


“Surrounded By”), it’s a bit Belle and Sebastian, theres lush vocals, its a 
bit Mercury Rev, a bit Flaming Lips (see “Fireworks for Ling”) and 
some of it reminds me of parts of the Waiting Room cd. I like it though. 
Its different to my regular playlist. However the two loudest pieces on 
here are my favourite songs; the jerky rock of “Suck Seed” (which has 
me reaching for Sonic Youth / Dinosaur Jr. comparisons) and the last 
track “Postal” which clocks in at over 6 minutes and is almost Isis-lite 
or Explosions in the Sky or Mogwai. I saw Steve do this stuff live 
recently and it was great, amazing what kind of sound one man can 
create with the use of a few pedals and what not. 7 tracks, 25 mins, 
hand drawn cover, you know you need to get it. (TM) 
giveamanakick@hotmail.com 


WIVES OF SETH deme cdr 

The fact that this band has band members called Marcus Moron, Karl 
Kebab, Evil Tom Jowitt, Mike The Mad Monk, Bloody Kev and Toby 
The Choir Master should be sufficient enough for you to wabnt to add 
this to your record collection. But I guess some musical description 
wouldn’t go astray so Wives of Seth play metal and hardcore with blast 
beats and grind like Black Sabbath, The Devils, Helvis, Motorhead, 
Narcosis, Iron Monkey and Hard To Swallow all rolled into one. At 
times its very noisy and very chaotic and that’s fine by me. The 
vocalists are fuckin’ nasty, and they probably spit into the air and catch 
each others spit live. Theres a split 7 inch with The Deathskulls coming 
soon on Burial Records. (TM) www. wivesofseth.co.uk 


AGAINST ME! “As The Eternal Cowboy” cd (Fat Wreck) 

Against Me!’s second full length “As The Eternal Cowboy” is amazing. 
Where their debut long player "Reinventing Axl Rose" was fantastic, 
the band have pulled out all the stops to deliver a staggering collection 
of songs destined to be mentioned when classic albums are discussed. 
Ardent Studios in Memphis, TN (studio of choice for legends such as 
ZZ Top and Led Zeppelin) was the chosen venue for the recording of 
something special as the band set about fusing alt country, folk, and 
American rock together with a punk sound. One listen to songs such as 
the raw stripped down acoustic approach of “Sink.Florida.Sink” or the 
punked up blues rock of “Rice and Bread” and you know you’re onto a 
winner. Tom Gabels voice is terrific, oozing passion and sincerity in 
every word he sings. “Turn Those Clapping Hands Into Angry Balled 
Fists” is simply outstanding — challenging the acceptance of a mundane 
life in its thoughtful lyrics. I’ve heard their songs called “Revolutionary 
ballads”. In that case its time for you to saddle up and join the 
Revolution.(TM) Fat Wreck Europe, Waldemarstr. 33*10999 Berlin, 
Germany. www.fatwreck.de 


AIR CONDITIONING "I'm in the Mountains, I'll call you next Year" LP(White 
Denim) 

Jesus Christ, this is insane!3 long songs of ridiculously distorted noise 
rock damage on a 12" played by a bunch of kids who used to be 
thrashcore types KISSES AND HUGS a few years back...Seriously, 
this is something else, and the raw as fuck blown out recording will 
probably make this difficult for many to take. ME7I love it. Picture 
CHROME,GRAVITAR, and THROBBING GRISTLE all getting 
together in a room to cover FLIPPER songs while SIGHTINGS handle 
the production...and that's still nowhere near like describing how this 
record sounds. This band is heavier, more pummelling and more 
frightening than any punk or metal band you've heard...I guess if you 
like the kind of stuff that comes out on Load records I reckon this 
would be up your street if that's any reference point. Total breath of 
fresh air, and a trial by volume. I dig it. More diverse stuff like this in 
hardcore please! (JG) White Denim, 2247 Riverbend Road, Allentown, 
PA 18103, USA. www.whitedenim.com 


ANN ARBOR “16 Bit" cd (Field Records) 

I remember reviewing Ann Arbors demo a few issues back and liking it. 
They’re Big Black obsessives and that was just fine by me, so it was 
nice of them to send me on their debut long player. With two members 
— one on guitar and the other on bass more than likely - its left to the 
drum machine to pound out the rhythms and beats. Theres no vocals so 
the rock gets delivered instrumentally. The interludes between songs 
add to the atmospheric feel and I’m pointing towards songs like “Kill 
The Cool Cat” and “My County” when picking out the albums best 
moments. (TM) www. field-records.co.uk 


ANONYMOUS TIP “Greetings From Wasteland” cd (10 Past10 Recerds) 
Holy fuck. This is exactly the kind of band I hate. Generic pop- 
punk/hardcore with speedy NOFX drumming and annoying, jerky stops 
‘n’ starts. There are even some ska/reggae parts. These guys are from 
London and are signed to Snuff’s label. What did I do to deserve this? 
(AG) www.anonymoustip.net 


ANTI-FLAG “The Terror State” cd (Fat Wreck) 

This is a superb album. I’ve been a fan of Anti-Flag for a while now, 
and having knowledge of their previous recordings I can safely say this 
record is their best piece of work by far. Produced by ex-RATM guitar 


genius Tom Morello the sound captured for a punk rock album is 
amazing. Blast out “Post War Breakout” at volume 10 and you'll hear it 
straight away. And while you’re at it blast out “Turncoat” with its 
anthemic lines “Turncoat, Killer, Liar, Thief, Criminal with Protection 
of Law!” or the hook laden “Power to the Peaceful” or “Sold As 
Freedom” where the guitars are simply raging. Honestly, there isn’t one 
bad song on this album. Then of course theres the whole socio-political 
side to Anti-Flag. They sure have a lot to say in their songs and break it 
down for us in the extremely detailed lyric explanations found in the 
wonderfully designed booklet. They even include a cardboard sleeve 
which houses a stencil of Bush with the slogan “One Term President” 
beneath his head which they hope people will photocopy, enlarge and 
spray worldwide! Don’t tell me punk is dead — this band are wide 
awake and kicking much arse. Are this band the new Stiff Little 
Fingers? A classic album in my collection. (TM) Fat Wreck Europe, 
Waldemarstr. 33*10999 Berlin, Germany. www.fatwreck.de 


ANTI-FLAG 
THE 


E TERROR STATE | 


ATMOSPHERE “Sevens Travels” cd (Epitaph/Ryhmesayers] 

Wow this was a surprise. Having never heard Atmosphere before it sure 
didn’t take long for me to get into this. Atmosphere pedal undeground 
hip hop and come from the same scene as the likes of Cannial Ox, Sage 
Francis and El-P to name but a few. Atmosphere is Slug on rhymes and 
Ant on beats. Slugs voice is cvool, equipped to handle mellow moments 
and also ready to spit the nasty shit out if needed. Musically it swings 
from Arrested Development / De La Soul style bouncy hip hop to hard 
rap like on the Gravediggaz-esque “Bird Sings Why The Caged I 
Know”. The also mix it up well on the backing tracks, using discordant 
noise ala Dalek on “Cats Vans Bags”, to the whistling on “National 
Disgrace” to the acoustic guitar of “Trying to find a Balance”, which 
springs an Everlast’s Whitey Ford stuff to mind. It’s a strange mix lyric 
wise from song to song, switching from being goofy and dropping 
drinking references to being political and insightful. “Lifter Puller” 
featuring Sage Francis is the bomb. Whats fuckin intrigued me most 
after I listened to the album was the bio which claimed that Atmosphere 
have had 3 previous full-length CD releases. Probably shows how 
underground they have been. (TM) Po Box 10574, 100] En Amsterdam, 
The Netherlands. www.anti.com 


BETWEEN US “Regrets & Apologies” cd (Burning Heart] 

On first listen I thought this sounded like the great Endstand. And after 
even more listens it still reminds me a lot of Endstand. Which is a good 
thing of course. So if you know Endstand, you’ll know what Between 
Us are offering up; mid paced to fast hardcore with melody and a 
garage rock edge. A sound so instant it takes no time to “get into it”. 
Even though they formed in Sweden in the late 90’s, this is some of the 
best hardcore I’ve heard in a while and although it may not be the most 
original of sounds at least it doesn’t copy what American Nightmare/ 
Give Up The Ghost are doing (which is what most “new” hardcore 
bands seem to be doing). Between Us complete the balancing act 
between old school and modern day hardcore admirably and are well 
worth spending a few bob on. (TM) BAR, Box 441, 701 48 Orebro, 
Sweden. www.burningheart.com 


BLACK COUGAR SHOCK UNIT “s/t” cd (Newest Industry] 

This I liked a lot. Sounding extremely originally yet featuring ex- 
members of Panthro UK United 13, Discount, House On Fire, Unitas 
and Army Of Ponch, this Black Cougar Shock Unit debut cd weighs in 
at seven tracks in over 25 minutes. I could hear heaps of bands in their 
sound, like Hot Water Music, Black Flag, Kepone and more, yet overall 
they don’t really sound like any of those names. Great vocals, inventive 
guitars and interesting arrangements should have you rocking along 
with this fantastic band. Some of the freshest stuff I’ve heard in a while. 
(TM) Unit 100, 61 Wellfield Road, Cardiff, CF24 3DG,UK. 
www.thenewestindustry.com 


BLACK EYES “s/t” cd (Dischord] 

I picked this cd up for an incredibly cheap 8.50 euro in a big 
name/chain record shop. I was fuckin well delighted with my purchase 
and all, until a few weeks later when a full copy arrived in the post from 
Southern Records for review. Ah well, win some lose some. Back to the 
review and Black Eyes take the basic post hardcore sound of bands like 
Fugazi and other Dischord bands and bring the sound to a whole knew 
level with the addition of danceable beats and keyboards. Theres 5 of 
them in the band and the use a whole heap of instruments generates lots 
of stuff going on in the songs especially the drums which come to the 
fore. Terms such as dance punk and disco punk seem to stick to them 
like flies to shit but honestly its probably not the fairest of descriptions 
when you take what dance and disco music is like and compare it to the 
noisy ramblings of this band. Likewise theres a post hardcore sound in 
there but it couldn’t possibly act as a full description to what the Black 
Eyes do. Labelling this band aside it’s the best stuff on Dischord right 
now and I liked this album a lot more than Fugazi’s last effort. (TM) 
3819 Beecher St., NW Washington, DC 20007, USA. www.dischord.com 


BLOCKO “s/t" cd (Boss Tuneage) 
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The bio claims this band were personally asked by Hot Water Music 
and Strike Anywhere to support them on recent UK jaunts, which 
should of course speak highly of their abilities. It also speaks of their 
sound, which is along the lines of Strike Anywhere and a more 
harmonious, less gruff Hot Water Music. As you probably know, (or 
should know anyway), theres a hell of a lot of bands with this kind of 
melodic punk rock sound knocking around right now, (with a good few 
of them actually on Boss Tuneage), but for me this South London based 
3 piece are somewhere towards the top of the pile, even though this 
record takes many plays before you recognise its goodness. (A good 
thing surely?). For a 3 piece their sound is immense, probably down to 
some studio tricks — so I'd certainly be interested in seeing them live to 
see if they sound so powerful. The album actually gets stronger towards 
the end which I found odd, especially song no. 8 “Disdain” which uses 
some cool background piano to change the style and pace of the record. 
If you’re old enough or clued in enough to remember bands like 
Broccoli, Hooton 3 Car and Midway Still, then Blocko are the new 
breed of that sound and will be to your taste. As and aside, their linear 
notes are cool, and seem to be very heartfelt and sincere. (TM) Po Box 
74, Sandy, Bedfordshire, SG19 2WB,UK. www.bosstuneage.com 


BRAND NEW “Deja Entendu” cd (Epitaph) 

First off let me say that Brand New do not sound like your typical 
Epitaph pop punk band. Produced by Steven Haigler (Pixies, 
Quicksand) Brand New pay as much homage and lip service to the likes 
of the Smith’s,Pixies then they ever will to Agnostic Front or Bad 
Religion. Overall this album has a very 80’s British feel to it and track 6 
“The boy who blocked his own shot” is pure rip-off Whipping Boy. 
This albums has a very mellow feel to it and even the heavy/shouty 
“Guernica” and “Sic Transit Gloria...Glory Fades” have an underlying 
softness to them. This is an album which grows on you and with each 
listen gives up more hidden sounds and lets you in. (DS) Epitaph 
Europe P.O. Box 10574, 1001 EN Amsterdam, The Netherlands. 
www.epitaph.com 


BREAK THE SILENCE “Near Life Experience” cd (Hepeless) 

After the first two songs I thought this album was going to be amazing. 
Take bands such as Iron Maiden, Bad Religion and Sick Of It All, 
whack in some Swedish metal complete with over the top double bass 
drumming, and delivery it all with a ferocious intensity and it all adds 
up to something special right? Afraid not, because about 5 songs in, it 
all started to blur with all the songs sounding very same-ish and 
ultimately very disappointing. And sometimes energy alone just cant 
save you, no matter how much of it you pour into your work. “Slaughter 
of the Soul” by At The Gates gets covered which I thought odd for a 
bands debut album - you know - exposing themselves so openly. Maybe 
it’s a marketing ploy to get At The Gates fans interested? This Chicago 
band features Dan Precision, ex-Rise Against and ex-88 Fingers Louie 
on guitar but that means little to me, as in the end I asked myself where 
it all went wrong. (TM) Hopeless Records, Po Box 7495, Van Nuys, CA 
91409, USA. www.hopelessrecords.com 


C.AARME “s/t" cd (Burning Heart) 

On the go in Gothenburg since May 2002 this is C.Aarme’s debut 
album. 2 7” releases and tracks on various comps including the recent 
Counter Culture comp on Rough Trade. The album is 15 tracks of 
punky sounding garage music. Unlike Swedish counterparts (The 
International) Noise Conspiracy or Randy there doesn’t seem to be a 
manifesto involved. There is no lyric sheet as C.Aarme (don’t ask me 
where it comes from) let the music do the talking. The music says “we 
want to play fast and hard without deeper analysis” and that is just what 
it is. (NMcG) BHR, Box 441, 701 48 Orebro, Sweden. 

www. burningheart.com 


C.D.S “Carving Ourselves A Witch...” Tinch (Peter Bower Records) 

Leeds based C.D.S get the thumbs up straight from the off for the fact 
they’ve not only sent me a 7 inch to review but also ‘cos they’ve put a 
heap of effort into their 7 inch release. The packaging looks good, 
theres a lyric sheet included and the vinyl itself is designed like a shell 
or fossil and looks fantastic. Music wise they also get the thumbs up; 
unleashing a barrage of thrashy hardcore which gallops along at a 
steady pace, touching on everyone from Discharge to Misfits to GBH to 
Black Flag to Leatherface to F-Minus. Thye alos got a song called 
“Broken Glass In Your Head” which simply goes “Broken Glass In 
Your Head — Fuck You!” — which reminds me of the sadly now 
departed Limerick band The Poke. Sampling Bowling for Columbine, 
Apocalypse Now, Dogma and Punxplotation is also cool. This should 
appeal to fans of all genres of punk rock. (TM) Po Box 132, Leeds, LS6 
2RR, UK. peterbower@alcoholic.co.uk 


CIRCLE TAKES THE SQUARE "As Thye reets Unde" cd (Rebetic Empire) 

I'm not even sure where or how to start with this record. It's one of the 
most mind blowing pieces of music (note I said “music" - I don't just 
mean hardcore here) I've come across in a while. CTTS have created the 
first great hc album of the 21" century, tying in chaos, complexity and 
atmosphere in a musical tornado more comparative to the cream of 
black metal or old free jazz in it's fearlessness and intensity. This has it's 
roots in the whole mid/late 90's screamo sound of bands like PG99 or 
ORCHID definitely, but merely uses that as a springboard into a galaxy 
of sound that ties in elements of ambience and violence in equal 
measure. Far more organic than the tech-metal hordes currently 
ravaging the scene, this works both as series of individual songs and 
one long piece (judging from the lyrics/packaging I think we might 
have a concept album on our hands!), I recommend you try it as the 
latter though, just give it your full attention, stick on the headphones, 
and you will be as moved as you are pummelled. This is just the 
beginning and I can't wait to see where this band will lead us next. (JG) 
Robotic Empire, PO Box 4211, Richmond, VA 23220, USA. 
www.roboticempire.com 


DAUGHTERS “Canada Songs” cd (Rehetic Empire/Reflections] 

Yeah, okay, I know what you're thinking. .."Aren't Daughters that band 
that sound like the LOCUST?">Well, yes and no. Yes, true, they do 
share the ridiculous keyboards/sound effects, stupid song titles, and 
even stupider "My balls are caught in the teeth of a doberman pincher" 
vocals, but that's pretty much it, and to be honest, Daughters are just a 
better band. Why? Well, whereas the locust come across as trying to be 


zany, DAUGHTERS really don't sound like they have their tongues in 
their cheeks; in short, this is way more fucking mean and aggressive as 
opposed to "wacky" like their San Diego counterparts. To be honest, 
FANTOMAS might be a better comparison - this is music that's ugly 
because it needs to be as opposed to because it's fun to play dress up. 
This is more snuff film than sci-fi B-Movie and all the better for it. Bit 
of a rip off though at full album price for something that's only 11 
minutes long. (JG) Reflections, Spoorwegstraat 117, NL 6828 Arnhem, 
The Netherlands. www.reflectionsrecords.com 


DESCENDENTS “Merican” cdep (Fat Wreck) 

Kids, heres the band responsible for a whole host of your pop punk 
faves! That’s right, long before Green Day was even an idea (not to 
mention the latter day pop punk stuff), Descendents were belting out the 
2 to 3 minute melodic pop punk gems with little knowledge or foresight 
for the monster that is modern day pop-punk, they were actually 
creating. But anyway, fast forward a number of years to 2004 and along 
arrives the first new Descendents recordings in 7 years, in the shape of a 
5 track ep (theres a bonus track hidden at the end) which serves as a 
taster for the forthcoming full album also due on Fat Wreck soon. And 
boy oh boy do they rock. The title track “Merican” is sheer class and 
says what it has to and does what its supposed to in a brief 2 minutes. 
Another song on here, “I Quit”, pretty much smokes too. And you get 3 
songs that will not feature on the album. That’s proper bo! I tell thee! 
The Descendents themselves describe their music as “coffee’d out blend 
of rock-surf-pop-punk music” and who am I to argue that? Great stuff 
indeed! (TM) Fat Wreck Europe, Waldemarstr. 33*10999 Berlin, 
Germany. www.fatwreck.de 


DESPISTADO “The Emergency Response” cd (Bess Tuneage) 

This breaks from the norm at Boss Tuneage in that its not melodic punk 
rock. No sir-ee, this bunch of Canadians have more in common with the 
likes of bands that can be found on the Dischord, Deep Elm or No Idea 
record labels. Its arty shit but it has got groove, and its danceable like a 
more instant Black Eyes perhaps. Add to that an urgency found in the 
songs of At The Drive In and the use of undistorted guitar sort of like 
the sound Fugazi use from time to time, and you’re half way there to 
imagining what Despistados are offering up. Theres 20 plus minutes 
over 6 tracks, its all catchy and the rhythms this band manages gets the 
thumbs up from me. Actually I just heard a song by Hot Hot Heat and I 
thought of Despistados. Considering I had never heard of this band 
before, this record turned out to be a nice surprise.(TM) Po Box 74, 
Sandy, Bedfordshire, SG19 2WB,UK. www. bosstuneage.com 


DIMLAIA:"Dimlaia"cd (Life is Abuse) 

Ok. Once upon a time there was this band called HIS HERO IS GONE 
who came out of a little town called Memphis and proceeded to floor 
the entire mid90s punk scene with some of the most intelligent but 
brutal music the world has ever seen. They put out three albums, pretty 
much inspired a whole subgenre of hc, and then, to the woe of the patch 
wearing hordes, called it a day. Three of the four of them went off to 
form TRAGEDY who proceeded to become huge by taking Amebix 
songs, tuning them to B, and playing them a bit faster. The other one 
though, a chap by the name of Carl Auge, disappeared off the radar for 
a bit, and has now resurfaced in DIMLAIA. And boy am I happy he did. 
TRAGEDY fans expecting that B-Beat sound, excuse 

me while I point and laugh at you for a while. Mr Auge and his friends 
here tread a different and considerably more rewarding path on this 
debut, producing a slow, haunting strain of music that will appeal more 
to fans of the likes of NEUROSIS(one of whose members produced 
this...quite badly I might add) or AMBUSH. It takes it's time, building 
from insistent riffs and spectral almost-there guitar lines (that almost 
put me in mind of a metallic version of Godspeed You Black Emperor 
in places)into dense, heavier pummel. This is a really impressive piece 
of work, again best enjoyed with your full concentration rather than as 
background music. The one problem though is the thin production, 
which is kind of annoying at first but I've learned to grudgingly live 
with it now. Beautiful artwork from Mr Auge as well. Another fine Life 
Is Abuse record, and one I expect will sadly go unnoticed in these days 
of Lowest Common Denominator crust. (JG) Life Is Abuse, P.O. Box 
20524, Oakland, CA. 94620, USA. www.lifeisabuse.com 


ELECTRELANE “The Pewer Out” cd (Tee Pure) 

So, listen up, Smartypants, Cheryl shoves this CD in my face one day in 
Tower. ‘Ouch! Watch the corners!’ I say, shrinking away with a frowny 
scowl. ‘You need this,’ she says. ‘Oh yeah? Yeah? Wanna....’ and I 
fade out into cursing, full — as usual — of garlic potatoes, hazelnuts and 
spleen. But I trust this woman’s judgement, so I do as I am told. And as 
if obedience weren’t enough of its own reward, you’ll pardon my 
blasphemy when I say, ‘Jammy Jesus! Where have you been all my 
life?’ Electrelane started out in 1998 as an instrumental ensemble, 
focused on song structures, textures, and sounds, and this fascination 
with not just playing songs but actually making music shows. The 
vocals on The Power Out aren’t an overbearing foreground, nor are they 
disposable, and while the melodies are tight and catchy, nothing is 
oversimplified, and everything is there for a reason. It’s creative and a 


little arty without being full of itself, and it’s interesting without being 
‘difficult’. The tunes range from a Sigfried Sassoon poem sung by a 
choir to some herky-jerky indie-punk, to electro-something to — maybe 
my favourite -- a madrigal-esque track set to tenderly-pounded beats, 
dramatic piano plonks and little eruptions of guitar, that builds into a 
controlled frenzy without sacrificing the atmosphere of the song. ’'m 
ninety-percent sure the singer has a bifid uvula, which means she can 
make noises most of us can only listen to. They list Kathleen Hanna and 
Kim Gordon as inspirations, but they’re no Le Tigre copycat, they’re 
some seriously sonic youths. Oh, and the cover art alone is worth your 
eurodollars. Go in peace to love and serve Electrelane. And don’t forget 
to thank Cheryl on your way out. (JR) Too Pure Records, 17-18 Alma 
Road, London, SW18 LAA, UK. www.toopure.com 


ERROR “s/t’ cd (Epitaph) 

Error has one bizarre line-up. Its main man is Atticus Ross whos 
worked with Nine Inch Nails as a programmer and he comes backed up 
by Gregg Puciato of Dillinger Escape Plan on vocals while Brett 
Gurewitz (Bad Religion / Epitaph head honcho...duh!!!) and Leopold 
Ross also figure in there somewhere. So what would a line up like that 
do? Create aggressive industrial punk rock of course! 5 tracks of it in 
fact, with one being a cover of “Homicide” by 999. Theres a heap of 
electronics, beats and distorted vocals and it reminds me of stuff you’d 
expect from the likes of Pitchshifter, The Prodigy, NIN etc.,. Its pretty 
decent actually and has me intrigued as to how the planned full length 
cd will turn out. (TM) Epitaph Europe P.O. Box 10574, 100] EN 
Amsterdam, The Netherlands. www.epitaph.com 


FEAR IS THE PATH TO THE DARKSIDE: “Only The Dead have seen the end ef 
the war" LP (Scorched Earth Pelicy] 

I could swear this band used to sound different, but to be honest it's 
been a number of years since I last heard them..J could be wrong but I 
seem to remember them sounding sort of along the lines of a cross 
between ACME and STACK. Perhaps I'm confused. If I'm nght though, 
this band have changed a hell of a lot from what I remember. 
Essentially this is monotonous, plodding metalcore that has more in 
common with BOLT THROWER circa "Realm of Chaos" than any 
hardcore I can think of. I presume this is meant to be "heavy" and 
"brutal". It's not. Heaviness comes from two places: the rhythm section 
is one, the other being from within the people playing the music 
.Someone should have told these folks that instead of letting them 
believe that tuning their guitars to "B" was all they required. (JG) Bernd 
Bohrmann, Irisstrasse 19, 67067 Ludwigshafen, Denmark. 


WWW. scorchedearthpolicy.de 


FLOOR "Hoer" LP(Ne Idea) 

Finally. It's only been about 7 years since this band did anything, but do 
you know what, I reckon this makes up for it. Now at home on No Idea 
for some absolutely bizarre reason, but don't expect cry baby screamo 
or ragged soulful punk. FLOOR have erected a monument to the power 
of the riff here that will bring you to your knees. Perfect production 
here to bring out the awesome heaviness and power of this band over 
these songs too. Opening with the already classic "Scimitar", the 
listener is instantly submerged into a sea where wave after wave of slow 
hypnotic riffing drags you under. But beautiful and crushing as those 
riffs are, it's the almost JANE'S ADDICTION styled melodies of the 
singer that really does it for me...this guys voice is mellow and suits the 
music beautifully. Nice to see someone venturing beyond the usual 
screaming efforts. Yeah, fuck that cry baby shit, this is the NO IDEA 
RECORD I'll still be playing in ten years, and will appeal as much to 
the punks as it will to doom fans. (JG) No Idea, P.O. Box 14636, 
Gainesville, Florida, FL32604, USA. www.noidearecords.com 


GREENLAND WHALEFISHERS “Streets ef Salvation” cd (Punk Shit/Reck ‘Em 
Dead) 

Everyones favourite Pogues rip off band from Norway are back! Ah 
jees, I guess that’s a bit harsh is it? Well it is and it isn’t. First up, the 
singer with the Fishers is almost a spitting image/tone of Shane 
McGowan. The funny thing about that is, that will bother some people 
and on the other hand it will draw other people in — people say, who 
cant get enough of the Pogues. Secondly the music is heavily influenced 
by the Pogues too — so much so when I played this at work one day 
everyone asked me was it the Pogues. So what I’m getting as in the 
originality stakes — Greenland Whalefishers are non-existent. But, and 
its a huge but — if you are to take this album at face value and had never 
heard of The Pogues, then it’s a grand listen. Furthermore theres even 
some other influences creeping in on this record, the likes of Thin Lizzy 
and even a hint of The Waterboys (listen to the song“‘No More 
Crucified Days”!). A big NO! NO! NO! for me however was their 
cover of “Fields of Athenry” — leave that shit out! Again like I said, the 
striking resemblance to The Pogues will either turn you off or suck you 
in. It sucks me in but Id like to see a bit more originality on the next 
record. (TM) 74 Bristnallhall Rd., Oldbury, West Mids, B68 9TU, UK. 
punkshitrecords@hotmail.com 
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HERV “Snap Hands” cd (Compactrisc/SinkOrSwim) 

For me to make comparisons with Herv’s music to others peoples music 
would be just plain wrong. Why?. Because I don’t listen to this music or 
anything that resembles this on a regular basis. Sure I’ve heard 
electronic artists like Chemical Brothers and Orbital and the like but it 
hardly makes me an authority on this whole genre, and to be honest 
Herv sounds nothing like those bands. Well not really anyway. Hervs 
“songs” or compositions are not easy listening, the opening mess of 
Gameboy noises will tell you that. However give this some patience, 
and some brilliant stuff will emerge like “Corrective Action” and 
“Pianowire” and the god damn eerie creepy piece of work that is 
“Demian” — which I had heard previously. I also like the experimental 
nature of all this, like the accordion on “I Should Have Bought a Book” 
and the mix of uptempo beats and violin. If you’re not afraid of 
technology and want to check out something different, interesting, 
entertaining and new, take a chance on this. I was quite happy to it to 
review. (TM) www.compactrisc.net or www.sinkorswimrecords.com 


HORRORPOPS “Hell Yeah!" cd (Helical) 

So the Stray Cats were playing with wild abandon in the 80’s. I 
remember them well. A mate of mine played double bass in the D- 
Caged Tigers and they all wanted to be Stray Cats. I was too much into 
punk rock to care but The Horrorpops are what the D-Caged Tigers 
would have mutated into with a dose of punk replacing some of the 
rockabilly in their record collections. They live the life, with image to 
match the sound and even go-go dancers. When I read that I lost interest 
but the music kept drawing me back. There’s singalong songs and even 
some tunes that would go down well accompanied by some strange 
animation. Think brothel creepers, attitude rock and roll and punk and 
you’ll come close. (NMcG) Hellcat, P.O. Box 10574, 1001 EN 
Amsterdam, The Netherlands. www.hell-cat.com 


JEFF OTT “Will Werk Fer Diapers” cd (Suh City) 


There’s something about Jeff Ott that I really admire. Maybe it’s the 
fact that he sang in Berkely punkers Fifteeen. If you haven’t heard 
fifteen I reckon they were the best band to come from that Lookout, San 
Francisco scene of the early 1990’s. The scene that spawned Green 
Day, Jawbreaker, Mr T Experience and shot Lookout Records to fame. 
Maybe it’s the fact that his book is such a good read. A book full of 
clichés about trying to make the world a better place and hoping this 
world sows more compassion. He is now singing solo and the sound is a 
long way from those angry guitars of the 90’s. Having said that he is 
still as outspoken as ever. The songs are about greed, terrorism, 
‘scumlords’, children, drugs — you could almost pick the topic of what 
he sings about. Unfortunately Jeff has been singing about these things 
for over 15 years and things show no sign of changing. (NMcG) Sub 
City, PO Box 7495, Van Nuys, CA 91409, USA www.subcity.net 


JOE STRUMMER AND THE MESCALEROS “Streetcere” cd (Hellcat) 

Joe Strummer is a punk rock legend. The recorded works of The Clash 
have been so inspirational to so many bands and fans a like its 
outrageous. Now his death has catapulted him into iconic status (not 
that he wasn’t far from that anyway), “Streetcore” is his final studio 
album (unless those who were around him decide to do a 2Pac jobby 
and keep on releasing “new” songs long after his death — although 
2Pacs actual “death” is still highly questionable if you believe the 
theories) and ultimately, and rather fittingly he’s gone out on a high. As 
far as a studio album goes this is amazingly constructed, a dozen 
instruments used, all given a heap of room to explore and breath. If you 
were to experience these songs live, I guess it would take an intimate 
venue to really appreciate the amount of stuff going on in the songs. But 
it’s also the kind of music you could sit out drinking a few cans to ona 
sunny day at some big scale festival. Indeed the opening song “Coma 
Girl” with its organ and reggae vibe, actually makes reference to a 
festival in the opening line. The songs are like stories. All told using a 
country punk dub reggae dance rock acoustic soundtrack. If my hand 
was forced to pick standout tracks I’d be looking at “Long Shadow” 
(written by Strummer as a tribute to Johnny Cash), the relaxed vibe of 
“Ramshackle Day Parade”, and “All In A Day” which uses Danny 
Sabers dance beat know how to strengthen and vitalise the song. 
Strummer also offers up his version of Bob Marleys classic 
“Redemption Song”. A diverse recording that needs immediate 
attention - do yourself a favour and check it out. As an aside - How 
strange is it that Joe Strummers last record comes out on a label started 
by a member of Rancid — a band who get The Clash comparison 
constantly, and have been accused of making a living off The Clash’s 
sound? Whatever, just a thought I had. To end let me say that this is an 
album I will play and treasure for many a year to come. (TM) Hellcat 
Europe P.O. Box 10574, 1001 EN Amsterdam, The Netherlands. 
www.hellcat.com 


JOHN HOLMES “Everything Went Blacker” cd (Household Name) 

Having initially heard John Holmes completely by accident because 
they were half of a split Cd with The Kabinboy (RIP) a couple of years 
back and really enjoyed the material they had on offer. Roll forward to 
today and heres their full-length which can be compared to that split 
release because they have chosen to use some of the tracks they had on 
that split on this release also. That should make it a no brainer that I 
would be recommending this cd to all and sundry but I feel that the 
production on this cd is not of the same quality as the split release 
which mars my enjoyment somewhat. That is not to say that this is a 
bad record for it most certainly is not. All the base elements of the John 
Holmes experience are here. They're rocking like motherfuckers with 
their 80's crossover thrash metal style music kicked up to 2004 and due 
to the probable unavailability of the aforementioned split I would 
recommend that you pick up this shiny plastic disc and prepare to enjoy 
yourself and mosh in your bedroom like a maniac. Somebody bring 
them to Ireland cos I wanna see this shit in the live arena. (LOS) 
Household Name Records, PO Box 12286, London, SW9 6FE, UK 
www.householdnamerecords.co.uk 


KID BLUNT/PUGET SOUND cd (Rejected) 

Well, I'm sure all of you have this so the challenge for me really is to 
explain to you what a record you already own sounds like. Shouldn't be 
too hard. Which is good because there's this incredibly creepy fucker 
sitting opposite me staring at me as I type this and I want to get out of 


here as fast as I can. KID BLUNT..my, how have this band improved, 
it's incredible the giant leaps they seem to take with each song, and 
these four are the sound of a band finally coming into their own. 
Considerably more "hardcore" than they used to be in both the vocal 
and speed departments, but their complexity, melody and song writing 
chops have been honed to a lethal point. PUGET SOUND offer up four 
new ones that initially didn't grab me nearly as much as the album, but 
with each listen this has grown on me more. Not as instant as before, 
but more rewarding. Ror's drumming is fucking outrageous. The 
production on the PS tracks is mind blowing also, which makes it all a 
bit special, and "The Mysterious Hissing Rattle" might just be the best 
thing this band have ever written. This release marks an important 
moment for Irish punk/hc in that here are two bands pushing the levels 
of what local bands can do, getting their shit together and developing 
their own sound. Just fucking buy it if you're the 1 person who hasn't 
already. (JG) Rejected, Po Box 6591, Dun Laoghaire, Co. Dublin, 
Ireland. mero32@eircom.net 


K-LINE “How You Gonna Scare Us New?" cd (Bess Tuneage) 

I remember reading about this bands demo a good while ago and 
emailing them about it but they never replied. Hey ho. So anyway the 
demo must have been a bit of alright as they've managed to get a full 
length released and its pretty decent. To me they sound very similar to 
early 90’s UK post hardcore bands like Fabric and Understand. 

but I certainly hear elements of Seaweed and Samiam and even a touch 
of Fugazi in there too. Its an odd record song wise, as the 1* half is 
sing-along post hardcore which then gets a little darker and noisier 
towards the end with the last song sounding almost like The Cure. I 
think I need to give it a few more listens. (TM) Po Box 74, Sandy, 
Bedfordshire, SG19 2WB,UK. www. bosstuneage.com 


LA MOTTA “Love Califernia” 7 inch + cd (Bess Tuneage) 
Don’t let the first track put you off, you might not need that sick bag 
after all. The title suggests that if you love the mid-80s Cali sound, 
you’ll like other stuff, and maybe this, but not if 
you are me. A little bit like Social Distortion 
distilled too long, and without the teenage 
anthems, and maybe more like a wet firecracker 
that still uses the word ‘Rad’, Is there a song about 
falling in love with a retarded girl? Could be, but 
I’m not sure. Sometimes goes ‘Waaaa waaaa’ on 
the guitars, like it’s gonna do something good, but 
it fizzles out instead. Less a homage to the 
California sound than a desperate attempt to relive 
a hazily-remembered adolescence spent drinking 
40-ouncers behind a dumpster outside the punk 
rock show. If Boss Tuneage were the only label on 
the planet, this would be the best thing out there, 
but it’d still be like pouring water into the Atlantic. 
Thank god for reality. (JR) Boss Tuneage, Po Box 
74, Sandy, Bedfordshire, SG19 2WB,UK. 

www. bosstuneage.com 


LEATHERFACE “Deg Disce” cd (BY0) 

The UK legend is back, trimmed down to a 3 piece 
but sounding better than ever! Sure, the pace may 
have slowed down a little, but one listen to the opening track 
“Hoodlum”, and you’ll realise this is as good as anything they’ ve 
written previously — the chorus being particularly tasty. No sooner has 
“Hoodlum” ended when ““‘Diddly Squat” comes racing out of the traps, 
the lyrics being sublime despite the fact they immortalise the Bear In 
The Big Blue House in song. Listen to this song closely and you’ll soon 
realise theres only a handful of singers that can get away with singing 
“La la la li, li lai li” and Frankie Stubbs is one of them. One of the 
highlights of the album though without question is the moving “Plastic 
Surgery”, stripped down exposing Frankies raw voice over tinkling 
piano and strummed guitar. This song, for me, is also one of Frankie 
Stubbs finest moments to date. Just so all the vocal work isn’t left up to 
Frankie, the other two members chip in with some songs of their own; 
drummer Andrew Laing handling vocals on “Raga” (which is quite 
different to his contribution on “Horsebox” which was the song “Grip”), 
while bassist Davey Burdon sings “Rabbit Pie Alibi”. A great record to 
comeback with. Hope you enjoyed them live as much as I did back in 
March. (TM) BYO Records, P.O. Box 67609, Los Angeles, CA 90067, 
USA. www. byorecords.com 


MASTODON “Remission” cd + dvd (Relapse) 

One of metals most essential bands right now, Mastodon write amazing 
music. Heavier than a sackful of donkeys balls, yet more technical and 
dare I say it more melodic than a whole heap of the shit that passes as 
heavy music these days. People have compared them to early Metallica 
jamming with Rush, which is fair enough, but I feel they are far more 
immediate sounding, far more modern than the sound that type of 
comparison may conjure up. Elements of hard rock, swamp boogie, 
stoner, and technical metalcore are strewn all over the songs and the 
recording and production is top drawer. A special mention must also go 
the deadly guitar work which alternate between screaming licks and 
crushing riffs at the drop of a hat and add to the innovativeness of the 
songs. The digipak cd comes with a bonus dvd featuring a live set 
which is decent but nothing out of the ordinary and nowhere near as 
much fun as Leo O Sullivans bootleg which he filmed from the pit. The 
bar for heavy metal has just been raised with Mastodon setting a 
possibly unreachable new standard. I never tire of this record. Amazing 
stuff. (TM) Relapse Records, Po Box 2060, Upper Darby, PA 19082, 
USA. www.relapse.com 


MIKE PARK “Fer The Love OF Music” cd (Sub City) 

I used to hang around with some mods when I was a nipper. While they 
were fixing their ties or scarves I was rolling my jeans to the top of my 
boot runners. We all had the badges, mine had different words. I used 
to go to some of their gigs too. Saw some good bands. Then the 
Exploited release “Fuck The Mods” and the Vapours sang “We hate the 
punk elite”. It all changed after that. Well not really. I still listen to the 
Jam and count the Blades as one of the better Irish bands in the past 20 
years. Mike Park is the main person behind Asian man records. I don’t 
have much stuff on that label and had it down as predominately ska — 
all brass and fast. Now while that’s not a sound that disgusts me I was 


heartened when [ heard this album. It is predominately acoustic and the 
songs wouldn’t be out of place on a Blades album. For those who think 
blades are weapons another starting point would be Squeeze. It’s a 
great listen. It gives across an air of compassion and niceness. Not 
exactly emo but emotional nonetheless. This was always going to get a 
good review when I read in the liner notes that “the reason I play music 
is for the love of it. Not for capitalist gain or status recognition”. And 
then the songs were good so it made it all a lot easier. (NMcG) Sub 
City, POBox 7495, Van Nuys, CA 91409, USA www.subcity.net 


MODERN LIFE IS WAR “My Leve, My Way” cd (Reflections} 

Formed in Des Moines Iowa, January 2002, Modern Life Is War, are a 
welcomed addition to a densely populated hardcore scene. Originally 
released on Martyr Records in the US, Reflections Records obviously 
got wind of it and released it for Europe to enjoy. And enjoy it I did, 
mainly due to the pace of the songs and lyrics MLIW use. The pace is 
frightening and they well and truly bulldoze through every song, while 
the lyrics are extremely positive in songs such as “Late Bloomers” - a 
call to arms - and “First and Ellen” with its outro screaming “we 
overcome, we push ahead”. When I first heard this I thought MLTW 
were jut another Give Up The Ghost influenced band, but with the use 
of throat shredding vocals, crunchy guitars, balls of energy and a 
ferocious delivery, after a dozen of so plays, they emerge as serious 
contenders for the hardcore throne. The smell of the paper and ink on 
the booklet is great. (TM) Reflections, Spoorwegstraat 117, NL 6828 
Arnhem, The Netherlands. www.reflectionsrecords.com 


MOST PRECIOUS BLOOD “Our Lady Of Annihilation” cd TrustkilD 

Most Precious Blood’s second album, "Our Lady of Annihilation", is 
the first recording to feature new vocalist Rob Fusco, he being ex-One 
King Down. Its quite different to the last album — its not as raw but the 
energy and passion are still there in abundance. Rob does a good job 
vocal wise switching from throat shredding to melodic singing and back 
with ease. His vocals on “The Great Red Shift” shred and for a small 
man he sure is powerful and 
loud, while on the “Quiet 
Pattern” theres this cool 
Alice In Chains style stoner 
melodic bit. The usual 
jackhammer riffage and 
slogans in the lyrics are here 
in abundance in through 
Most Precious Blood / 
Indecision fashion. The song 
“Funeral Photography” is 
massive and rips open to 
expose a huge Black Sabbath 
riff as its backbone. Overall 
though as a follow up to 
“Nothing In Vain” the new 
melodic singing parts took a 
few listens to like. The 
artwork is fantastic; a 
dynamite time bomb 
strapped to the body ofa 
Virgin Mary figure who 
towers about the city of New York. (TM) Trustkill Records. 23 Farm 
Edge Lane, Tinton Falls, NJ. 07724. USA 

www.trustkill.com 


MUM “Finally we are ne ene” cd (Fat Cat / Randem Summer) 

Recorded (in a lighthouse) in both Icelandic and English, the final 
product sounds like a glacial spring, and you can’t but be pleased with 
the world when this is your soundtrack. Using submersible speakers 
purchased from the US military, Mum have played gigs underwater, but 
you don’t need to shove your ear into a public pool to feel the hot 
volcanic steam, the briefly crisp winter sunshine, the crunch of the crust 
of frozen snow, or the warmth of a woolly mitten wrapped around a 
soothing bottle of booze. This is the sound of the late winter sky turning 
pink over Reykjavik, of melted ice trickling over the edge of a rocky 
outcrop, of little buds on little shoots, of a thawing public fountain in 
the sun. My own copy is all in Icelandic, but it’s all about atmosphere, 
no matter what language yours is in. If I described it as ‘electronica’ or 
anything like that, you’d get the wrong idea entirely. Just get it and 
wrap it around your tired head. (JR) www.fat-cat.co.uk and 
www.randomsummer.com 


NEBULA “Atomic Ritual” cd (Sweet Nething] 

Jees... I must have listened to this album about 25 times now...at 
least...then I go see them live but still I find it hard to write this review. 
I guess Nebula isn’t the kid of band I listen to regularly... .its just when I 
heard this album I was blown away. Its heavy psychedelic rock ranging 
from pacey rockers like “So It Goes” and “More” to slow spaced out 
jams like “The Beast” and “Out Of Your Head”. Laced with fuzz 
guitars played by the 6 string legend Eddie Glass and influenced by 
rock forbearers such as Jimi Hendrix, MCS, the Stooges and Mudhoney, 
Nebula still manage, quite brilliantly, to arrive at a sound still relevant 
for the year 2004. One listen to the Ruben Romano (Nebula drummer) 
penned “So It Goes” had me hooked. This is a massive song, and a song 
that will make every mixtape/cdr I make from now on. The booklet is 
really cool too and totally reflects the vibe on the album. The whole 
record is produced enormously by Chris Goss who, besides handling 
guitar and vocals for Masters of Reality, has also produced Queens of 
the Stone Age and Kyuss. Great record. (TM) Sweet Nothing, c/o Cargo 
Records 17 Heathman's Road London SW6 4TJ UK. 
www.cargorecords.co.uk 


NEBULA / WINNEBAGO DEAL split 7 inch (Sweet Nothing) 

A song a piece from the perennial tour partners on this double A sided 7 
inch. Nebula contribute “Strange Human”, which is taken from the 
current “Atomic Ritual” album and is a space age stoner romp for want 
of a better description. Winnebago Deal offer us “Taking Care Of 
Business”, which is one of their less noisy and frantic songs and is more 
like a bluesy rocker ala AC/DC. If the 2 songs featured appeared 
nowhere else than this 7 inch, then it would be worth having but the fact 
that its not even coloured vinyl is a huge let down. (TM) Sweet Nothing, 
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c/o Cargo Records 17 Heathman's Road London SW6 4TJ UK. 
www.cargorecords.co.uk 
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NOMEANSNO “The Peoples Cheice” cd (Wreng Records) 

Wow. What a record to get in the post for review. Let me start by giving 
you the background information: NoMeansNo post on their website 
asking for fans to vote for songs they would like in the set list when The 
Wright brothers and friends come tumbling through their town again. 
Band and friends compile lists sent in by fans and set about the 
labourous task of cutting long running career into a 15 song setlist for 
release on cd. Cd gets released and its fuckin tops. 74 minutes of 
NoMeansNo “hits” including the freaking “Angel and Devil”, The 
Doors vibe of “I Need You”, the quirky “I Can’t Stop Talking”, the 
Black Flag-esque “Dad” and the simply monumental “The River”. Plus 
theres a live version of “The Day Everything Became Nothing” to boot! 
It’s the bands 25" anniversary so what better way to celebrate than to 
compile and release such and outstanding cd and announce some Irish 
tour dates for July! In the words of NoMeansNo themselves...Talk — 
Action = A Good Dinner Party. (TM) Wrong Records, Po Box 59, 
London, N22 1AR, UK. www.southern.net 


NO TURNING BACK / THE DEAL — Split mcd (Reflections) 

Hardfuckincore! This hit the spot. The kind of stuff I used to listen to a 
lot until it all got too samey and repetitive. No Turning Back are up 
first. They formed in 1997 in Holland. They look about 12 or 13 years 
of age, but fuck do they play hard. Chugga parts, fast parts, mosh parts, 
dance parts, breakdowns - the whole shebang! They cover “Vengeance” 
by semi-legendary NYHC heads Breakdown. The Deal are next. They 
formed in 2000 in Belgium. Not you typical Belgian hardcore band as 
they go and play some savage old school as opposed to the mosh metal 
stuff that Belgians seem intent on hammering out constantly. The vocals 
are outstanding. They cover “Don’t Thread On Me” by NYHC legends 
Cro-Mags. Sadly they have broken up now. 6 songs in 10 minutes that 
will have you reaching for the play constantly. 6 songs of hardcore that 
truly deserve the tag “hardcore”. (TM) Reflections, Spoorwegstraat 117, 
NL 6828 Arnhem, The Netherlands. www.reflectionsrecords.com 


NOVEMBER COMING ARE “Black Ballads” cd (In At The Deep End) 

This is pretty good. Face stripping metallic hardcore from a bunch of 
lads who’ve played in numerous bands in the Canterbury area of the 
UK hardcore scene. If you’d be up for some Bane meets Converge type 
action with a dark edge like the Misfits or AFI then look no further, ‘cos 
these boys cover all that. Hell they even take their name after a Samhain 
album. The slightly embossed cover artwork rounds of a pretty decent 
effort. (TM) Jn At The Deep End — 82 Barlow Drive South, Awsworth, 
Notts, NGI6 2TD, UK www.inatthedeependrecords.co.uk 


NUNSTALKER “Defrecked” cd (Crusty Recerds) 

Nunstalker are a 3 piece Canadian punk rocker outfit. Their album got 
passed onto me by a UFC contributor and after about 3 or 4 listens I still 
couldn’t get much from this. Soundwise they follow the path laid out by 
acts such as fellow countrymen DOA but its plain to see they’re more 
influenced by the likes of Bad Religion, Dead Kennedys, Mistfits, 
Social Distortion and maybe Dag Nasty. I also hear bits and pieces that 
sound like Megadeth too which is kinda odd. Part of the bands gimmick 
is that they actually dress like priests, which might be fun live, but alas, 
has no bearing what so ever on record. To add insult to injury, they 
come across like a wedding or pub band on their version of “Man In 
Black”, which they claim is a tribute to the original man in black 
Johnny Cash. Poor Johnny would want to smash a fuckin guitar of each 
of their heads if he laid his ears on their end product. The nuns have 
nothing to fear. (TM) www.nunstalker.ca 


OF NOBLE BLOOD “Let Glery Be” cd (Staunch) 

Hailing from South Wales, Of Noble Blood are the new wave of UK 
hardcore. Sadly though if this is the new wave then Ill be sticking with 
the old. Even though they’ ve managed to rack up some high profile 
support slots with the likes of Terror, Striking Distance and Converge, 
Of Noble Blood fail to do much to excite me and play almost hardcore 
by numbers with the whole gang vocals and token hardcore slogans 
being used to death. Its modern day hardcore alright, mixing in old 
school and new school youth crew and chugga/mosh, but overall, like I 
said, it’s a largely unmoving collection of songs. (TM) Staunch, Unit 
222, 61 Wellfield Rd., Cardiff, CF24 3DG,UK. www.staunch.co.uk 


ONEMANDOWN “Burn The Past” cd (SeTeme Records) 

Second ep from this Galway band and it completely pisses all over their 
first effort. Having supported the likes of Catharsis and Raging 
Speedhorn, has obvious infused them with a pile of influence and ideas, 
and by adding the brute metal and hardcore force of Sepultura and 
Vision of Disorder to their mix, OneManDown have come up with 
some decent heavy tunes. The vocals are strong (especially on 
“Egypt”), the drumming is inventive (“This Day’) and the guitar moves 
are slick throughout. The production is top notch and if you’re in a 


metal/hardcore band now in Ireland email these lads to find out where 
they recorded. Sadly the band are no more, having decided to call it a 
day a few months ago, but if you’re looking for band members you’ll 
find a good lead guitarist and vocalist here. (TM) SoTome Records, c/o 
Jason Kearney, Kilgill, Claregalway, Co. Galway, Ireland. 
www.onemandown.info 


OVER MY DEAD BODY “Sink or Swim" cd (indecision} 

13 more tracks of edge anthems from these San Diego boys. I really like 
this band. Not particularly original, technical, inventive or any of that 
shite but they just write good singalong old school hardcore. Melodic 
and positive and cheesy as hell. Thing that's cool about them is that 
while they do write songs about the Edge and the scene and all, they 
don't completely ignore socio-political themes (Patriotic Cattle Call) on 
any of their records so far. While the lyrics can be simplistic they get 
the point across. Also the last track is about football, nice one - I think 
their singer is originally from England. Another amnazing thing is that 
on their "No Runners" 7" the matrix says "Glory Glory Man United" 
even though their singer supports Man.City, dunno how that happened. 
Anyway back to this one... fast, melodic, singalong, straightedge, 
hardcore - I think that covers it. It's not as good as the last full-length 
but it's still fun and if you haven't heard the previous stuff it probably 
won't make much difference. (xConorx) Indecision Records, P.O. Box 
6052, Garden Grove, CA 92846, USA. 

www.indecisionrecords.com 


PAINT THE TOWN RED / RISE AND FALL “Weapens” split cd UTTP) 
Clocking in at only a mere 8 minutes plus I guess this is pretty short 
especially if you have to shell out a fiver or so for it. However it will 
serve as a good introduction to the bands, both of whom reach a high 
standard as far as hardcore music goes. First up is Germanys, Paint The 
Town Red, who take the NYHC sound and blend in a slight metal 
influence into a mix of old and new school hardcore. The playing is 
tight and the vocals are solid. Their two songs come in the form of 
“Streets of Munich Call My Name” and “Hymns of Style and Hate”. 
Next up is Rise and Fall, a Belgian band formed by ex-members of The 
Deal (reviewed elsewhere). Their two songs are “Give And Take” and 
“Running Out of Time”, and they approach the whole game with harsh 
vocals ala Converge or Harvest over a straight up hardcore soundtrack. 
Two decent bands. (TM) Join the Team Player Records, 
Altoettingerstr. 6a, 81673 Muenchen, Germany. 

www. jointheteamplayer.com 


PELICAN “Australasia” cd (Hydratead) 

Signed to Isis main man Aaron Tumers HydraHead label, Pelican deal 
in the aforementioned Isis brand of epic atmospheric heavyweight rock 
songs. In fact if the truth be known it is very Isis-ish. The songs are very 
well constructed and thought-out, the riffs are crushing and its music 
you bob your head along to. 5 named tracks and an unidentified 6" 
make up 50 minutes of music with the pure sludge of “Drought” being a 
highlight. The “saw singing” as the booklet calls it is pretty cool too. 
The artwork is fuckin’ brutal (as in bad!) though. (TM) 
www.hydrahead.com 


SEND MORE PARAMEDICS “The Hallewed and The Heathen” cd (In At The 
Deen End) 

B’Hellmouth, Medico, xundeadx and El Diablo, the b-movie/ zombie 
obsessed Leeds hardcore crew are back with album number two. Again 
chocked to the brim with 80’s thrash metal and hardcore and an 
unhealthy love for things like human brains, the living dead and 
cannibalism, they’ve come up with some great song titles again in the 
form of “Desert of Skulls”, “I Can Feel Myself Rotting” and “A 
Neckless Made of Teeth”. However its “Zombie Crew”, with its catchy 
chorus of “Back from the dead, goin’ to the show, I cant feel my pulse 
but I’m still gonna go, I’m clinically deceased but I don’t give a fuck, 
I’m a flesh creepin’ horror and I’m ready to rock!”, that steals first 
place and gets to sink its teeth into some fresh human flesh as its prize. 
As a follow up to 2002’s “A Feast For The Fallen”, this record sees the 
band with a lot more tricks up their sleeves musically, introducing some 
atmospheric cello and a plethora of savage lead axe work, so fun and 
gimmick aspect aside they also produce a highly enjoyable Slayer meets 
Fantomas meets Minor Threat racket. (TM) Jn At The Deep End — 82 
Barlow Drive South, Awsworth, Notts, NGI6 2TD, UK 

www. inatthedeependrecords.co.uk 


SOULS SHE SAID “Rub The Sleep Out" cd (Buddyhead) 

Poke. ‘Hey, you awake?’ I turn over, ‘Kinda. Why?’ ‘Um, there’s kind 
of a spider on your face.” ‘WHAT!?’ So I — fuck — jump out of bed, 
kicking over a glass of — Jesus Christ — something I forgot, and he’s 
like, ‘Just kidding.’ ‘Fuck you, get out of my house. And give my back 
my fiver, you bas-TARD.’ Or something like that, how the EP opens: a 
little shock to the system, a little abrasive, kind of scratchy, like wearing 
an Aran jumper to bed. Sometimes anxious, a little upside-down, and 
sometimes like doing maths backwards, and then a little bluesy over 
there, and maybe up here, too. Something like a chaotic frenzy kept in a 
lattice of melody. It kicks at it sometimes, but it’s not so frenetic as to 
be only for nerds who like school and hyper-complex music. My 
neighbours seem to like it, or at least I think that’s what the pounding 
means. (JR) Buddyhead,PO Box 1268,Hollywood, CA 90078, USA. 


SOUTHPAW “Trajectories” cd (Bess Tuneage] 

I’ve got to hold my hand up here and say that I have grossly misjudged 
South Paw in the past. I always had in my mind the image of nerdy 
lightweight pop emo rubbish that passes for punk these days(even 
though I never actually heard them properly). When Trev sent me this 
to review my immediate thought was “Jesus Gerry you must really hate 
me to send me this shit to review” so I stuck the CD on,fearing the 
worse but within 30 seconds of opener “Headache” I have to say I was 
hooked. South Paw rock. Yes this is punk with an emo feel but like the 
mighty Samiam they take it to the next level and deserve to rise above 
the rest of those drool emo-punk bands that seem to litter the music 
world at the moment. “Say you will be gone”, “Charm Offensive “ and 
the aforementioned “Headache” are the standout tracks on a stand out 
album for me. (DS) Boss Tuneage , P.O. Box 74, Sandy, Bedfordshire, 
SG19 2WB. www.bosstuneage.com 


SPITHRE DOWN “Ail | Ever Leved” cd (Dead and Gene) . 

Debut release from the ‘Doon who hail from north-east England around 
Newcastle, Durham and that. Fast traditional hardcore like CarryOn, 
Creep Division and at times Count Me Out. 9 tracks in total, a few of 
which appeared on their demo last year. The playing is tight and 
energetic although I think some of the transition parts in the songs don't 
bridge the gaps as cleanly as they should. But it's still a good release 
and if you're into the bands mentioned you'll appreciate where these 
guys are coming from. (xConorx) Dead & Gone, 42 Glover Road, 
Totley, Sheffield, S17 4HN, UK. www.spitfiredown.net 


STAND AND FIGHT “s/t" cd (Bridge Nine) 

I was into the old Impact 2002 demo before they changed their name to 
Stand and Fight but it wasn't exactly blowing me away with originality. 
Ex members of Ten Yard Fight, Carry On and No Reply playing 
traditional fast oldschool hardcore very similar to TYF. Wrench's vocals 
are same as usual, not changing much, but the 6 new tracks on this mark 
a definite progression from the Impact demo. Even the 6 tracks off the 
demo are included here and sound better here so that's cool. They are 
far from original but I think that's the point - These guys just come 
across as a sincere traditional edge band that was tired with all the 
metal-sounding bands kicking around and is about having fun and the 
edge. Which is fine by me. (xConorx) Bridge Nine Records, P.O. Box 
990052, Boston, MA 02199-0052, USA.www.thestraightedge.com 


STEEL RULES BIE “The Hemingway Solution” cd (Reflections) 

“The Hemingway Solution” is the UK’s Steel Rules Die, 2™ album 
since forming in 2002 with their previous effort emerging on In At The 
Deep End Records. Heavily taking their cue from the sound of Hot 
Water Music, its jammers full of tight melodic guitar work and solid 
strong vocals. Theres also some Strike Anywhere moments and crunchy 
hardcore bits commonly found on Sick Of It All or Good Riddance 
records. They have the tunes too - “Dream Electric”, “Sunny Albany” 
and “Punch Your Weight”, all testify to that, the only thing thats 
lacking for me is a bit of originality but my guess is that will come with 
the next record. I’ve given this a fair few spins and I’m definitely a fan. 
Good stuff. (TM) Reflections, Spoorwegstraat 117, NL 6828 Arnhem, 
The Netherlands. www.reflectionsrecords.com 


STRIKE ANYWHERE “Exit English” cd Uade Tree) 

“Change Is A Sound”, Strike Anywheres previous long player, was the 
bomb. Melodic hardcore with politically charged lyrics played with an 
urgency rarely witnessed on bands of their ilk records. Here on their 
second full-length, Richmond's Strike Anywhere does justice to their 
previous efforts and keep themselves in my top 10 bands right now list. 
Announcing the new records arrival with the double blast of “Amplify” 
and “Blaze” is a good choice. Spot on in fact. Two great songs rolled 
into one and it wins me over instantly. Elsewhere you get a chorus and 
hook to die for on “To The World”, a hardcore stomper called “Lights 
Go Out” and two songs, “New Architects” and “Fifth Estate”, which let 
Thomas show his vocal capabilities at a slower pace. Aside from being 
a band with plenty to say, the music is simply kick arse, tight yet 
adventurous guitars blasting out the melodic punk rock meets melodic 
hardcore. Recorded by Brian McTeran at Salad Days and clocking in 
at 12 songs in 30 minutes, Strike Anywhere are a band you need to hear 
and the sooner the better. You’ll thank me for the tip off. (TM) Jade 
Tree, 2310 Kennwynn Rd., Wilmington, DE 19810, USA. 
www.jadetree.com 


STUNTFACE “The Incredible, Unstoppable Titan of Terrer’ cd (Geed 
Clean Fun} 

To me, Welsh lads, Stuntface are a bunch of friends banging out some 
Consumed/ Snuff/Leatherface inclined punk rock and having a good 
laugh at the same time. And that’s fine. They obviously have no level 
they want to reach and the songs are testament to that as they just plod 
along. I’ve given it the mandatory 5 listens to form a proper review of it 
and they do have some catchy choruses on “Time To Fly”, “I Look 
Good (You Don’t)” and “Commando A Go-Go”. The cover artwork is 
awful and the album is littered with samples and porn references and a 
bunch of auld fellas like this should really know better. Its enjoyable, 
just nothing outstanding.(TM) Good Clean Fun, 48 Cardigan Rd., 
Haverfordwest, Pembrokeshire, SA61 2QN, Wales. 

www. goodcleanfunrecords.co.uk 


SUGARCULT “Palm Trees And Power Lines” cd (Rykedisc] 

Weezer / Blink 182 / Alkaline Trio influenced happy poppy punky rock. 
So sweet its sickening. Catchy enough but nothing new, original or 
exciting. Theres a lyric about champagne and cocaine. ..please I ask 
you... fuck off and stay fucked off! (TM) www.rykodisc.co.uk 


SUBHUMANS “Live In A Dive” cd (Fat Wreck Chords) 

My introduction to the Subhumans was in 1982 and the compilation 7”, 
Wessex ’82. The song was No Thanks and I became an instant fan. 
They played in Dublin in 1984 and the excitement was huge in my 
house. The band I was in at the time were asked to play (along with 
Shrapnel from Wales and loads of Irish bands). I had to go to great 
lengths to smuggle my guitar out of the house as I was due to go to 
nightclasses that night (it’s a long story). It was my best night of deceit 
ever. My 2 older brothers were the ones who bought the records and I 
just learned the words. The Subhumans words were always worth 
learning. It was obvious that they were singing about the world being 
messed up but they were always so clever with them. I remember with 
huge fondness singing along “Mickey Mouse is Dead, Got Kicked in 
the Head” and screaming “die, die, die, die. I don’t wanna die, I don’t 
wanna d-d-d-d-d-d-d-d-die”. This live cd, recorded almost 20 years 
later, captures all the energy and excitement of that night. This is not a 
band getting old and stale and trying to re-create memories. The 
Subhumans are still as essential as ever and still trying to get their 
message across. Their brand of speed never took precedence over 
Dicks voice and the song structures were never one-dimensional. This 
is a fabulous record. If you’ve never seen them live then put this on, 
close your eyes and ENJOY. (NMcG) Fat Wreck Europe, Waldemarstr. 
33*10999 Berlin, Germany. www.fatwreck.de 


TED LEO/PHARMACISTS “Hearts ef Oak” cd (Leekeut) 
“He sounds like Jeff Buckley,’ he said. ‘No,’ I said, making a fist with a 
smile. There may be a distant similarity, but being firmly anti-Buckley 


Sai ee ol ei ee ee ee ie ee re eee eee pt ag 


MUSIC REVIE WS2> 233222 >> et Ph Bh Pe PhO OP RS PhS PhS PSS PSS Sh 


and vehemently pro-Leo, ignoring that seems the wiser of the moves for 
this reviewer. Hearts of Oak, like much of the Ted Leo catalogue, 
makes me rue the task of describing music. Melodic indie-rock that 
retains a degree of rawness, not like that overproduced crap that just 
sounds like a product. At centre stage is the versatile, octave-hopping 
voice of Ted himself, an indie-rock hero, but no one forgot about 
writing songs with decent structure, the smattering of drama that 
prevents it from being relegated to background music, or the value of 
the organ as indispensable rock and roll instrument. ‘Where have all the 
Rude Boys Gone’ never fails to wrench my lazy ass into a dancing 
position, and the half-sung, percussion-happy ‘The Ballad of the Sin 
Eater’, and me in my flip-flop tracks, makes my feet move around the 
floor until I slip on a glossy leaflet for something dull and nearly break 
my face off. I cannot do this justice and thus am an utter failure, but I’m 
a sucker for hand claps and ‘yeah yeah’ backing vocals. My copy skips 
and I’m looking for someone to blame. Is it you? (JR) Lookout Records, 
3264 Adeline Street, Berkeley, CA 94703, USA. 
www.lookoutrecords.com 


THE CAAGL 


club of the sons 


The 244g1:"Club ef the Sens" LP (Scerched Earth Pelicy) 

I'm given to believe a 244g] is some form of car from days of yore. Like 
an old car, this album gets of to a false start with an interesting 
introductory piece that combines metallic guitars and electronic 
elements surprisingly well, which had my hopes up for an album of 
experimental hardcore goodness. Sadly, the rest of this music is straight 
ahead metallic screamo metalcore along the lines of 
Converge/Coalesce/Whoever else the shorthairs with big pants are 
listening to this week. Stop/Start/Breakdown/offtime riff/dichordant 
part/screamy vocals. You know the kind of thing I mean. To be honest, 
this is better than a lot in this genre I will confess, and a song title like 
"Emo bbq" is sure to win them over to many. Delivery is good, can't 
fault the passion that went into making this music by any means, but 
ultimately it doesn't stand out from most bands doing this whacky tech- 
metal hardcore in any major way. I don't know, something keeps 
bringing me back to this wanting to like it more than I actually do. 
Enjoyable if unspectacular. (JG) Bernd Bohrmann, Irisstrasse 19, 
67067 Ludwigshafen, Denmark. WWW. scorchedearthpolicy.de 


THE BALLISTICS - "Ge Ballistic” cd (Poinw 

The Ballistics is not only a new band but one which has rapidly become 
one of the best and most entertaining bands on the currently thriving 
Ipswich scene. This is the band's debut 9-track CD, recorded and 
released by themselves. The seven studio tracks display a deft mix of 
Punk with a rootsy-Ska feel that brings to mind The Clash or, more 
specifically, The ‘Tone. Add on the general danceability of prime-time 
Specials, some Cardiacs moments of monumental melody, a liberal 
sprinkling of good old fashioned thrashy Punk Rock and more energy 
than a hyperactive eight-year-old on a diet of Lucozade and you are 
looking at a very commendable debut release. Production is raw, but 
carries with it a certain garage band allure. It's rounded off with a 
couple of live covers (a super slick take on The Clash's 'One More 
Time' and a ska'd take on an old Adicts classic) which kinda show the 
band wearing its influences on its collective sleeve. (SS) £3ppd from 
Glenn.mccarthy@ntlworld.com www.freewebs.com/theballistics 


THE BLURTERS “_Den't Give A Fuck” (Snanshet/Barcede The World) 
Never has there been a more apt title to a bands discography. When you 
have songs such as “Pus Fuck”, “Redneck Cunt”, “Why Do Hardcore 
Kids Go Gay”, “Motherfuckin Sexist Motherfucker”, “Sleepin On The 
Shithouse” and “Fuck Off’ its quite easy to spot that your band “Don’t 
Give A Fuck”! Frankly I think The Blurters are a great band. Aside 
from the fact that they don’t give a fuck about anyone, they do play kick 
arse punk rock like The Bruisers, Motorhead, US Bombs and The 
Business rolled into one supergroup. I guess they could lay claim to a 
“punk n roll” title too. Best tracks come in the form of the songs 
“Compo Scam” and “Sydney Olympics” from the “We’re The Blood 
Vol. 1” cd and “Hit Squad”, “Porno Star” and “Jabiluka”. 

“Hedgie Has A Mullet” shows that, you know, at the end of the day 
music is allowed to be there for reasons of fun and enjoyment too. You 
also get some demo tracks, some remixes from DJ Urinal Cake, a great 
band history / story in the booklet alongside an array of photos and 
some healthy covers of Negative Approach (twice), GG Allin and 
Rocks. If you’ve never heard them, heres a great place to start. If you 
have heard them and like them then you get all their songs on one cd 
with this. P.S. The Aussie accent rules. (TM) Po Box 175, Georges 
Hall, NSW 2198, Australia. 

www.theblurters.com 


THE COLDSPOON CONSPIRACY “Plays Well With Others” cd 
(Greyslate/Vernacular] 

This is better than I expected. Having seen The Coldspoons live before I 
didn’t really hold much hope for me liking this cd. But you know, over 
a few spins I’ve been proved wrong and ultimately this is a fine album 
at the end of the day. Very much influenced by American alt country 
(the laid back “Best Not Argue”) and bands like Pavement and 


Dinosaur Jr., I’m also hearing hints of Fugazi and even The Cure. If I 
was to liken them to other Irish bands, they’d be kindred spirits with 
Waiting Room from Cork and now defunct Dublin bands like In Motion 
and Mexican Pets. It can be quite in places, and the tempo ranges from 
melancholic to upbeat, but they sure know how to rock out too, like on 
the dynamic start stop instrumentation of “Like A Record” and “Really 
Bad Drunk” which lets the distortion pedals have a workout. Nice and 
diverse, with a little something for almost everyone. It probably sells for 
around a tenner so its well worth taking a chance on if the above 
comparisons interest you.. (TM) www.thecoldspoonconspiracy.com 


THE CRITICS - "The Incentive“ cd (Rabbit Recs) 

I don't recall being so excited about a new band since I first heard 
Dillinger Four a good six years ago. The Critics is a 4-piece from 
Perth, Australia and play a huge, swelling and powerful mix of Bad 
Religion-esque, intelligent and melodic Punk Rock infused with the 
musical muscle and twisting arrangements of Hot Water Music. 
Lyrically it's charged with vitriolic passion with Australia itself and the 
media being just two examples to feel the band's lyrical wrath. In 
vocalist Andy the band has a real find - a vocalist with clarity, power, 
range and a bittersweet tinge that is beyond compare. When the band 
really let fly, as on opener 'One More Star' or the bubbling title track, 
it's an unrelenting, visceral, tumultuous sound - and impossible to 
ignore. Seven awesome tracks; one stunning release. (SS) Rabbit Recs, 
PO Box 31, Greenwood, W.A. 6024, Australia rabbit] @iinet.net.au 


THE CRITICS - "Pull Your Head In" 7" (Out Of The Leon/Rabbit Recs) 
Another fantastic release from these Australians. The lead track 
embraces a greater Hot Water Music feel than many of the tracks on the 
release above, with convoluted guitar lines trading off a staccato beat. 
The final track is a cover of the Sunnyboys track, 'Tunnel Of My Love' 
and is a little more relaxed, although as the track builds those vocals of 
Andy really shine and you can sense the band is snapping at the bit, 
ready for the song to explode. I can't say enough positive stuff about 
these guys from Down Under. Check them out. (SS) Rabbit Recs, PO 
Box 31, Greenwood, W.A. 6024, Australia rabbit] @iinet.net.au 
www.outoftheloop.com.au 


THE DANGERFIELDS “Hellride” cd (Reck WN Rell) 

Wow. This sounds great. 8 short sharp shocks of punked up rock n roll 
blasted out with reckless abandon. If you’ve seen them play live a 
couple of times recently, you’ll know the songs, well I knew them 
anyway! The likes of the title track “Hellride” and “Belfast Girls” have 
been in the set for a while now and sound great here finally recorded 
onto cd, while “Fuck The Scene” is definitely one of their better tunes. 
The production is top drawer and it’s a pity some other punk bands 
don’t take a leaf out of the Dangerfields book and pay a little extra for a 
much better sound. The samples scattered throughout add a little extra 
to the recording not normally found on the live stage — I guess Andy 
had to add his humour in there somewhere! They’re the hardest working 
band in Ireland without a shadow of a doubt, playing gigs as often as 
possible (and driving 8 hours to do so! even for a famous one song set 
in Limerick!) so I can see them selling this cd quite easily. (TM) 
Andrew Griswold, 8 Kiln Park Templepatrick, Ballyclare, BT39 OBB, 
N. Ireland. 


THE FOAMERS “s/t” cd (Household Name) 

On first listen this sounded a bit like a compilation. Ska, punk, 
hardcore all mixed together. I honestly checked to make sure all songs 
were by the same band. They use different vocalists on different songs 
and the range of music played is diverse. Well if you call a mix of 
Senseless Things, Snuff and some straight ahead punk diverse. Good 
but not ground breaking. (NMcG) Household Name Records, PO Box 
12286, London, SW9 6FE, UK www.householdnamerecords.co.uk 


THE GOD AWFULS “Next Stop Armageddon” cd (Kung Ful 

So here I am, laid up at home with a bad back. I can barely move but 
the excitement of getting some new sounds to listen to has helped mask 
the pain. The first one out of the pack is the strangely named God 
Awfuls. It is said not to judge a book y it’s cover or even a band by 
their name but the worst gig I’ve ever been to was Dreadful — the band 
that is. With that moment implanted on my brain I tend to at least form 
oan initial opinion on these books by their covers. The God Awfuls 
exhale snotty in your face pop punk. However they do so with some 
sort of message which is far better than singing about cheese or 
something equally disgusting. As these were new to me I decided to 
check out their website, I found out that the God Awfuls are “‘a much- 
needed session of tough love, followed up with a well-deserved kick in 
the ass”. Well after listening to this cd I didn’t get the tough love or a 
kick in the ass (which, incidentally I am thankful for). I did get three 
quarters of an hour of fast catchy punk, not a state (in u.s.a. terms) away 
from Rancid. Not too bad and I for one would be glad if these were the 
next BLINK 182 or SUM 41 and I think they could be. (NMcG) P.O. 
Box 3800, Hollywood, CA 900038, USA www.kungfurecords.com 


THE HORROR “First Bleed Parts | and fl" cd (Coalition) 

Holy fuck! The whole cd is only 25 minutes long, even at an almighty 
28 songs! Songs clock in at anything from 17 seconds to 1 minute 27 
seconds. Which is probably not surprising when you learn members of 
The Horror come from UK thrashcore legends Voorhees. They also 
have Andy, ex- Imbalance singer, on vocals although his vocals are far 
more raspy than his Imbalance days. Like I said previously 28 songs; 14 
new songs and 14 songs from The Horror’s Chainsaw Safety debut 10" 
from 2003. Its blistering hardcore with comparisons to Los Crudos, 
Jerrys Kids and Gang Green being drawn in press elsewhere. I think 
they sound pretty much like Voorhess with a new singer to be honest. 
The songs are rattled out at 110mph. “Van Diemans Land”, “Rock 
Cafe”, “Fencesitter” and “Fuck the Romans” being the songs that stand 
out from the pack. Lyrically theres a lot of socio-political commentary 
going on but they sure know humour too (see “Has Patrick Swayze 
Become Cynical Or Not?”). Like all good bands they’ve got an anthem, 
entitled “The Horror” which zooms past over 45 seconds. (TM) 
Coalition Records, Newton str. 212, 2562 KW Den Haag, Netherlands. 
www.coalition-records.com 


THE LEGACY "Bead Weight" mcd (Bead and Gone Recs) 
After seeing them live and getting their demo early last year I was really 


looking forward to these guys releasing a better recording with a second 
guitarist. their demo was like TumingPoint/CountMeOut/InMyEyes 
melodic youthcrew type hardcore and was great. The 6 new tracks on 
here reflect other influences with a more Champion sound in a lot of the 
songs and a Modern Life Is War feel to some of the build-ups, 
definitely a good thing. So rather than the straight ahead melodic 
youthcrew of the demo, Dead Weight has a more rounded feel to the 
songs and they sound so much better with a 2nd guitarist. Has a song 
about being vegetarian too which is nice, haven't seen that in a while. 
This is only the 4th release on Dead and Gone but they've have done 
well by putting out such strong early records. Sweet release. (xConorx) 
Dead & Gone, 42 Glover Road, Totley, Sheffield, S17 4HN, UK. 
www.deadandgone.co.uk 


THE LETTERS ORGANIZE “The Cure” cd (In At The Deep End) 

Shit name. Great band. The Letters Organize (wince!!), from Atlanta 
Georgia in the US, play intense screamo like their lives depended on it. 
Honestly, the sense of urgency they deliver the songs with is 
overwhelming and you’d be forgiven for thinking this band were ina 
hurry somewhere! Overflowing with start stop rhythms and staccato 
guitars, its pretty crazy so it’s a safe bet they would probably go apeshit 
live, pulling all sorts of moves off and throwing their instruments 
around. I guess some starting points to their sound could be the likes of 
Forstella Ford, Botch and Refused although comparisons like that 
wouldn’t be 100% accurate either. The cover artwork by the usually 
brilliant Mid of Bonehive Designs is rather lame though (by his 
standards) but it does little to spoil the enjoyment I got from this.(TM) 
In At The Deep End ~ 82 Barlow Drive South, Awsworth, Notts, NG16 
2TD, UK www.inatthedeependrecords.co.uk 


THE MELVINS “26 Sengs” cd {Ipecac} 

Tud-tud-da-da-tud-tud-da. Is that how The Melvins write every Melvins 
song? That’s a romantic idea I have of them. Cool eh? Melvins turn up, 
langers drunk, wanting more beer but ready to rock out. Buzz cranks his 
amp up to 11, roars (beneath the feedback) at his fellow bands mates 
that hes got a new one and proceeds to churn out the “Tud-tud-da-da- 
tud-tud-da” riffage. The other members fall in with ease ‘cos they’ve 
heard that riff a million times before (or at least they think they have!). 
Great eh! On this record you get a couple of versions of the same few 
songs which to a complete Melvins fan will make essential listening. 
But for me, a kinda Melvins fan, it gets a bit much. I’m going to live 
with my notions of how the Melvins write songs and like this band until 
I find out otherwise! (TM) www.ipecac.com 


UNDYING "At Histery's End" cd (One Day Savier) 

Loved the first 2 Undying records, particularly the full-length but wasn't 
sure what to expect from this one after countless line-up changes and I 
couldn't help but get the feeling that there wasn't much left for them to 
sing about as they'd already milked the Ishmael influence dry. This one 
was a bit of a let down. The have kept their melodic Swedish influence 
metallic hardcore sound. The dual guitar playing and melodic parts are 
all still their but it's a lot less inventive and sounds like they are 
rehashing old ideas, only without the same urgency that caught my 
attention on "The Whispered Lies Of Angels" full-length. Not a 
complete dud, but if you've got the earlier releases I'd stick with them. 
Sucks because at least they were singing about something meaningful, 
just sounds like they ran out of steam. (xConorx) One Day Savior, PO 
Box 372, Williston Park, NY 11596-0372, USA. 
hitp://veganpower.tripod.com/ 


UNSANE “Lambheuse” cd + dvd (Relapse) 

The worlds premier noise rock band, New York’s Unsane are back in 
live action after a lengthy hiatus and to celebrate Relapse Records have 
issued this rather excellent cd and dvd compilation. To the cd first 
though and it’s a hammering 24 tracks over 70 minutes of music laden 
with skull crushing noisy rifforama. The tracks span from 1991-1998 
and are taken from all of Unsanes official releases for labels such as 
Matador, Relapse, Amphetamine Reptile and Sub Pop. Despite having 3 
of their 5 releases already I still found this cd a compelling listen. With 
Unsane you see its not about the lyrics but about the guitars, the bass 
and the drums combining to ferociously pound your fuckin head in. 
And I like that. If fact I love it. Songs like Sick”, “Lead”, “Scrape” etc., 
just boom out of the speaker laying waste to all that lies in their paths. 
The dvd features promo videos (the video for “Scrape”, costing a mere 
$150 to make made MTV heavy rotation airing 4 times a day, despite 
featuring a compilation of shudder and wince educing skateboarding 
accidents) and live sets (Brooklyn 2003, NY 1996, Albuquerque 1994 
and Cincinnati 1992) over a whopping 23 tracks, and is not only 
essential for any fan of the band but should also make adequate viewing 
for anyone interested in pummeling noisy rock music and music videos 
in general. In true Unsane fashion the cover artwork (and booklet) is 
plastered with blood and gore, with the record title “Lambhouse” 
referring to a NY meatpacking district where the blood used for the 
artwork is bought. I hope to see Unsane live someday in a tiny fuckin 
venue, with them playing a loud as possible. The auld ears will be 
ringing for days but sure fuck it...isn’t that the fun of it all! (TM) 
Relapse Records, Po Box 2060, Upper Darby, PA 19082, USA. 
www.relapse.com 


VOICE OF A GENERATION “The Final Oddition” cd (Burning Heart) 

Its now 5 years since I first encountered this band. They played with the 
Dropkick Murphys down in Cork, were pretty cool live, so I 
interviewed them afterwards and they gave me their “Classic Stupidity” 
record to review. Bands don’t do that anymore. The interview appeared 
in UFC # 2. It was a fun interview to do — they were extremely nice 
people, fun to talk to, very positive and energetic. Their music is the 
same. Its fun, its positive and its certainly energetic. And since I get 
promo from Burning Heart quite regularly I’ve also managed to hear all 
the bands recorded output off the last 5 years and its always been good 
solid punk rock. Nothing outstanding mind, but decent and always 
worth a listen. This record fits that description to a tee. If this is their 
last record, then maybe a best of record from this lot might be a good 
idea. (TM) BHR, Box 441, 701 48 Orebro, Sweden. 
www.burningheart.com 


V/A “Where The Bad Beys Reck 2 — The Reck Invasion Continues” cd {1 
Used To Fuck People Like You In Prisen Recerds) 
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This label has the best name ever. They also have some cool bands... 
and some crap bands. Plenty of each are collected here on their latest 
sampler. Mad Sin kick things off with a decent psychobilly stab at 
Turbonegro’s “Rock Against Ass”. V8 Wankers are next to get me 
goin’ with a stompin’ redneck metal number, “Detroit Steel”. Adam 
West contribute a worthy KISS cover (“Deuce”) while The Accidents 
and The Heartaches deal in kick-ass, Wildhearts-y rock’n’ roll. Disco 
Volante are catchy punk with screechy girl vocals and Heartbreak 
Engines are upbeat punk’n’roll, better than most in this tired genre. The 
mighty Frankenstein Drag Queens From Planet 13 are probably the best 
band on the whole damn comp and “Planet Of The Apes” rocks like a 
motherfucker. Texas Terri is always good fun and her track here is no 
exception, despite the shoddy recording. More bland punk’n’roll comes 
and goes before Sixes & Sevens make their mark with a rockin’ country 
punk tune. Living legend Duane Peters weighs in with a fucked-up 
Johnny Cash-esque ballad and The Meteors and Celtic Bones wrap 
things up with some frantic psychobilly. Not as good as previous People 
Like You samplers — there are many, many better bands in this genre — 
but it’s still a step up from the shitty ska/emo/metalcore that rules the 
airwaves these days. (AG) People Like You Records, Schaferstrasse 
33a, D-44147 Dortmund, Germany. www.peoplelikeyourecords.de 


V/A “Scrap Punk” cd (Scrap Punk) 

Another comp cd sent to me by Trev for review. With a cover that 
depicts a seal whose life is about to be extinguished due to the fact 
theres the barrel of a pistol pressed against its head I decide to dive on 
in and give this a listen to see whats gonna come out the speakers. With 
a diverse range of bands from all over the place but with a majority of 
UK ones the whole range of the punk spectrum is covered here. 
Norway's Far Out Fishing kick off the whole shindig with a track that is 
vaguely reminiscent of System of a Down in the vocal approach, 
Innerterrestrials drop a little ska influence into their track and for a man 
whose ska punk goes no further than Capdown this is good to these 
ears. Wall of Denial from Brighton are seriously heavy with death metal 
vocals in parts thrown atop a huge thrashy beat of a tune, while 
Headjam prove they're big Bad Brains fans. This cd covers all the punk 
angles while Canadians Landfill provide a drum machine and 
industrially assault like a weaker Sonic Violence in their prime and 
2000DS providing old style punk from wales, would be mad shit in a 
mosh pit. Conflict feature with a cracking track also. This cd will take 
all day to review if I continue to do a track by track, suffice to say the 
majority of tracks on here are of a high quality with bands like 
Allegiance Free and Disorder providing that bass heavy punk I'm fond 
of and closers 2X from Chile being a thrashy punk song sung in their 
native tongue. My advice is pick up this beast if you see it floating in 
your direction. Theres a few crap tracks on here but the good outweighs 
the bad. (LOS) Attp://dirtysquatters.com/scraprecords/ 


V/A WE BITE! — A TRIBUTE TO THE MISHTS 7 inch (Preblem Recerds) 

Four bands, four versions of classic Misfits tunes. Side A kicks off with 
Karloff doing “Return of The Horror Business” which sticks close to 
the original and is of a good recording standard, which cant be said for 
the next track, “Attitude” by Miuku which is such a shit recording, I’d 
guess they recorded it in a garage or bedroom. Yuck. Onto better things 
though when you flip over to Side B, where State of Affairs version of 
“Halloween” follows the Karloff rule and sticks close to the original. 
The next song, and last song is by far the best and is The Dangerfields 
cover of “Astro Zombies” (the same version that appeared on the cdr 
which came with UFC zine # 7). It’s a sped up version of one of my 
favourite Misfits songs. It rocks and it emerges as the best song on this 
7 inch quite easily. Record collector nerds info: the 7 inch is a slab of 
bright green vinyl. Nice. (TM) Flat 3/2, 5 Pitfour St., Dundee, DD2 
2NT, Scotland. www.problemrecords.tk 


W/A “Take Action Volume 3” cd (Sub City) 

Ryan from Poison The Well gives a spiel on this benefit cd, suicide and 
the National Hopeline Network before his band rip in with “Crystal 
Lake”. Elsewhere, Cdl houses Thrice, Recover, BoySetsFire, Good 
Riddance, Shai Hulud, Shadows Fall and Every Time I Die amongst 
others, while Cd2 carries songs from The Ataris, Cursive, Elliot, The 
Bronx, Small Brown Bike and more. The statistics in the booklet; ie., 
30,000 people commit suicide in the US per year, make this cd a worthy 
cause to support aside froM the fact you get a massive 44 tracks over 2 
cds. (TM) Sub City Records, Po Box 7495, Van Nuys, CA 91409, USA. 
www.subcity.net 


W/A “Boss Samplerage 4” cd (Bess Tuneage) 

The week I got this, ‘Anal Beard’ came up at least four times in 
conversation, once over lunch, when I unconsciously blurted it out 
amongst colleagues. Anyway, do you want FIFTY-SIX tracks of DIY- 
arrhea from Boss Tuneage? Neither do J. Two good songs: one from 
Manifesto Jukebox and one from an old favourite of mine, The 
Doughboys, plus one from the aforementioned Anal Beard, who have 
the best name since Anal Cunt but who, like Anal Cunt, stink like all 
they imply. And 53 other bands you’ve heard elsewhere. Two CDs, 56 
tracks, and my diplomacy fades away. Boss Tuneage are the Budweiser 
‘Wassup’ guys of punk: they were never clever, but my bowels told me 
I'd never hear the end of ‘em. Good god, would someone just shut off 
the valve already? (JR) Po Box 74, Sandy, Bedfordshire, SG19 
2WB,UK. www.bosstuneage.com 


W/A “The Pitz Vel.3” cd (Rivers Recerdings) 

I feared the worst when the cover of this cd depicted a photo of a 
teenage kid with the devils hors raised and wearing a Metallica hat but 
this compilation cd started off very strongly with standout tracks from 
Cerberus (thrashy) and Odd man Out (stonking good rock). Little did I 
realise how standout these tracks were until I got about halfway through 
the cd and realised that this had been compiled with the strongest tracks 
first and quality spiralling away after this point. Bands like Fell Silent 
and Lupa sound like they are primarily influenced by Nirvana and thats 
about all they've ever listened to. Theres 16 tracks in total on this cd and 
I'm not going to do an individual rundown of each track but I would say 
that this cd is a great introduction to anybody in the Milton Keynes area 


to the bands that are available in their locale, I'm not so sure that this is 
a document of music from that area that exports well. You're getting all 
types of music here even space rock type stuff from a band called 
Modulator. To end if I lived in Milton Keynes I'd love this cd and an 
Irish version of it would be good for the scenesters on this Island I 
reckon, but I dont live in Milton Keynes so I'll leave this cd off the 
playlist now the review has been done, thanks. (LOS) 
www.thepitzmk.co.uk 


WAITING ROOM 


CATERING FOR HEADPHONES 


WAITING ROOM “Catering Fer Headphenes” cd (Out On A Limb) 
I remember hearing a cdr of some of their tunes over a year ago and felt 
they had a whole Pavement vibe going on. Whether or not I gave that 
cdr enough listens, this record is a lot different sounding to what I recall 
the bands style was. Now you can hear influences as diverse as 
Mogwai, Fugazi, Deus, Mercury Rev and The Redneck Manifesto. The 
album opens with two instrumental work outs, gliding in with “Waller 
St.” a soothing composition offset by the chilling voice of Charles 
Manson, before shifting into the post rock inclined “I Took Some 
Painkillers”. “Another Take” signals the first vocal delivery, which is 
quite laid back in style and completely complimented by the almost 
haunting female backing vocals. The occasional use of cello really adds 
emotion and atmosphere to the songs and whoever came up with that 
masterstroke deserves a pat on the back. The recording quality is superb 
and really adds something to the acoustic guitar based “Today Left Me 
With” and the instrumental quiet versus loud approach of “Carousel” 
which closes the record. (although if you skip the cd on a few minutes 
you’ll find a hidden piano piece) However, its “Message Received” and 
“Angel” that stand out for me., on whats essentially a really strong 
record and a relaxing break from the heavy or high speed angst that 
usually dictates the playlist at UFC HQ. (TM) Out On A Limb, c/o Dave 
Ahern, 15 Meadow Park Road, Ballyvolane, Cork. 
www.outonalimbrecords.com 


WINNEBAGO DEAL “George Bickel En” cd (DeubleDragon) 

Saw these boys play live with Nebula a few weeks back and for a 2 
piece they really kicked up a wall of sound and were as heavy as shit. 
This, their new ep, is pretty decent. The title track “George Dickel” 
utilises pure Helmet riffs to the max as does the next song “Hondo” and 
that’s fine by me. “Snakearms” hints at Black Flag — a band they seem 
to be compared to a lot along with Motorhead and Fu Manchu. 5 tracks 
spread over 17 minutes results in good value for an ep. (TM) 
www.doubledragonmusic.com 


WORDBUG “Losing It All” cd (Bess Tuneage) 

Wordbug originally formed in 1990 and split a couple of times before 
some of them started Annalise. Unfortunately foe the listening public 
they left behind these recordings and they now see the light of day in 
the form of Aston Stephens Boss Tuneage Records. There is so little in 
here for me to be excited about. It’s dull and drab. I remember now 
why I didn’t like them in 1990 and my opinion has only hardened. 
(NMcG) Boss Tuneage PO Box 74, Sandy, Beds, SG19 2WB, UK. 
www. bosstuneage.com 


WORDS AWAY “These Past Weeks” cd (Bess Tuneage) 

So I’m here at home trying to figure out what to put on next. The kids 
have just gone to bed and it’s been pretty mental for the past few hours. 
Their energy? You want to know about energy? Look at my 2 kids in 
full flight. Their noise? You want noise? Listen to my kids in full 
flight. And now their in bed, I have peace. Do I want to listen to loud 
fast punk rock> Nah, so I try Words Away — they have that slightly 
anthemic punk rock pop sound that is in so many bands. Problem is 
when the cd is finished I remember none of the songs. I think I need 
that peace. (NMcG) Po Box 74, Sandy, Bedfordshire, SG19 2WB, UK. 
www. bosstuneage.com : 


YOUR NEW FRIEND “Smoke ‘N’ Thunder” inch (Revenge Therapy 
Recertis) 

Having reviewed this as both a demo and then cdr release in two 
separate issues already its quite odd that I’m reviewing it again only this 
time on the 7 inch format. It’s the same recording just on a new format. 
The demo cassette reeled me in. The cdr made it handy to play it at all 
times, now the 7 inch gives us the joy of hearing it with a few slight 
crackles. In an act of complete an utter laziness heres a quote from the 
last review which gives you an indication as to what Your New Friend 
do... “Musically, Your New Friend precede along =the path of post 
hardcore and emo rock, although they have a passion for 80’s pop and 
cheesy metal. In their sound you'll hear the likes of Texas Is The 
Reason, Jawbox and All but amazingly you wont think they sound like 
any of them such is their originality.” I’ve heard the comparisons to 
Dag Nasty, Lifetime and Starmarket thrown around too which seem fair 
to me. Essential 7 inch purchase in my eyes. Great stuff! (TM) Revenge 
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Therapy Records, Po Box 914, Belfast,BT15 5¥A, Northern Ireland. 
Email: revengetherapy_records@another.com 


ZEBRAHEAB “MFZB" cd (Gelf} 

This smacks of commercialism. It’s a shot at the big time. Its heavy on 
the pop punk and has some very slight nu-metal influences too. The 
kids will eat it whole. I wont. But I’ll take a little piece cos its fuckin 
damn addictive. Very catchy and the feel good factor on this is sky 
high. It’s the kind of thing a zine like this usually avoids, but I got sent 
it for review, so I gave it a spin and fuck it hooked me ina little. But 
only a little okay! (TM) Golf, Po Box 6, Wallingford, D.O. OX10 9FB, 
UK. www.golfrecords.co.uk 


WARZONEFEST 2003 video 

The final festival at Giros and someone had the good sense to capture 
most of it on video. So over and impressive 2 hours and 14 minutes the 
viewer is treated to some of the finest moments from last years fest. 
Those included on the video are Knifed, The Dagda, Scald, Skew 
Whiff, Runnin’ Riot, In Decades Decline, Snowblood, Hexxed, Bad 
Boat, Already Dead, Mr Nipples & The Dangleberries, Bastard Youth, 
The Devils, The Naut and Stand-Up Guy. Theres also some footage of 
Debt and My Name Is Satan from Warzone Fest 799. Shot on an 8mm 
camera, Stephen had the good sense to mix up the footage style and 
angles. A nice touch to complete this video is the effort made in 
sticking the video in a plastic box with a well printed cover. It’s a huge 
pity the Donegall Lane venue is gone, I’m sure it holds many memories 
for many souls. This video certainly goes someway into documenting 
what actually went on there over the 2 days fest each year. Last I heard 
it was super limited to 50 copies but maybe you could sweet-talk 
Stephen into doing one up for you. (TM) The video costs £4 (postpaid) 
for Northern Ireland and Rest Of UK, and 8 Euros (postpaid) for the 
Rest of Ireland and Europe from: Stephen McCormick, 20 Glendun 
Park, Dunmurray, Belfast BT17 9AY, Northern Ireland. Email: 
s.mccormick74@ntlworld.com 


W/A/ “CONTAMINATION: Relapse festival" DVB (Relapse) 

To fans of extreme metal/hardcore the world over this DVD is 
essentially an early Xmas present.2 DVDs documenting the weekend 
long Relapse "contamination fest" weekend early 2003, featuring four 
songs each from the usual RELAPSE favourites. Disc 1 is the less 
stellar of the two, featuring admittedly excellent looking/sounding 
footage of BONGZILLA,ALABAMA THUNDER PUSSY, and 
CEPHALIC CARNAGE, none of whom I have any interest in 
personally but if you do, you'll be more than happy with the material 
from each. MASTODON then show up and proceed to blow minds with 
an incredibly powerful 4 song set that really brings home just why 
they're worth all the hype surrounding them. The fact that the singer 
looks like an angry Troll is also priceless. NEUROSIS next with a 
surprisingly unmoving performance, I think the reason being that as 
amazing as they are live, you have to be in the room with them to get 
the full effect. On two Disc 2, and PIG DESTROYER start with a 
devastating display hampered slightly by a washy guitar sound. JR 
Hayes makes quite the compelling front man it must be said. BURNT 
BY THE SUN pass by unremarkably (not enough close ups of Witte's 
drumming, the only thing that saves them from being just another bad 
metalcore band in my book).HIGH ON FIRE NEXT: filthy, dirty 
crushing heavy metal, and Matt Pike is clearly wankered as they bruise 
through the songs...excellent stuff, and a VENOM cover to boot! 
TODAY IS THE DAY next who would be phenomenal only for the fact 
that they're painfully out of tune and Steve Austin's vocals are too loud. 
Shame. DILLINGER ESCAPE PLAN next, and like NEUROSIS, they 
just don't work unless you're there in the audience in a club. The singer, 
it also becomes clear, really isn't much good, something I'd never really 
noticed before to be honest. Some brief interviews and bonus footage 
from DAYLIGHT DIES (unremarkable metal), DYSRYTHMIA 
(Essentially an instrumental Jazz Fusion version of JACKBEAST. But 
shit.),the wonderful 27 and the turgid pile of steaming cack that is THE 
END. Something for everyone here and even the bands you don't like, 
you'll watch more than once. Value for money all round then. (JG) 
Relapse Records, Po Box 2060, Upper Darby, PA 19082, USA. 
www.relapse.com 


V/A "HELLFEST" BVO (Highreller Studies) 

Oh sweet christ, this is awful. Two DVDs worth of awful. When the 
second band on the first disc starts their song by shouting the phrase 
"REPRESENT!", you know we're fucked. This is essential a priceless 
document of exactly what's wrong with the "hardcore" scene in the US. 
For one thing, most of the bands are essentially just playing Nu Metal 
(take a bow FREYA,DIECAST,18 VISIONS etc) apart from LAMB OF 
GOD who are an actual heavy metal band, and BLEEDING 
THROUGH who seem to want to be Cradle of Filth. THE RISE are a 
Refused tribute band, and FROM AUTUMN TO ASHES are possibly 
the worst fucking band I have ever seen (the drummer's vocals are an 
olympic standard level of tuneless).The audience are primarily either : 
A)Big fat tough lads covered in tatoos kicking the shit out of each other 
or B)Skinny lads with dyed black mop hair and tatoos kicking the shit 
out of each other. The only band on this who could be in any way good 
are FOUND DEAD HANGING and the sound is so bad for them that 
it's pointless. In general actually, while the visual quality is fine, the 
sound is atrocious and the people involved in mixing it should be 
fucking ashamed. As for the band interviews and "commentaries"..oh 
my god. With the exception of BURNT BY THE SUN, BANE and 
possibly SHAI HULUD, these people are idiots.18 VISIONS in 
particular deserve to be put to death for their singer's commentary on 
their track. As for the guy from Some Kind of Hate and his pie- 
devouring tough guy mates calling people "faggots" and showing off 
their SKREWDRIVER shirts at the end...I rest my case. The slogan for 
this should be "HELLFEST- dragging marketing and 80's hair metal 
values into hardcore one beatdown at a time". Quite simply, if you like 
this kind of thing, you're a total cunt and I hope you fucking die in a 
horrific accident, like maybe having those weights you're lifting fall on 
you and crush your big fucking muscley head. (JG) www.hellfest.com 
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